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Traditional Chinese Medicine 
.Jin Shin .Jyustu 
Accupressure • Shiatsu • Chi Kung 
Jin Shin Jyutsu Self Help Class 
April 5-6 • 1-6 pm 
Diamond Center Peaks Island • Register in advance 




Accepting Applications for Autumn 2003 
Massage Therapy Certification Program 
NEW HAMPSHIRE INSTITUTE 
FOR THERAPEUTIC ARTS 
• Providing Professional Preparation Since 1983 
• Curriculum Distinguishes Graduates with a 
Wide Array of Skills & Career Choices 
• Accredited by the Commission on 
Massage Therapy Accreditation 
We invite you to call or write for our catalog. 
207,647,3794 
39 Main Street, Bridgton, ME 04009 
www.nhita.com 
$20 Massage! 
At just $20/hour. it's a lot of relaxation 
for a Uttle price. And you deserve it 
AU Work Done By Supervised Studenls. 
{ ONLY AT } 
Pierre's School 
The Esthetic and Massage Wehn Center 
425 MARGINAl WAY. PORTLAND. ME 04101.207-774-5700 
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Portland's Best-Kept Secret 
Image Maker stylists (left to right) Tanya Pavlick, Ellen Merrill, 
Teresa Favazza, Ruth Sargent and Almira Nappi. 
Discover the team of licensed instructors 
who specialize in cutting, color and makeup 
1041 Brighton Avenue, Portland, ME (207) 828-3700 
(by appointment only) 
8i8n Up Today 
for a Life of 
Health and 
Beauty. 
With the growth of the ho-
listic health, spa and image 
industries in America, the 
demand for trained spe-
cialists has never been 
higher. 
Join an industry with 
100% placement and 
Full financing to qualified 
applicants. 
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772-2391 • www.headhunterinstitute.com 
Can Hearing Loss 
Affect Your Life? 
Courtesy of ARA Content 
A landmark clinical study conducted by The National Council on 
Aging concluded that hearing loss is not an inconvenient fact 
of life: rather hearing loss affects everything about how a per-
son functions in the world around them. 
It's one of the most common impairments in the world, affecting almost 500 million people. But 
it's also invisible, painless and so gradual that 
most people aren't aware of it. Hearing loss "sneaks 
up" quietly, but once it arrives, it can have a big im· 
pact on a person's life. But with the revolutionary 
advancements made in the hearing aid industry, it 
is also one of the most treatable conditions. 
"There are all kinds of possible implications," 
says Stephan Sagolla, president of lnterton, a 
global company that creates an innovative line of 
hearing aids. "Hearing loss can make a person feel 
isolated, contributing to possible depression, or it 
could put a person's income at risk if, for instance, 
they are no longer able to hear well at meetings or 
otherwise be as efficient." 
Hearing and Well-Being Go Hand In Hand 
When hearing loss goes untreated, it can have a 
profound effect on the quality of life. A person may 
experience social and psychological problems, 
heightened stress resulting from their inability to 
relate well to others, and increased fatigue. Hear-
ing impaired children in school are especially chaf· 
lenged: they may have to "trade away" other skills 
in order to concentrate on simple hearing. 
Hearing loss is believed to be the accumulation 
of two or more causes; exposure to loud noises 
over time, hereditary factors, or the natural aging 
process. For many of us, detecting hearing loss is 
difficult. There are no physical symptoms, and the 
loss is so gradual that we usually don't notice it un· 
til others, alter being asked to repeat what we are 
saying again and again, tell us to get our hearing 
checked. 
While it is a good idea to have your hearing 
health evaluated periodically, if you aren't sure if 
it's the right time lor you, The American Academy 
of Audiology offers the following questionnaire: II 
you answer yes to any one question, it could mean 
you have a hearing problem; if you answer yes to 
several questions, a hearing health check is 
strongly suggested. Either way, the Academy rec-
ommends that everyone have their hearing 
checked by a qualified hearing health professional. 
•Do you experience ringing or noises in your 
ears? 
•Do you hear better with one ear than with the 
other? 
•Do you find it difficult to follow a conversation 
in a noisy restaurant or crowded room? 
•Do you sometimes feel that people are 
mumbling or not speaking clearly? 
•Do you experience difficulty following 
dialogue in the theater? 
•Do you sometimes find it difficult to 
understand a speaker at a public meeting? 
•Do you find men's voices easier to understand 
than women's? 
•Do you have difficulty understanding soft or 
whispered speech? 
•Do you sometimes have difficulty 
understanding speech on the telephone? 
Good News - Help is Here 
Many physicians label hearing loss as com-
mon "nerve deafness" and leave the patient 
under the Impression that little or nothing can 
be done about it. These people then go 
through life turning up everything with a vol-
ume control and subjecting those around 
them to their hearing condition. However, 
most hearing difficulties can be helped signif-
icantly by hearing aids that are selected and fit 
for an individual by a hearing health care 
provider. Recent innovations have opened up 
a range of options for the hearing impaired. 
"Hearing aids oliO or 15 years ago are nothing 
compared to what is available today," says 
Sagolla. "It's like comparing a megaphone to a 
high-tech sound system." 
There is now a vast selection of program-
mable, multi-<ligital devices that make use of 
innovations like directional microphones, mi-
cro-processors, and sound processing algo-
rithms for better hearing In many situations. 
Further, these new hearing aids are adaptable 
far most levels of hearing loss. Technology has 
improved not only the sound quality but the 
look and feel of hearing aids as well. Most re-
cently, Jnterton introduced Silflex, a product 
made of soft silicone that comfortably fits in 
the ear and conforms to small changes in the 
shape of the ear canal as the jaw moves. 
Sagolla adds: "There is no reason to live 
with the limitations of hearing loss. II you are 
experiencing any discomfort, have your hear· 
ing checked and find out what your options 
are. It's almost as easy as getting eye glasses, 
and just as necessary." 
For more information visit www.interton· 
usa.com or call a hearing health care profes-
sional near you. 
A second clinical study by The National Council on 
Aging published in 2000 demonstrated that ampJifi. 
cation (i.e., the technology offered by hearing aids) 
is highly effective in treating the most common types 
of hearing loss. These two studies were the first 
pieces of research to prove definitively how impor· 
tant it is to identify and treat hearing loss and how 
effective today's technology can be .. 
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There are many methods of making our thoughts and feelings 
known to others. Whether through artistic expression, shed-
ding light on untold stories, or giving others access to the world 
around them, communication is an essential part of life. To 
communicate is to make a connection. In this issue, CBW cele-
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LIFELINE CHOLESTEROU 
BLOOD PRESSURE SCREENING 
PORTLAND - Lifeline at The University of 
Southern Maine will be performing choles-
terol and blood pressure screenings on 
Wednesday, April 9 from 7am to 2pm and 4 to 
7pm. The fee for the service is $16 for the gen-
eral public, $10 for Seniors 60 and over, $5 for 
USM Students with student ID and $14 for 
USM faculty and staff. Screenings take 15 min-
utes and are non-fasting. Screenings will take 
place at USM's Sullivan Complex on the Port-
land campus. No pre-registration is required 
and service is first come first served. 
For more information call Lifeline at 7804170 
Pat Rich or part@usm.maine.edu, or visit the 
Lifeline program's website at 
www.usm.maine.eduflifeline. 
BEST SELLING AUTHOR TO 
MENTOR AND WORK WITH 
SMALL BUSINESS OWNERS 
SPRINGVALE - New or existing small busi-
ness owner will have the opportunity to meet 
and work with local author and long-time suc-
cessful small business owner, David "Andy" 
Bangs, Jr. Mr. Bangs will lead a bus1ness work-
shop starting April 9 and running every 
Wednesday until June 11 from Sam to noon at 
the Business Resource Information Center, 
(BRIC) in Springvale. 
The workshop series, Build a Solid Busi-
ness Foundation, is unique in that it was de-
veloped not only for small businesses, but 
also with them. 
"This winter, the BRIC facilitated focus 
groups with small business owners and as a 
result has designed workshops that they re-
quested. We wanted to make sure that the 
workshops and resources that the BRIC offers 
will meet the needs of the small business 
owner," explained BRIC Director Chuck Mor-
gan. 
"The goal of this series is to offer highly 
participatory, hands-on training that provides 
'the bricks and mortar' it takes to build or re-
vitalize a solid business foundation that will 
support a business's long term success. The 
BRIC will be hosting a celebratory workshop 
on June II thin which the participants will be 
given the opportunity and encouraged to 
present their business plan to a diverse panel. 
The panel will provide important feedback 
and guidance to the participants," Morgan 
said. 
There is a fee for the workshop series, 
however scholarships are available. Informa-
tion on the BRIC can be obtained by calling 
207-324-0888 ext. 208. or online at www.sm-
rpc.org. Interested parties may also email 
Chuck Morgan at cmorgan@server.ed-
dmaine.org. 
In addition to workshops, the BRIC offers 
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small businesses at (no cost), access to one-
on-one individual business counseling, an 
ever expanding Resource Library, complete 
with small business profiles, demographic 
data, business publications, business videos, 
numerous computer workstations with high 
speed internet access and great software pro-
grams that allow you to design your own busi-
ness cards and brochures to name a few tools. 
The BRIC operates under the leadership 
and guidance provided by Southern Maine Re-
gional Planning Commission (SMRPC) and was 
made possible by the generous funding and 
support provided by the following organiza-
tions: Economic Development Association 
(EDA), Fleet Bank, State of Maine, Department 
of Economic & Community Development 
(DECO), Town of Sanford and the United States, 
Small Business Administration (US SBA). 
MAINE PUBLIC BROADCASTING 
ADJUSTS PROGRAMMING 
DURING WAR 
LEWISTON - While the war with Iraq is on-
going, Maine PBS will continue to provide 
their regularly scheduled children's program-
ming during the day. Evening programming 
will include news coverage with in-depth 
analysis and perspective on the latest devel-
opments. Meanwhile, Maine Public Radio will 
provide special coverage on the conflict and 
continue to offer the most in-depth, balanced 
reports of the day. 
During daytime viewing hours, Maine PBS 
will serve as a "safe haven" for children too 
young to understand the frightening images 
associated with breaking news events. PBS 
Kids programming such as Arthur, Barney, 
Clifford the Big Red Dog and Sesame Street 
will be shown as usual. In between programs, 
Maine PBS will also run special messages pro-
vided by PBS, designed to help young chil-
dren cope during difficult times. 
In the evenings, Maine PBS will provide ex-
panded, in depth coverage of the war and the 
issues surrounding it with award-winning PBS 
programs like The Newshour with Jim Lehrer, 
Washington Week in Review, Frontline and 
Nova. Maine Public Radio will adjust its daily 
schedule as the crisis develops. 
Mary Anne Alhadeff, president and CEO of 
Maine Public Broadcasting explains that pro-
gramming changes will be made based on the 
needs of the viewers. "At times like these, while 
other networks provide a flow of breaking 
news headlines, Maine PBS and Maine Public 
Radio offer a different option consistent with 
our public service mission and true to what 
we do best," says Alhadeff. "The staff at Maine 
Public Broadcasting shares with our commu-
nities a deep concern about events in the Mid-
dle East. Our thoughts are with the men and 
women serving overseas, and the many others 
threatened by this dangerous conflict." 
Casco Bay Weekly welcomes your community notices. 
Please keep your thoughts to less than 300 words 
(longer submissions may be edited for space reasons), 
and include your address and daytime phone number. 
Send to Notices, Casco Bay Weekly, II Forest Ave., 
Portland, ME 04101 or e-mail: cbwdir@maine.rr.com 
ARTISTS CHOSEN FOR THE 
2003 PORTLAND MUSEUM OF ART 
BIENNIAL 
PORTLAND - The Portland Museum of Art 
has chosen a diverse group of 70 artists for 
inclusion in its biennial exhibit. Of those se-
lected, 54 are full-time Maine residents and 19 
are previous Biennial artists. The show will 
present 132 works consisting of 67 paintings, 
26 photographs, 18 sculptures, II works on 
paper, 5 installations, 3 watercolors, I print 
and I video. 
SEA DOGS UNVEIL NEW UNIFORMS 
PORTLAND - The Portland Sea Dogs today 
unveiled their new-look uniforms for the 2003 
season. With the change in major league affil-
iation from the Florida Marlins to the Boston 
Red Sox, the Sea Dogs have replaced their clas-
sic teal look with colors and uniforms resem-
bling those worn at Fen way Park. 
The Sea Dogs will wear home white jerseys 
similar to those worn by their major league 
parent club. The home jerseys will feature red 
piping along the chest of the jersey, with "Sea 
Dogs" across the front. A Boston Red Sox 
patch will be worn on the left sleeve and the 
red numbers with blue trim are the same style 
as Red Sox home uniforms. However, unlike 
the jerseys worn in Boston, Sea Dog home jer-
seys will feature names on the back. Home 
hats are navy blue with a navy blue bill and 
feature the Sea Dog logo in red and gray. 
In addition, the Sea Dogs will wear alter-
nate hats for select home games. These hats 
are red with navy blue bills. The Portland ap-
pears in blue and gray. 
Portland's road uniforms are gray with red 
lettering and numerals trimmed in blue. "Port-
land" is speiled out across the chest in block 
lettering similar to the "Boston" on Red Sox 
road jerseys. The same classic numbers will 
appear on the back, but will not feature player 
names. Road hats have red bills and are navy 
blue with the Sea Dog logo in red and gray. 
Sea Dog batting practice tops are mesh 
pullover jerseys in navy blue with "Sea Dogs" 
and numbers in red with white trim. Red and 
white piping appears around the neck. Bat-
ting practice hats feature the alternate logo 
(Slugger coming out of the water) and are all 
navy blue. 
Tickets for Opening Day remain and are 
available by calling the Sea Dogs Ticket Office 
at 207-879-9500 or by logging on to 
www.seadogs.com 
LOCAL U.S. COAST GUARD 
VESSEL PROTECTS AID SHIPMENT 
TO UMM QASR 
PERSIAN GULF --Coast Guard cutter 
Wrangell, home ported in Portland, ME. along 
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CBW is actively seeking submissions of all kinds from our 
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pub@maine.rr.com 
WHO WE ARE AND WHERE TO FIND US 
Every Thursday 30,000 copies of CBW are distributed 
free ihroughout Greater Portland, at outlets from 
Brunswick to Windham to Bicldeford and at selected York 
County locations. Casco Bay Weekly is also on ihe Web 
at www.cascobayweeldy.com 
For information about display advertising, call207-775· 
6601or email cbw@maine.rr.com. 
Bay Weekly is published by Moine Publishing 
11 Forest Ave., Portland, ME 04101. Subscriptions 
I avoilc>blle for $79 per year. For more information, call 
207-775·6601 or email cbwcirc@maine.rr.com. Send 
change to 11 Forest Ave., Portland, ME 04101. 
with a Coast Guard HH~5 Dolphin helicopter 
from Air Station Honolulu, escorted the first 
waterborne humanitarian aid shipment into 
the port of Umm Qasr earlier today, while 
members of Coast Guard Port Security Unit 
311, from San Pedro, Calif., assisted other coali-
tion forces protecting the harbor. 
The shipment, consisting of vital aid do-
nated by numerous countries, will be of-
floaded from the British ship RFA Sir Galahad 
and distributed to the Iraqi people. 
"The Coast Guard brings expertise in a va-
riety of missions to Operation Iraqi Freedom, 
including force protection and port security," 
said Lt. Cmdr. Jeff Carter, a Coast Guard 
spokesman in Bahrain. "The men and women 
of the Coast Guard are proud to be a part of the 
liberation of the Iraqi people, and we are fo-
cused on assisting our coalition partners in 
reaching that goal." 
Approximately 650 Coast Guard men and 
women are participating in Operation Iraqi 
Freedom in the Persian Gulf aboard four patrol 
boats, a high-endurance cutter, a buoy tender, 
two law enforcement detachments, two port 
security units, one mobile support unit, ele-
ments of the National Strike Force and a har-
bor defense command unit. 
JAZZ PRESENTING ORGANIZATIONS 
ANNOUNCE APRILFEST 2003 
PORTLAND - Following the success of their 
inaugural collaboration in 2002, Dimensions In 
Jazz and the Maine Jazz Alliance has announced 
Aprilfest 2003. Maine's spring jazz festival. 
The festival kicks off on Friday, April 4th, at 
the Eastland Park Hotel, with Palmetto record-
ing artist, pianist David Berkman and his quar-
tet and wraps up on Saturday, May 3rd at the 
Center for Cultural Exchange with a double 
bill featuring the Rova Saxophone Quartet, 
with Jon Raskin, Steve Adams, Larry Ochs and 
Bruce Ackley, and the free jazz trio, FRINGE. 
Call828-1310 for further info. 
TOPSHAM RESIDENT WINS 
WATERFOWL STAMP CONTEST 
AUGUSTA -Jeannine Staples of Topsham took 
first prize in the 2003 Maine Migratory Water-
fowl Stamp Contest held yesterday afternoon 
at the Augusta Civic Center. This year's sub-
ject was the green-winged teal. Staples acrylic 
scene featured a male green-winged teal in 
spring plumage feeding on the Muddy River, 
which flows through Topsham. It received the 
highest score from the panel of seven judges. 
"I wanted to keep it simple, I started out 
with a drake and hen, but then decided to fo-
cus on just the male," said Staples. 
The painting features a green-winged drake 
on the Muddy River during an overcast, spring 
day. An old duck blind sits on the bank, and 
there are still bits of snow and ice alongside 
the water. Staples produced the painting from 
a photograph she had taken earlier. She 
worked on the painting intermittently for two 
months. 
This is the fifth time that Staples' work has 
been honored as the Maine Migratory Water-
fowl Stamp. Staples will receive a cash award 
of $1,000 and a sheet of 10 stamps with her de-
sign on them. Designs are judged on original-
ity, artistic composition, anatomical accuracy 
and suitability for reproduction as a stamp and 
print. A Maine Migratory Waterfowl Hunting 
authority is required of anyone 16 and over 
who hunts waterfowl in Maine. Next year's 
subject will be the Barrow's goldeneye. 
The winning image and the artist can be 
viewed online at: www.state.me.us/ifw/im-
ages/03duckstampwinner.jpg. 
MAINE STATE CHAMBER OF 
COMMERCE CONGRATULATES 
LEGISLATURE ON PASSAGE 
OF NEW STATE BUDGET 
STATEWIDE -The Maine State Chamber of 
Commerce today extended its congratulations 
to Governor John Baldacci and both Democrat 
and Republican lawmakers on the passage of 
a new two-year state budget. With the re-
sounding support ol more than two-thirds of 
lawmakers in both the Senate and the House of 
Representatives, Maine government has 
closed a budget gap of more than $1 billion 
dollars without resorting to tax increases. 
Maine Chamber President Dana Connors 
worked with the Governor as well as legislative 
leaders from both parties to win passage of 
the budget. The Maine Chamber's Board of 
Directors met with Governor Baldacci last 
week to finalize their support of the budget, 
and Maine's business community stood 
strongly behind efforts to cut spending while 
not increasing taxes, and at the same time 
make provision for economic and education 
priorities in a time of fiscal crisis. 
Connors commented: "This budget earned 
the support it received from lawmakers in 
both parties. Republicans contributed essen-
tial elements, as did Democrats. And in the 
end, Governor Baldacci's leadership brought 
everyone together around a tough set of deci-
sions. 
"But this budget is about more than just 
hard choices - it sets the stage for new eco-
nomic growth in Maine. By prioritizing eco-
nomic development and education, this 
budget allows Maine to continue with suc-
cessful growth strategies like the Business 
Equipment Tax Reimbursement program, 
while beginning the exciting new conversion of 
our technical colleges into a Community Col-
lege System for Maine. 
"And by producing a budget that holds the 
line on taxes, the Governor and the Legisla-
ture have sent a clear message to investors 
across the country- many states are meeting 
hard times by raising taxes, but in Maine we 
are balancing our budget without increasing 
tax burdens. 
Combined with language in the budget that 
anticipates setting a limit on new growth in 
government spending, we believe that Maine 
lawmakers have made a significant step for-
ward toward a better investment climate with 
the passage of this budget." 
The Maine State Chamber of Commerce is 
a non-profit business association, represent-
ing over 1200 companies in every part of 
Maine, and in every economic sector. The 
Maine Chamber's work includes advocacy for 
a stronger Maine business climate, stronger 
communities and greater prosperity from all 
Maine citizens. For more information, please 
contact Chris Hall at the Maine State Chamber 
by calling (207) 6234568, ext. 18, or by email-
ing cjhall@mainechamber.org. 
USM SCHOOL OF MUSIC ADDS 
MASTER'S PROGRAM 
STATEWIDE -USM's School of Music an-
nounces a new master of music degree in the 
areas of composition, conducting, jazz stud-
ies, music education, and performance. 
Classes for the the master's in music educa-
tion, which is designed for teachers, will be of-
fered this summer, with the full graduate pro-
gram beginning in the fall of 2003. This mas-
ter's joins the master's in biology, making it 
the second new master's degree in the College 
of Arts and Sciences this year at USM. It was 
approved by the University of Maine System 
Board of Trustees in July 2002. 
The School of Music currently serves a stu-
dent population of more than 220 undergradu-
ate music majors and minors, and offers 
courses available to all USM students. It pro-
vides summer study opportunities for students 
of all ages in partnership with USM Summer 
Session. The demand for graduate programs in 
music has been heard from various southern 
Maine constituencies for more than 30 years. 
One external reviewer of the new master's pro-
gram noted, "It appears that the time has come 
and the foundation exists for such a graduate 
program to be instituted at the University of 
Southern Maine School of Music." 
The target population of the program will 
be performers and music educators, most of 
whom have family and/or job responsibilities 
in southern Maine. But the strength and qual-
ity of the School of Music faculty also is ex-
pected to generate out-of-state enrollments. 
Scott Harris, director of the School of Music 
and assistant professor of music says, "We are 
very excited to have the opportunity to wel-
come graduate students in music to the 
Gorham campus. 
This is a rigorous master's degree program 
designed to complement and enhance our 
thriving undergraduate programs." Joining the 
School of Music in the fall will be two new fac-
ulty members, music education specialist 
Douglas T. Owens, and musicologist Melissa E. 
Mann. 
Owens is currently completing his doctor of 
arts in music education at the University of 
Northern Colorado at Greely with a secondary 
emphasis in jazz pedagogy. He has extensive 
experience in public school teaching and has 
developed band and jazz programs in schools 
in Wisconsin. Mann is completing her Ph.D. in 
music history and theory at the University of 
Connecticut. A Fulbright Scholar, she also 
studied at Ruprecht-Karls-Universitat, Heidel-
berg, Germany, where she did research on Ger-
man music criticism. 
For more information on the graduate pro-
gram, contact the USM School of Music at 780-
5265, or visit the web site online at 
usm.maine.edu/music/graduate/message.html. 
Shamou communicates with pemmion. 
PHOTO MICHAEL £. tiRUtl The Power of Communication 
There are many methods of making our thoughts and feelings known to oth-
ers. Whether through artistic expression. shedding light on untold stories, or 
giving others access to the world around them, communication is an essential 
part of life. To communicate is to make a connection. In this issue. CBW cele-
brates the circle of understanding in its widely varied forms. 
The Iris Networl< 1905 as a residential facility and sheltered workshop. MCBVI was for many years the 
sole employment option in Maine for peo-
ple who were blind. MCBVI boasted Joshua 
Chamberlain as an early Board Member 
and Helen Keller as a visitor. Though The 
Iris Network has eight outreach offices 
across the state, the agency's Portland of-
fices are still housed in the original build-
ings built in 1905 and 1907 at 189 Park Av-
enue. The Iris Network's services have 
evolved and are aligned with its mission to 
empower Maine's blind and visually im-
The Iris Network's programs empower people 
who are blind, visually or print impaired, 
helping them realize the power of communi-
cation. For more information about The Iris 
Network and Maine AIRS, call 1-800-715-0097. 
Maine Audio Information and Reading Service 
Contributed by The IRIS Network; photos by Les Myers 
The power of communication is emas-culated when one of our senses is 
muted or unavailable. The impact 
of not being able to read the daily or 
weekly newspaper, for example, creates, 
and even exacerbates a sense of loneliness 
and isolation brought on by blindness or 
impaired vision. 
Every day volunteers gather in studios 
in Brewer to read news, obituaries, wed-
ding and birth announcements, town coun-
cil meetings and even retail store ads and 
public events on the Maine Audio Infor-
mation and Reading Service. These are vi-
tal communications conveyed by Maine's 
daily and weekly newspapers. 
The inability to read is caused not be-
cause an individual lost interest, but be-
cause a physical disability such as blind-
ness, severe arthritis, multiple sclerosis or 
paralysis made it impossible to scan the 
paper or maneuver through a web site. 
More than 35,000 Maine residents are faced 
with this dilemma and the isolation that 
results from being "print disabled." Miss-
ing the local news published in our news-
papers that isn't aired during the nightly 
news broadcasts creates feelings of losing 
independence, and distances individuals 
from their local community. 
Maine AIRS was launched April 26, 2000. 
listener janet Hooke enjoys her morning newspaper 
using a Maine AIRS SAP receiver in her kitchen. 
issues could affect how well someone is able 
to live independently." 
By using the Secondary Audio Program 
channel of Maine PBS, Maine AIRS reaches 
most areas in Maine: urban and rural, 
wealthy communities and areas of high un-
employment. The reading schedule also re-
flects the geographic diversity by including 
newspapers from the Portland Press Her-
ald and the Bangor Daily News to the 
Moosehead Messenger and Quoddy Tides. 
Maine AIRS plans to add the Casco Bay 
Weekly to its schedule in April. 
In addition to SAP channel broadcasts, 
community access stations in Brunswick 
(IV7), Portland (IV4) and Mattawamkeag 
(MCAT26) carry portions of Maine AIRS pro-
gramming. The cable system serving Houl-
ton, Hodgdon and Island Falls plans to add 
Maine AIRS to its audio offerings in April. 
Maine AIRS is a program of one of 
Maine's oldest independent non-profit 
agencies. The Iris Network (formerly 
known as the Maine Center for the Blind 
David Beebe 
paired to reach their self.<fetermined goals. 
The Iris Network offers a residential fa-
cility in Portland for 16 visually impaired 
and multi.<fisabled individuals. The agen-
cy's Community Services Program pro-
vides home-based services including inde-
pendent living skills, training in the use of 
low-vision devices and safety information 
as well as a diversity of recreational activ-
ities. The Computer Access Program pro-
vides individual training in workplaces, 
schools and homes across the state. 
Clients learn the use of adaptive computer 
technology such as speech synthesizers, 
Braille and large-print software programs 
to enhance employability and access to 
The reading service is the result of a Needs 
Assessment Survey of Blind and Visually Im-
paired People in Maine conducted in 1997 by 
the Edmund S. Muskie School of Public Ser-
vice. The survey found that "Access to and 
availability of information may be important 
factors in people's ability to live independ-
ently. There are some indications that ac-
cess to information may be somewhat lim-
ited and/or the kinds of information avail-
able might be insufficient ... just 28 percent 
were well informed about local/community 
activities. These data show that most people 
do not feel well informed about a number of 
important issues. Certainly some of these and Visually Impaired) was established in global information. 
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How to listen to Maine AIRS 
To listen to Maine AIRS, you need a stereo 
TV set. Tune your TV or VCR to your Maine 
Public Television channel (Channel 10 in 
the Portland/Lewiston area and northern 
Maine). Press the SAP button on your TV 
or VCR remote. If you do not have an SAP 
button, SAP may be found under "Pro-
gram" or "Menu" in your TV. Look for "Au-
dio," then select "SAP." SAP may be listed 
as "Second Audio" or "Secondary Audio." 
MTS or Multichannel TV Sound is an-
other way to receive Maine AIRS. By acti-
vating MTS, your TV will receive SAP auto-
matically. You can also hear Maine AIRS on 
the Internet: www.theiris.org. 
If you have cable TV service and have 
turned on your SAP channel but still can't 
hear Maine AIRS, call your cable company. 
They may not be transmitting the SAP 
channel audio, and you can request that 
they do. 
If you do not have access to an SAP 1V chan-
nel, special receivers are available. For 
more information about these receivers, 
please call The Iris Network (1-800-715-
0097) or Maine AIRS directly at its Brewer 
studios (207) 989-0058. 
Fences 
Staff article 
It begins in the dark - a room of strangers, mindful of their own personal space - and ends 
with a shared experience. And 
whether you're smiling at the 
person in the next seat or avert-
ing your eyes, you've somehow 
become more vulnerable and 
familiar. That's the power of live 
theater. 
In our diverse society, it's es-
sential that we recognize the 
things that transcend our particular 
demographic and make us simply hu-
man. This is the goal of all good theater: to 
make the audience step out of its own skin 
and think, "I remember feeling that way." In 
the work of African-American playwright 
August Wilson, it is communication be-
tween the audience and characters that 
takes center stage. 
Wilson's Fences Is the final production of 
the season at Portland Stage Company. Set 
in Pittsburgh in the 1950s, Fences recalls a 
time when community had a very different 
meaning. Wilson crafts a vision of an era 
when people talked to and depended on 
their neighbors for support in a hostile 
world. 
Fences tells the story of Troy Maxson, an 
African-American Willie Loman. Thwarted 
in his ambitions for a career in major-
league baseball by a racist society, Troy is 
an embittered inner-dty garbage man. His 
son Cory hopes to attend college on a foot-
ball scholarship, but Troy thinks this 
would only be a setup for disappointment. 
The lack of understanding and communi-
cation between father and son is one of the 
many difficult interpersonal dynamics ad-
dressed by the play. 
Fences opened on Broadway in the 
spring of 1987 to enormous critical acclaim 
and earned Wilson his first Pulitzer Prize, 
a Tony Award for Best Play, and the Drama 
Critics Circle Award. The play is filled with 
humor and sharp social criticism. As it ex-
plores the nature of the human spirit and 
deferred dreams, Fences moves beyond 
the context of the African-American expe-
rience and into the universal. Wilson has 
commented on the play's transcendent 
quality in past interviews: 
"I don't write for black people or white 
people," said Wilson. "I write about the 
black experience in America. And contained 
within that experience, because it is a hu-
man experience, are all the universalities." 
The play's title has multiple connota-
tions. Throughout the play, Troy intends 
to build a fence for his wife Rose. Fences 
are borders, which are not only barriers 
Portland Stage Company 
production opens April 8th 
but also meet-
ing places. Even 
though Troy is trapped 
by his circumstances, he holds court over 
the neighborhood, spinning yarns from his 
back porch. A fast talker and a natural sto-
ryteller, Troy reaches out to charm those 
around him. However, for all his surface 
openness, Troy Is incapable of meaningful 
emotional contact. It is not the fences built 
by society, but those of Troy's own con-
struction that get in the way. 
For August Wilson, the opportunity to 
speak directly to diverse theatergoers is 
an important aspect of Fences. He hopes 
that white audiences will not only see the 
meaning beyond its African-American con-
text, but also embrace it, using their the-
ater experience to see members of their 
community through new eyes: 
"In Fences [white audiences] see a 
garbage man, a person they don't really 
look at, although they may see a black 
garbage man every day. By looking at 
Troy's life, white people find out that the 
content of this black garbage man's life is 
very similar to their own, that he is af-
fected by the same things-LOVE, HONOR, 
BEAUTY, BETRAYAL, DUTY. Recognizing 
that these things are as much a part of his 
life as of theirs can be revolutionary and 
can affect how they think about and deal 
with black people in their lives." 
This call for genuine and open commu-
nication implied in the play has been heard 
by the Portland Stage Company. In addi-
tion to the stage production, PSC is holding 
several other programs to elicit commu-
nity involvement. Activities include audi-
ence dialogues with the director, cast and 
scholars (See siderbar). 
By encouraging audiences to break 
down their own fences, playwright August 
Wilson reveals the power of theater to af-
fect people's lives far beyond the moment 
when the lights come up. 
FENCES EVENTS AT PSC 
Director Talkback - Wednesday, 
AprU 9th foUowlng 7:30 preview. 
With Director Ron OJ Parson and 
Artlltle Director Anita Stewart. 
Director Talkbacks, held while a pro-
duction Is In previews, provide an 
opportunity for the director to re-
quest specific audience feedback 
about the show. Audience comments 
allow the director to better under-
stand the effectiveness of the pro-
duction, and directors consider th.ls 
feedback when they return to re-
hearsal to continue work In prepa-
ration for 'Opening Night.' 
SchoW. - Stage - Swaday, April 
13th foDowiq 2:11 1Mitnee 
Scholars on Stage is a popular post-
play discussion series featuring 
guest scholars. Scholars are Invited 
from a variety of disciplines and pro-
fessions, and bring unique perspec-
tives and expertise to the plays on 
our stage. 
Page to Stage - Wednesday, Aprlt 
16th at 12:00 DOOD at the Portland 
Public Ubrary. 
Page to Stage discussions are pre-
sented in partnership with the Port-
land Public Ubrary. These discus-
sions feature artists and speakers 
who provide Insight into the literary 
and social aspects of the play, as 
well as exploring the challenges of 
bringing a particular play to the 
stage. 
Curtain Call - Sunday, Aprtl 20th, 
foUowing the 2:00 matinee. With 
the cut of FENCES. 
Curtain Call discussions offer a 
unique opportunity for audience 
members to talk about the produc-
tion with the performers. Through 
this forum, the audience and cast ex-
plore topics that range from the 
process of rehearsals and producing 
the text to character development 
to issues raised by the work. 
:Jl~~~~x~~ 






OPEN 7 Days a Week 
Sunday & Monday 
4am-3pm 
Tuesday thru Sunday 
4am·9pm 
Becky's on Hobson's Wharf 
390 Commercial Sttreet 
Portland, Maine 04101 
(207) 773-7070 
www.aroundmaine.com 
WPME August Wilson's Fences runs at Portland 
Stage Company from April 8 to May 4. For 
tickets, call the PSC Box Office at 77 4-0465. Continued on page 12 
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Developmental Vision 
T he intent of this article is to help any child in preparing for learning to read, write and work with numbers, especially 
those having learning problems. Another rea-
son is to introduce Developmental Vision to the 
public, most people have never heard of it. 
What is Developmental Vision? 
For those of us who use reflected light as an 
information source, meaning most everyone, 
learning how to see things, space, time and 
movement, Is the basis for developing intelli-
gence ... survival intelligence. It is also the 
preparation for developing academic intelli-
gence, that is the visual abilities and visual 
concepts for reading, writing, learning num-
bers and how they work, Developmental Vi-
sion Is the theory that we learn how to see. 
How do we learn? 
Pursuing the question, we arrive at two 
choices: (I) we are either born knowing all 
things, or (2) most all of what we learn passes 
through our visual process. 
What is the visual process? 
It means having anything to do with all vi-
sual information seen from birth on, what we 
have seen, are seeing and will see. It means 
having anything to do with the mental activi-
ties , the visualizations, of any visual informa-
tion we have seen, are seeing, or will extrapo-
late into the future. 
Do not confuse the visual process with eye-
sight, which is part of the visual process. Eye-
sight is the raw material. The visual process is 
involved in all of children's learning problems. 
All! The only way that learning problems can 
be solved is Developmental Vision, through 
the visual process. 
Versatility of the visual process is evi-
denced in communication. Most communica-
tion, speaking or listening, reading or writing, 
passes through our visual process to be un-
derstood. This sentence, "Did Wright write 
right at the rite?" when heard, could not be 
understood unless the person can differenti-
ate the four sound-alike words (through visu-
alizations). For the same reason it could not 
be spoken. 
We are all born into a world of confusion. 
All visual information is confusion until we 
learn how to see it. (For a demonstration of 
this, see: www.whenlearningleaps.com, Calen-
dar for Learning, November). From birth on, 
we feed our brain visual information to help it 
develop. We Jearn words, or invent them, for 
what we see, in order to Identify things, space, 
time and movement, and their variables, also 
to verify to someone that we understand. 
From this visual information, we develop alan-
guage of facts and thoughts with which to 
communicate with ourselves, and others, as to 
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the world around us, also to preserve our In-
telligence. We earn our intelligence. 
The concept Is the key to learning, It un-
locks confusions. When you grasp a concept, 
learning leaps. Conversely, the stress in learn-
ing is not being able to see the concept being 
taught, the result is learning problems. Im-
portant concepts for learning follow. 
Reading: The basic concept In learning to 
read is this: you must picture something hap-
pening as you look at the words, or you cannot 
read! We are not born with this concept; some-
one must introduce and teach it to the child. 
The main objective in reading is to be able 
to read alone, by oneself. For this, solving 
words is essential. For this, phonics Is vital, 
also knowing well the tools for solving and 
building words, the alphabet. (Phonics is not 
necessary, however, for the basic concept of 
reading. Deaf children, never having heard a 
sound, Jearn to read.) 
Writing: Reading is looking at words and pic-
turing something happening; writing is pictur-
ing something happening and putting it into 
words. In the beginning, writing is printing. 
The more legible a child's printing, the more 
easily will the child recognize words in books 
he or she is learning to read from. 
A child should learn to print letters neatly, 
to be able to see spaces between letters, 
spaces between words, as he or she prints. 
Neatness is another learned visual ability. 
Children having problems learning to read 
print are required to go into cursive with the 
rest of the class. This adds confusion to a 
child who is already confused. Cursive (writ-
ing) is another visual language to be learned 
how to see. A child should stay with print un-
til an adequate reader, then promoted to cur-
sive. Print is what we mostly read every day. 
But, my sympathy is with the teacher. 
People blame schools because their child 
cannot read well. School administrators 
blame the teachers. Teachers are not to 
blame. Parents are not to blame. Children are 
not to blame. Learning problems can be solved 
in kindergarten and should be. 
Teaching is an art and a science. The sci-
ence of teaching is presenting the concepts 
that the child should, must, learn. The art of 
teaching is arranging conditions so that the 
child can grasp, see, the concept being taught. 
LEARNING PROBLEMS: 
REASONS. SOLliTJONS. PREVENTION. 
Briefly, someone's simple model of learning: 
In-put: The taking in of visual information. 
Putt-Putt: The mental activity 
(visualizations) of that visual information. 
Out-put: The achievement of that visual 
information. 
By Dr. Ben E. Stoebner, Developmental Optometrist, Retired 
REASONS for teaming problems: 
In-put: Anything preventing a child from 
sustaining at the visual task. 
Putt-Putt: The child does not grasp the 
concept(s) being taught. It is this area 
where most learning problems occur. 
Out-put: Little In-put + little Putt-Putt = 
little achievement. 
S0Llf170NS for learning problems: 
In-put: Help child develop control of his or 
her visual process to sustain visual tasks. 
Putt-Putt: Develop visual abilities and 
visual concepts for what is being taught. 
Out-Put: Improved In-put • Improved 
Putt-Putt= Achievement. 
PREVENT70N of learning problems: 
A program beginning in kindergarten of test-
ing/development of visual abilities and concepts. 
cause many learning problems. 
Because a child can recite the numbers, 
may have memorized the multiplication ta-
bles, parents may think their child knows how 
numbers work. 
Whether it is simple adding or subtracting, 
on to carrying or borrowing, on to algebra, cal-
culus or astrophysics, working with numbers 
is an extention of visual information and vi-
sual concepts that passes through our visual 
process to be understood. 
VISUAL MANIPULATION. 
This is the ability to view and inspect visual 
information mentally through visualizations: 
turning it, reversing it, magnifying it, and so 
forth. For example: using the letter "J." Can 
you now picture it upside down? Upside down 
and backwards? Can you rotate it clockwise? 
Counterclockwise? Can you picture it in front 
of you, being as large as you? This is visual 
The field of education at county, state and manipulation. It is valuable for reasoning, 
national levels, has Ignored any communica- whether it is for common sense or creativity. 
lions concerning Developmental Vision. If 
nothing else, they should consider and pay at- REVERSALS. 
tention to at least the following two areas in 
this presentation: Control of the Visual 
Process and Visualization. 
CONTROL of the VISUAL PROCESS 
Develop central control: the visual ability to 
be able to point your eyes where you want to, 
when you want to, and keep them there for tak-
ing in visual information, necessary for learning. 
Develop peripheral control: the visual ability 
to not point his or her eyes to peripheral dis-
tractions, thereby upsetting central control and 
achievement ... a cause of learning problems. 
To be able to pay attention, a child must 
have self<ontrol of his (her) visual process . 
VISUALIZATION. 
A problem every child I ever worked with 
was this: a difficulty in visualizing abstrac-
tions ... words , reasonably accurately. This vi-
sual ability, obviously necessary for spelling, is 
also vital for learning to read and to write. This 
important and essential visual ability can be-
gin to be developed in kindergarten, and 
should be! 
For even reasonable achievement in school, 
the visual abilities of controlling the visual 
process and visualization need to be developed. 
NUMBERS: Two basic concepts for working 
with numbers are: that something can be more 
than something else (adding) and that some-
thing can be less than something else (sub-
tracting). Simple concepts to us adults, but 
they are basic concepts for every child to 
learn. Borrowing and carrying, much more dif-
ficult concepts, requiring understanding units 
and the visual manipulations of those units, 
Children with learning problems tend to re-
verse letters , numbers and words longer than 
expected. There is only one way in the world 
to prevent reversals: the child must know how 
letters, numbers and words look in relation-
ship to himself (herself). 
Why is this the letter "b"? Because the 
arced portion on the vertical line in on your 
right side as you look at the Jetter. That is the 
only reason it is a "b." You learned how to see 
this fact as a child, as all children must. Most 
reversals occur in letters having arced lines. 
Help the child learn about himself as a ref-
erence point, especially his two sides, left and 
right, when the child is learning letters, num-
bers and words. Each of us is the reference 
center of our universe. 
VISUAL REFERENCE CHARTS. 
A simple and effective way to help a child 
prepare for reading, writing and working with 
numbers, are Visual Reference Charts of let-
ters, numbers and words. They should be in 
every home with preschool and early school 
children and are easily made. 
They work so well because we are taking 
advantage of the wonderful curiosity of the 
child, of time (we are not rushing the child), of 
being always available for being seen and stud-
ied, and of a natural truth- that we learn how 
to see this important visual Information. 
The Visual Reference Charts are a bridge of 
learning between home and school. 
More information on basic visual abilities and 
visual concepts is available free online through 
The Calendar for Learning at www.whenlearn-
ingleaps.com. 
The Many Faces Of 
(Soon To Be) Dr. Lou 
BY PAUL WOODFIN 
Lou McNally, just finished hosting his 232nd episode of the Maine PBS television series Made in Maine, thus nudging up alongside 
Leave it to Beaver as the 33rd all-time long-lived TV 
show. (Only another 400 episodes and it will overtake 
Gunsmoke's #l spot.) McNally has been host of the 
popular show that spotlights small businesses and 
workplaces in Maine since it first aired in !988. How-
ever, if the show decides to spotlight the Portland 
Theatre company, Portland Players, Lou may find 
himsell being interviewed by his own show. Now 
throughout the run of the play (until April 13th) Lou 
dons his thespian persona in the Players' production 
of Lovers and Other Strangers. 
The theme of the play, in McNally's words, "de-
scribes how the people of the 1970s ended up hav-
ing to deal with the leftover ramifications of the sex-
ual revolution of the 1960s." In the final and longest 
of the play's five vignettes, McNally plays the role of 
Frank, "a second generation Italian Father who is 
basically concerned over the fact that his son and 
daughter-in-law are getting a divorce." 
"When the play first came out there was an ex-
pression that my character comes out with: 'What's 
the story, Richie?' that kind of went through the col-
loquialisms of the time. Well, this is the play it came 
from and I'm the character that says it." 
When asked how his participation in the pro-
duction came about, he says he met the director, 
John Hickson, several months ago and, of course, 
the conversation turned to theatre. McNally told 
Hickson that he had acted a long time ago and had 
enjoyed it. The director thought Lou might be right 
for a role In the upcoming production and asked 
him to read for the part. 
"At this point I'm not playing in a band and was 
kind of looking for something to do rehearsal- and 
gig-wise, and I thought, oh this would be okay. 1 can 
rehearse once a week and then do a few gigs in April 
and that'll be kinda fun. And actually it turned out 
very well, the cast and the crew and the people of 
the Portland Players have been very generous and 
welcoming and made me feel very comfortable, as 
though l haven't skipped a beat. 
Lou McNally, or Altitude Lou as the well-known 
Maine meteorologist is known, is a man of infinite 
energy and interests. Retired from commercial 
broadcasting, he still provides weather commen-
tary for Public Radio weekday mornings and stays 
busy with, among other things, his private business 
"consulting with yachts and people on trans-At-
lantic crossings and races and things like that." 
When not band crashing Lou channels some of 
that boundless energy into maintaining his suc-
cessful website (www.livingmaine.com). "Believe it 
or not it's a profitable dot-com in Maine! Not too 
many people can say that. It's a wholesale/retail 
thing. In exchange for giving [retailers 1 a good price 
l put 'em on the web. I take care of the photography 
and the copy and all that kind of stuff. It's doing 
okay. Slow growth, of course. But it's growth. And 
there's nothing wrong with that. 
McNally really seems to epitomize his theory, 
"it's the Maine way of life! Everybody's got two or 
three jobs." 
In early July the New England Sports Network 
(NESN) will air the McNally hosted and produced 
Let's Go Boating, which "if you had to sum it up it 
would be a destination-oriented lifestyle show. Each 
show's got a featured destination and features a 
boat with a different manufacturer. It's got visiting 
editors from Cruising World and they're kind of do-
ing a column on the air. We have a wild card segment 
about everything from tugboat races to canoes -
it's just all about boating. We have a little gadget seg-
ment for what's new this month .We go to the boat-
shows, just the whole boating lifestyle." 
"We got a great crew of people working on the 
show. And it's the same thing with the play. It's just 
so refreshing to work with people who like what 
they're doing and are good at what they do." 
And, as if all these activities aren't enough to 
keep McNally busy, there's that little matter of the 
Ph.D. Something that's "been on my plate for a 
while, 1 hope to get that cleared off in the next 
month. It's getting close." 
"It's at the Institute for Quaternary Climate Stud-
ies up at UM at Orono. A lot of people don't know 
that that group of people is really the it's the hotbed 
of research for global climate change. Usually the 
kind of stuff that gets done doesn't get out into the 
public for 3 or 4 years but the actual cutting edge re-
search on timescales going back tens of thousands, 
hundreds of thousands, millions of years, is being 
done by those people there. I'm concentrating on 
the shorter timescales like just a couple of hundred 
years. So I'm making daily weather maps for the 
year 1785, from diaries. From diaries!" 
"So I get that [degree 1 all cleared away and I'll be, 
1 don't know, Dr. Altitude. Maybe I can be a teacher 
when l grow up." 
Sure Lou, why draw the line at only two or three 
jobs? 
What's this about playing in a band? "Oh, I've Lovers and Other Strangers runs though Sunday, April 
had bands here for years and years but it was kind 13th. Performances on Friday and Saturday are at 
of difficult to make it work with the 6 and II o'clock 8pm, Sunday matinees at 2:30pm. There will be an 
news. But actually," he says, "I've picked up a new additional performance on Thursday, April 10 at 8:00 
hobby, I'm a professional band crasher. I just sort of pm with the proceeds benefiting the Joe Thomas 
drop in and ask the band if they want a Strat for the Memorial Scholarship Fund. Tickets are $15 with a $2 
NON THERE'S NO REASON NOTTD PJ.A)' 
SABlE OAKS GOJ.F CJ.U8 
505 Country Club Drive • South Portland, ME 04106 
THEALL NEW 
C\o lpC'-'~Jj'-----__ I_N_N_E_R_C_L_U_B_C_ARD __ 
1 
BUY IT NOW FOR THE 2003 GOLF 
SEASON AND PLAY THE ENTIRE YEAR FOR 
only $29 walking and $39 with cart 
"THE CARD" also gives these great added bonuses: 
I. Preferred Tee-Time booking (up to 10 days) 
2. Discounted Green Fees at The Samoset Resort 
"The Pebble Beach of the East" 
3. 10 % off All apparel in the shop. 
4. Special Inner Club Card holders tournaments. 
Get your Inner Club Card for only $179 before May 1st, $199 after 
Now Only $149 until March 31st 
+GET YOUR FIRST ROUND FREE!!! 
FULL MEMBERSHIP PACKAGES ALSO AVAILABLE 
Prices from $1200 single, $2000 couple, $4000 corporate 
Highlighted by our PREMIER SINGLE MEMBERSIDP $1500 which includes 
Locker, Bag Storage & Golf Cart Rental. 
THERE ISN'T A BETTER DEAL IN THE AREA 
CALL FOR MORE INFO or LEAVE A MESSAGE AND WE'LL GET BACK TO YOU 
(207) 775-6257 
H 
Unlimited night & weekend minutes 
there's always something to talk about. 
THIS SATURDAY 
Come In for a free on the spot 
Panasonlc Verslo Digital Wireless Phone 
for new activations only (no rebates attached) 
AT&T Wireless mllfe- Local Plan 
• Unlimited night & 
weekend minutes 
.• 600 Anytime Minutes 
(400 lndudod& 200-Al\yll'l)e _, 
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Words from Millie•s Carden: 
The story of Pettengill Farm 
Contributed by film-maker, Ronald J. Gillis 
l ean tell you time travel Is possible and one needs only to walk down a pleasant one-
mile country lane off F1ying Point Road in 
Freeport to experience it. There, standing sen-
try like above the Harraseeket River is an old 
unaltered saltbox house built when Thomas 
Jefferson was president. The last inhabitants 
of the 140-acre saltwater subsistence farm, Mil-
dred Pettengill and her brother Frank, could 
never alford the exorbitant cost of erecting the 
necessary poles and electrical power lines 
along that country lane to bring their farm into 
the modem era. And for that, I must say, I am 
extremely grateful. You see, I am a documen-
tary filmmaker and my first film is "Words from 
Millie's Garden: The Story of Pettengill Farm". 
Livlng in Freeport since 1989 I cannot be 
sure why I had never vlsited this Nationally 
Registered Historic site until September 2000 
when my children talked me into going. I can 
stili remember that beautiful sunny day. Walk-
ing towards the house I noticed a sign that was 
propped against it and on it was a brief sketch 
of the history of the farm and its last occu-
pant, Millie Pettengill. She lived there without 
electricity, furnace, indoor plumbing or tele-
phone for the almost 100 years she called it 
her home. Impressed, I was looking down the 
open field toward the river when my son's 
young friend came running around the corner 
of the house in a civll war costume. Seeing him 
dressed like this while I was pondering what 1 
had just learned instantly transported me 
back in time for the briefest of moments. Then 
I had an epiphany that would change the fu-
ture direction of my life and career. 
My wife, up until! vlsited Pettengill Farm, had been en-
couraging me to go out on my own as a commercial pho-
tographer; I was at the time a staff photographer at Maine 
Medical Center. Now however I had a radical idea, I felt 1 
had to make a film on the history of Pettengill Farm and its 
last occupant, Millie Pettengill. The digital revolution had 
now made computerized non-linear editing not only prac-
tical, but, more importantly for my plans, feasible. 
I gave my notice on September 4, 2001 and as we all 
know, one week later the bottom dropped out of our world. 
Strangely, this event probably did more to help me make 
a better film; it led me, during my research, to seek solace 
in the past and the comfort of Millie's world. But my love 
of history didn 't start apocalyptically; it was the culmina-
tion of a journey that began with my father many years ago 
in a town next to Boston. 
Often on Saturday afternoons during good weather my 
father would love to walk the almost four miles into down-
town Boston from our home in BrookJine Village. When 1 
was old enough I would walk with him and we would usu-
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ally end up getting a hot dog at a Joe and 
Nemo's before turning back. During these 
walks my father would point out places of in-
terest and tell me stories of Boston history. You 
would have thought my father was born here 
rather than migrating to Boston from the fam-
ily farm on tiny Isle Madame, which is just off 
of Cape Breton Island following his years in the 
servlce during WWII. Passing under the Central 
Artery (my father was a crane operator for the 
largest demolishing company in New England 
and it was he who knocked down all those old 
beautiful buildings that once stood in the path 
of the elevated highway) he brought me over to 
the old Brinks garage in Boston's North End. It 
was here that I felt in contact for the first time 
in my life with a piece of livlng history. The 
Brinks Robbery was the largest in U.S. history 
when it occurred here in January 1950. Twenty 
or so years later it was still a touchstone for 
many Bostonians in a city that I know now was 
built not with wood, bricks and mortar but 
with the pages of history books. In 1978 when 
William Friedkin was preparing to film the 
movie "The Brinks Job" my father was con-
tacted to help the set designers locate the 
things they would need to authentically recre-
ate the old Brinks garage where the original 
robbery took place before filming there. His-
tory had literally come alive to me. 
Millie Pettengill, like my father, also loved to 
walk. From her farm to Freeport Village was 
about two miles, but she walked in all direc-
tions, happy to talk local history with friends 
she would invariably meet along the way. 
When I became aware of this during my re-
search it was then that I felt I could begin to know her. Mil-
lie was well read, had a sharp mind and was "with you" in 
conversations covering many topics, which partly ex-
plains why authors and journalist wrote about her. In fact, 
when journalist friend, James Brown, came back from a 
trip to India and was sharing his experiences to local 
groups, it was she, he said, who asked the most intelligent 
questions, someone who left the state maybe once in her 
life, to go to Boston. She had traveled alone to Boston on 
Christmas Eve in 1915 to find her future, as I would move 
to Maine seventy-one years later to find mine. 
My film on Millie Pettengill and her farm is the first of 
many that will explore not only our shared history but, en-
liven it using the colorful voices of our past which have so 
seldom been heard. 
Millie's Garden: The Story of Pettengill Fann airs on Maine 
PBS, Sunday, May 18 at3 p.m. Ronald can be reached at 
crpl@suscom-maine. net. 
"Learning how to use the Internet is 
like learning how to read; you find 
that there is a world of knowledge out 
there just waiting to be tapped into. " 
-Elizabeth lsele, 
President/Founder of CyberSeniors.org 
In the past ten to twenty years, society has become more and more influenced by the benefits and powers of computer and in-
ternet technologies. The emergence of the 
"Cyber-Era" has opened pathways to infor-
mation, communication, and opportunity 
unimaginable in previous years. However, 
while younger generations seem to have 
grasped the concept of computers as "a way 
of life," many people of older generations 
have been simply overwhelmed with the in-
creasingly prevalent techno mumbo-jumbo 
surrounding them. The members of CyberSe-
niors.org have identified this problem and 
have committed themselves to teaching sen-
iors how to communicate and participate in 
today's complex, ever-<:hanging vlrtual world. 
CyberSeniors.org is a Maine-based non-
profit organization that provldes educational 
opportunities-in English and Spanish-for 
older adults to learn how to use computers 
and access the wealth of information and re-
sources available on the internet. The organ-
ization specifically targets their servlces to 
June 30 to August 25 
Portland Waterfront 
ages 9 to 12 
3:7 staff to student ratio 
One. two, and four week sessions 
9 am to 4 pm daily 
Kayaks. gear, and safety equipment provrded 
Certified Maine Sea Kayak guides 
Cow Island 
ages 13 to 19 
3:7 start to student ratio 
One and two week sessions 
Monday and Friday 8 to 5, 
Tues., Wed., Thurs. overnight 
Kayaks, gear, and safety equipment provided 
Meals inc luded 
Certified Maine Sea Kayak guides 
www.rippleffect.net 
Rippleffect 
by J.D. Allen 
helping under-served seniors in the commu-
nity; therefore making a point of ensuring that 
everyone has the opportunity to tap into the 
knowledge of the real and virtual world. 
The methodology of the CyberSenior staff 
is unique yet simple: senior citizens are im-
mersed into the world of computer technology 
through "hands-on" educational workshops. 
During the workshops, seniors work closely 
with techno-savvy teachers and assistants; are 
given access to up-to-date, internet-<:onnected 
computers; and are taught step-by-5tep how to 
use them, thus opening the doors to the limit-
less communicational and informational op-
portunities of cyberspace. 
Each workshop takes place at a Cyber Senior 
l..eaming Center. The Learning Centers are typ-
ically located in, and sponsored by, third party 
establishments such as local high schools, 
recreational centers, or public libraries. "Any-
body with two or more computers can sponsor 
one," says Elizabeth Jsele, President and Foun-
der of CyberSeniors.org. "The only thing that 
we insist is that at some point the Center is 
open to the public. We want to make sure that 
all seniors in the community eventually have 
the opportunity to learn about [the benefits of 
computer technology]." 
CyberSenior workshops boast a maximum 
of three students for every teacher and a to-
tal of no more than ten students per session. 
The small workshop sizes and favorable stu-
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dent-to-teacher ratios provlde seniors with 
access to prompt, undivlded assistance and 
allow them to work comfortably, confidently, 
and at their own pace in their quest to the in-
formation super-highway. Furthermore, all 
teachers and assistants follow a "no-touch" 
policy while teaching. In other words, they 
don't rush through the sessions and "show" 
seniors what to do by grabbing the mouse 
out of the seniors' hands. instead, they ex-
plain to them how to operate the machines 
and allow them to do it for themselves. 
"Our hands-on curriculum is designed 
specifically to meet the physical and mental 
learning capabilities of senior citizens," ex-
plains Isele. "Our flexible curriculum ensures 
that each senior citizen attending the work-
shops gets all the help that they need. We 
never give up on [our students]. To us, failure 
Is not an option." 
The mission of CyberSeniors.org has been a 
success from the start. In I 998, they advertised 
their first workshop by posting signs in senior 
housing facilities. "We were told that the way to 
get seniors to come was to offer refreshments," 
Isele laughs, "and so we did. Twelve people 
ended up showing up, and at the end of the 
workshop, when we saw that no one had even 
touched the refreshments, we knew that we had 
captured these people's attention. We were 
sure that they were interested and that our 
goals could be achieved!" 
This immediate signal of success opened 
the door to an impressive future of organiza-
tional growth. CyberSeniors.org joined leagues 
with the U.S. Department of Agriculture's 4-H 
organization to sponsor the CyberSeniors/ 
CyberTeens program. In this partnership, the 
4-H's already existing "techno-savvy" group of 
"Teens Teaching Internet Skills" began using 
their knowledge and expertise to help teach 
and assist seniors in the CyberSeniors' work-
shops. "This not only broke intergenerational 
communication barriers but it also supplied 
us with a much needed supply of volunteers 
to help in our cause." 
With this help and the help of others, Cy-
berSeniors.org has now grown to educate ap-
proximately fifteen thousand senior citizens 
nationwide in a span of only five years. Its 
multi-award winning curriculum (recently 
awarded with the 2003 "Mind Alert" award) 
has spread to at least ten other states and 
covers over sixty Learning Center locations 
in Maine, stretching from Fort Kent to Kittery. 
With nothing but good news ahead in the fu-
ture, we should be sure to keep our eye ex-
ceptional Maine-based, community serving, 
nonprofit organization. 
CyberSeniors. org always welcomes volunteers 
who would like to help it achieve its mission. 
To team more about CyberSeniors.org and its 
members and staff, or for more information on 
attending workshops, sponsoring a Learning 
Center, or volunteering, check the CyberSe-
niors.org website at www.cyberseniors.org, or 
contact the staff toll.free at 1(888) 676-6622. 
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Building Matters: Revolutionary Portland 
By Clemmer Mayhew Ill 
Tate House: 1290 Westbrook St .• Portland 
Too often, the beginning of Portland's historic preservation movement is marked by an image of Union Station being demolished. 
Actually, in 1931 , the National Society of Colonial Dames (NSCD) in Maine 
had the foresight to purchase and restore the Capt. George Tate House, 
thirty years before the wrecking ball leveled the station and eighteen years 
before the National Trust for Historic Preservation was established. Due to 
this extraordinary commitment to historic preservation by the local Colo-
nial Dames, the Tate House Museum is one of the nation's finest examples 
of pre-Revolutionary War architecture. 
PHOTO BY CLEMMEl MAYHEW Ill 
"The Tate House's endurance has been a miracle," said Earle G. Shettle-
worth, director of the Maine Historic Preservation Commission. "Stroud-
water's ensemble of Colonial and Federal period houses has survived three 
centuries of assaults. These various attacks resulted in the loss of all pre-
Revolutionary War buildings on the city's peninsula." 
Yet, the Stroud water enclave has remained fairly intact. And, whether be-
cause of luck or indifference, the Tate House has even withstood the inva-
siveness of Portland's airport expansions and the contagious sprawl of the 
South Portland Mall. 
"The tombstones in the Eastern Cemetery are the only remaining ves-
tiges from that period in downtown Portland," Shettleworth added. 
The Tate House was built in 1755 for Captain George Tate (1700 - 1794) 
and his family. Tate arrived in the colonies around 1750 to act as Senior Mast 
Agent for the British Royal Navy. In Stroudwater, the mast yard was along 
the banks of the Fore River, located down the hill from the imposing Tate 
House. 
Scarcely settled in the mid-1800s, the Portland area's massive pine trees 
were well suited for tall masts to hold large sails, which assured England's 
maritime supremacy. George Tate, as mast agent, supervised the cutting and 
shipping of the pines. The trees were floated down the river to the harbor 
where they were shipped to England. 
Built entirely from Maine timber and modeled after a London townhouse 
of the early 1700s, the Tate House was the first mansion constructed in 
Stroudwater. Capt. Tate sited his house between the Fore River and the 
Stroudwater River, with a clear view of the nearby mast yards. 
Following a series of financial misfortunes, the Tate family lost owner-
ship of the house and it passed through a series of owners. In 1853 it was 
sold for $300. Later, it was divided into two apartments; each unit renting 
for six dollars monthly. Then, in 1931, the deserted and dilapidated house 
was purchased for $2,500 by the NSCD-Maine, who proceeded to restore it. 
Even though Maine was in the height of the Great Depression, the Colonial 
Dames persevered. 
In 1933, they formed a Tate House Committee, which undertook the 
restoration of the kitchen. Then, non-original timbers were replaced with au-
thentic 18th-century lumber. Two years later, the property opened to the 
public as a house museum. 
Between 1950 and 1958, the Colonial Dames retained architect William 
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M. Macomber, best known for his restoration of Mt. Vernon. He undertook 
a substantive restoration of the house, costing more than $10,000. The one-
story wing addition, probably destroyed during the 19th-century, was re-
constructed along its original foundation outline. Distressed areas were re-
inforced with floorboards taken from a house on Free Street. A back bed-
room and small bedroom were reconstructed with wood from an old barn. 
The Tate House is one of two buildings in Maine, the other being the 
Burnham Tavern in Machias, with a unique clerestory in the gambrel roof. 
The building's restoration uncovered the unique break in the roof angle; a 
recess for a third-floor clerestory made from hand-hewn and pegged tim-
bers. A massive brick chimney was positioned in the mid-
dle of the house, allowing for fireplaces in almost every 
room. 
A Georgian-style doorway with inlaid pilasters and a 
triangular pediment atop a broken fanlight is a focal point 
for the house. The five-bay fa~ade is covered with feath-
ered clapboards. Tall, eighteen-light, molded windows on 
the ground level flank the entrance. Five panels of fifteen-
light openings extend across the second level. Three 
twelve-light windows follow the width of the upper-level 
clerestory. Nearly all the window sashes are reproduc-
tions. 
The Colonial Dames have recreated a pre-1803 inte-
rior; the year the Tate family left the house. Highlighted 
with Georgian details, the large central hall features a cove 
ceiling and winding staircase that leads to the upper-level 
rooms. The first-floor parlor contains pronounced mold-
ings, paneled wainscoting, and raised-paneled doors. A 
replica of a corner Georgian cupboard adds to the period 
detail. The wall coverings, furnishings, and paintings en-
hance the dimensional experience of how a prosperous English family lived 
during the Colonial period in Maine. 
Most of the houses erected in eighteenth-century Portland were not of 
the aristocratic stature of the manor house built by Tate. They were a se-
ries of simple, low, Cape houses, asymmetrical in form. Built by local crafts-
men, these vernacular structures were not designed by architects or the 
work of master builders. 
The few prominent eighteenth-century buildings that survived the 1775 
bombardment and Portland's legendary 1866 fireworks were later demol-
ished, making room for gas stations and parking lots. The Bryce McLellan 
House (1733), at the corner of York St./High St., lasted until the 1920's, when 
it was knocked down for gas pumps. The Greenwood House (1774), the 
peninsula's first brick house, was razed for a hotel. The most notable post-
Revolutionary house that still exists on Portland's peninsula is the 
Wadsworth-Longfellow House (1785), also a historic house museum. 
Today, the Tate House is one of more than 8,000 historic house museums 
in the United States. Ever since the State of New York established the 
Jonathan Hasbrouck House Museum in 1850, Americans have enshrined 
their history of domestic life. Historic house museums are an integral part 
of heritage tourism. They serve as excellent educational tools, important 
cultural resources, and vital economic factors for many communities. Yet, 
there is a touch of surrealism - the same society that maintains 8,000 
house museums also abides with countless homeless people. 
Nonetheless, the Tate House's inventive craftsmanship has been en-
joyed by thousands of visitors. It stands for a significant chapter of our past, 
as alive today as it was nearly 250 years ago. 
The Tate House Museum is open to the public from June 15- September 
30. Group tours may be arranged by appointment from April- October. The 
Tate House is a National Historic Landmark, one of eighteen in Maine. In 
1997, the Colonial Dames purchased the Capt. James Means House (1797), 
across the street from the Tate House, continuing their dedication to his-
toric preservation. Call774-6177 for further information. 
Clemmer Mayhew m is a research writer, historic preservation consultant and 
archivist. Building Matters, a survey of architecturally significant structures in 
our area, is a recurring feature. 
In Our Backyard: 
Energy Patrols Save 
Power and Money 
By Andrea Lani 
Environmental Specialist with the Maine 
DEP's Bureau of Air Quality 
Imagine your local school saving $4000 a year in energy bills, without spending a dime on fancy energy-efficient 
lights and appliances. Impossible you say? 
Not for the kids at Holden Elementary School. Students 
helped the school save about $400 per month on electric 
bills. That translates to $4000 over a 1 0-month school 
year! 
Holden's fourth grade class brought about these amaz-
ing savings through energy patrols. Students head out in 
pairs while their classmates are at lunch. First they record 
the day's weather and temperature, then they check the 
empty classrooms to see if lights and computer monitors 
are turned off. If they are, the classroom gets a "thanks" 
sticker on a special calendar. If not, they get an "oops" 
sticker that reminds them to be more careful the next day. 
On Friday afternoon, the students tally up all the 
"thanks" stickers each classroom gets. The class with the 
most "thanks" stickers gets their name posted on the of-
fice bulletin board and gets to keep the Energy Patrol po-
lar bear puppet in their room for the week. At the end of 
the day, the students also shut off the computers in the 
lab and make sure all outside doors are shut. 
The students compared the school's energy bills for 
October, November and December with bills for those 
same months in previous years and found that the school 
was using about 650 fewer kilowatt hours (KWh) per 
month. Although the school has not yet done any re-
search to see if some of these savings may have come 
from other sources, the teacher and students think most 
of the reductions resulted from their energy patrols. Not 
only does this energy savings translate into money sav-
ings for their school, it also means less pollution from 
power plants, pollution that contributes to acid rain, haze, 
smog, global climate change and mercury in fish. 
Holden Elementary School is just one of about 30 
schools in Maine saving energy using Energy Patrols. The 
Maine Energy Education Program (MEEP), which also 
sponsors the Electrathon, Junior Solar Sprint, Green 
Schools and other energy conservation programs, can 
help your school get started with energy patrols. MEEP 
representatives will visit the classroom and give the stu-
dents some background instruction about energy issues 
and why energy conservation is important. Then they will 
train the students in conducting energy patrols. Contact 
MEEP at (207) 625-7833 or meep@psouth.net. 
Those of us who are no longer in school can learn from 
the Holden students' experience and put energy patrols to 
work in our homes and workplaces. First, get the whole 
family or office involved and energized about saving energy 
and money. Then designate a team to periodically patrol 
the house or office, checking for lights on in empty rooms 
or appliances like TVs and computer monitors that are 
running when no one's using them. To find out how much 
electricity (and money) you've saved, keep your electric 
bills and compare them to the same month of a previous 
year. Once everyone gets in the habit of turning off un-
needed electrical items, It's easy to save power and cash! 
In Our Back Yard is a weekly column of the Maine Depart-
ment of Environmental Protection. E-mail your environ-
mental questions to infodep@state.me.us or send them to In 
Our Back Yard, Maine DEP, 17 State House Station, Augusta, 
ME04333. 
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Health in the Carden 
Our houses shelter us from the ele-ments . Our gardens connect us to them. For each of us the balance we 
desire between shelter and connection varies. 
Following winter, especially this one, we are 
grateful for the shelter of our house and eager 
for the life-giving force of spring outdoors. 
Nature will assert itself in the untended back-
yard or alley. But to give us the unique degree 
of connection that each of us craves, we need 
to make some choices. You may choose to Jet 
your yard appear wild, letting plants grow be-
tween broken paving and vines climb fences. 
Or you may civilize your yard with planters 
containing cultivated species that carry fra-
grance, color, or memories. 
PH OTO DAVID NEUFELD 
As the snow melts and the frost comes out of 
the ground we see our garden spaces in ap-
parent devastation. I lind this the most dis-
concerting moment in the garden season. It is 
hard to tell the dead from the living. But soon, 
the first buds will emerge. They signal the be-
ginning of a tremendous rush of life, plants 
succeeding plants until the frosts of fall stop 
the clock. 
Virtually all gardens are sanctuaries. Jn urban 
settings, they are a sanctuary for us and for na-
ture. Successful sanctuaries marry two con-
cepts , shape and content. 
Shape: The shape of a place is created by what 
is in it, objects, and the space around those ob-
jects. The beauty of gardens is that the living 
objects change throughout the season. Trees 
leaf out. Perennials that emerge at ground 
level might tower over you by late summer. 
Annuals fill spaces by your intent or by "vol-
unteering" into open ground. The bare yard of 
April can become the jungle of August. The 
joy of gardening comes from finding your 
place in this natural scheme. 
Gardens evolve as we do. Here in Maine, we 
by David Neufeld 
have an extraordinary amount of time to wit-
ness the hard structure of our garden space, 
all winter. I call this "dream time" in the gar-
den. This is when we can make choices, based 
on previous experience, about how to reshape 
our garden for the coming season. 
Content: What will you put in your garden? 
What is already there? Here is where we must 
listen to the character and capabilities of our 
particular garden space. Plants have niches. 
Some are broad, allowing the plant to thrive in 
a full range of exposures. Others are narrow, 
demanding special placement or care. 
We will also listen to our personal tastes in 
plants. Do you crave a piece of the Mediter-
ranean in your yard or an alpine meadow? 
Given an understanding of the limitations 
and habits of our favorite plants, we can 
splice our dreams and our reality into the 
space we live in. 
In my work as a garden designer, I've noticed 
that the urban gardens that were most relax-
ing were the ones that seemed most wild, as 
if nature had invaded. This of course was a 
controlled illusion. Whereas in rural areas, 
the more relaxing gardens tend to be more 
formal, a welcome bit of civilization amidst 
the woodlands or fields. Gardeners know 
that this is an illusion too. Soon the elemen-
tal force of spring will once again show us 
that life is powerful everywhere and will 
emerge wherever possible. This is healthy. 
This is the first of a weekly column by David 
Neufeld. David Neufeld is owner of North Star 
Garden Design and North Star Stoneworks. He 
has designed and built gardens throughout 
southern Maine. Questions or comments can 
be directed to him at: northstr@megalink.net 
REAL RADIO. REAL PEOPLE- NO COMMERCIALS-
NOW IN OUR THIRD YEAR , PAIP IS WMPG'S AWARD-
WINNING WEEKLY RADIO COMEDY EXTRAVAGANZA, AIRING 
FRIDAY NIGHTS AT 1 0:30PM . 
WE ALTERNATE EVERY OTHER WEEK BETWEEN PRE-
RECORDED MULTI-TRACK PRODUCTIONS AND LIVE, 
IMPROVISED, ANYTHING-GOES RADIO THEATER STARRING 
PORTLAND'S IMPROV COMEDY TROUPE, INSTANT COMEDY. 
Cross' Cape Town 
Spring merging into summer. Waterfront cafe. Paddle fans slowly turning over-
head. , . relaxing into the sweet aroma of a Cuban cigar. Last day of a two week: tour 
of South Africa's diamond and platinum mines. 
She commented on the passing ship. I complimented her on her ring. She seemed 
pleased. explained it was a family heirloom, had been her gramlmother 's, and she loved 
it, it was simple ... comfortable. 
l told her I was a jeweler from America. Asked if I could make a ring like it. She 
said she would be honored to have her grandmother's ring in America. This is the ring 
seen that gentle spring day in South Africa. 
Comfortable. Low proliJe. Design can be w~>m all the time ... for a lifetime, then passed 
on to the next generation. Your diamond or ours.Stop in to see this delightful ring. 
Call or write for our free Cape Town brochure. 
Cross Jewelers 
Manufach4fing Jewelers Since 1908 
570 Congress St., Portland. ME 0410 
www.crossjewelen~.com/dia 
1-800-433-2988 
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Members of the Portland School of Ballet 
presented DreamBirds, part of the Danc-
ing Words Project. It tells the story of a Na-
tive American boy and his journey to 
adulthood using American Sign Language 
and dance. Choreographed by Daielma 
Santos with a pre-performance by Shamou, 
Percussionist, this event happened on 
March 22 at Merrill Auditorium. 
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The latest and greatest 
r of the r! 
Consumers Plaza 
1455 Woodbury Ave. 
Portsmouth, NH 
603-436-1142 
face Apri/1003 • pg three 
Pine Tree Plaza 
1064 Brighton Ave. 
Portland, ME 
207·772-3239 
OVER 8,000 Pieces 
of Used Gear 
In Stock Now! 
Sale Runs 
413 Thru 4/30 
• Bound set neck· Mahogany ¥11111 Rosewood tmgarboard 
• Bound carved Maple top • Cream bmdtng 
lllpi .. li~~~ • SmOked Chrome or Black :r.: hardware (depend•no on finish) 
• A•allable In Crtmson TranspareoL Ebony 
Transparent or Brrn.vn Transparent finish 
Only $629.99! 
Tascam CD-GT1 Variable Speed 
CD Player with Guitar Input 
.... . 
~ -
• SSA (0, ·8, ·16, ·S2. ·50%):Siow Speed A\KI~Ion , 
tempo control w~hout affooting key 
• 0 lo ·50% Pttc~ conhol (in 1% steps) 
• Single Loop, All Loop, and Seamless IN/OUT Loop 
• BUI"·in effects: distortiOn (x15), claan tone (x15) 




Peavey Generation EXP Piezo Electric 
• Hum·Single-Smglo 
pickup configuratiOn 
• Oual·expandlno truss rod 
• Fl$hman· piero S)'lltem 
• Stereo out (cable included) 
• Allilt~ble in Blaclt, Sunburst 
or Gandy Red finiSh 
R<:o>llui•.,ft'~~r Ultracoustic Amp 
• 2 x 60-Watt RMS stereo amp ACX1000 
• Two 8' high-resolution speal<ers plus special HF drrver 
• Two channels wi1h separate volume, 
3-band EO and two feedback limlleiS 
• M1c preamp w~h ba~nced XLR input Only 
• Stereo 24-btt mutti~ects processor 
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Crow Eatin' and Leaf Turn in' 
I t's amazing how life can surprise you every now and again. Sometimes, it can just grab you and prove to you that 
you're wrong. This happens to me quite 
often, as I'm the type who is quick to judge 
people, conclude that they are morons, and 
move on quickly with my life. Or, as well 
documented in previous columns, my 
handyman skills. My skills are next to noth-
ing, so every time I pick up a hammer, it's a 
painful learning experience. I could change, 
I guess, but then I'd have nothing to write 
about. My life is a folly, a comedy of errors, 
and my job is to relay it to my· readers and 
standup fans in a way rhat only I can, which 
is sophomoric, grammatically incorrect, and 
damn cute, if I do say so mysel£ 
This week though, something 
cool happened. I had to run some 
cable in my new pad, so I jaunted 
to the hardware store. Within 
minures, I acquired the correct 
parts, brought them to the new 
abode, grabbed the hammer, start-
ed swinging, and just a few 
moments later, I was done. I sat 
in astonishment at bow I didn't 
screw it up, and a rear formed in 
my eye. I'm not sure if the tear 
was out of success, or if it was just 
fear that I wouldn't have anyrhing 
to write about. I felt baffled. I had 
actually done something righr, 
and I'm not sure I knew how to 
handle it. Before I knew it 
though, I would have a ·topic. I 
would have an experience that would prove 
ro me that yes, despite my recent victory, I 
was still an idiot, just a more confident one. 
I was faced to deal with someone I had 
written off as a complete tool months ago, 
and every time I encountered him since, I 
felt justified in my feelings . This guy was 
nothing short of a retread in hillbilly cloth-
ing, and when he spoke it felt like walking 
into a freshl)l occupied public restroom; I 
just had to leave the vicinity, rout suite. 
But today was different. I woke up 
knowing I was an assbole, I just didn't feel 
like being one when I encountered this par-
ticular stumbling excretion. Perhaps it was 
enlightenment, bur probably not. The con-
versation oddly got off to a good start. I 
think we started talking about boobies, 
which never fails to stimulate my sedated 
intellect, and it just snowballed from there. 
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We went on and on and on, which seemed 
like forever, bur was most likely four min-
utes, which is a marathon conversation for 
me. 
He was the first to leave, another oddi-
ty for me, and upon departure, I couldn't 
help but curse myself for disliking this per-
son. How could I have been so wrong?· 
Here we had, a perfectly nice person that I 
had, for all intents and purposes written off 
due to a poor snap judgment. I had pulled 
yet another high and mighty, and allowed 
someone's first impressions to burn into 
me; disallowing any chance of friendship. I 
was, without doubt, in the wrong, and I 
was prepared to stuff my face with crow. 
I guess people aren't that bad after all. 
Perhaps I've turned· over a new leaf, bur 
most likely not. I'm sure I'll wake up 
tomorrow with my all roo familiar scowl, 
and move on as if nothing happened. But I 
need more topics, so off to the Old Port I 
go, so I can continue to screw up my life so 
you have something to read when you're on 
the toilet, or like many people do, utilize 
my column space once you have run out of 
toiler pa(ler. 
Catch Shane Kinney at his live comedy show-
case every Sunday night at 8:30 at The 
Comedy Connection in Portland, and check 
www.shanekinney. com for prior columns and 
tour dates. 
Sugarloaf/USA 15th Annual Reggae Festival 
April 10-13, 2003 
An annual rite of Spring! 
Featuring .•. 
Morgan K'eritage 
Uplifters • Jr. Jazz • Anthem 
Mystic Bowie & the Pallbearers 
Ski and Stay Packages are available starting at $79 per 
person per night In condos. Packages start at $99 for the 
Sugarloaf Inn and $119 for the Grand Summit Hotel. • 
Thursday Night, April10 
Mystic Vibes 
Friday Night, April 11 
Morgan Heritage & the Uplifters 
Saturday, April 12 
Mystic Vibes, Jr. Jazz, Anthem, and 
Mystic Bowie & The Pallbearers 
Sunday, April 13 
Uplifters and Anthem 
~IIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIII~ 
=LIVE STAND·UP COMEDY= 
= E ·VERY SUNDAY NIGHT= 
~THE =  COMEDY CONNECTION• 
~ 1 6 C u s t o m H o u s e W h a r f • 
• on Po r t 1 a n d 's W a t e r f ron t ' • 
~ for reservations & information = 
• call 287.774.5554 • • • • • • • 
• sh=v\?s e.~e.~ -t;h u-r-sd~ -t;h-r-u sur.>d~ Di~t: = • •• • • • • • • • • • • • • • • • • • WWW. lVI ..A... I,....,. E C::: C> lVI E J:>Y. C::: C> lVI • 
= How do you leave a career. 
• as a hard rock drummer • 
• to become a stand-up .. 
• comedian? Ask • 
= SHINE lliiiiiEY = 
• Clubs.Colleges.Casioos. • 
• Now be's back home • 
• with his own showcase. • 
= ComEViRY' SUIDAY""" ~ 










The Haurs1 The Bulat 
American1 Daredevil, Russian 
Arc1 City af Bad and The Guru 
face 
a.-e schedulln~t ()U.- m()vles ()n a 
week.IY basis t() br-ln~t Y()U m().-e 
cu.-.-ent films. L()()k. f().- ()u.- week.IY 
newspaper- ads (sh()WS cu.-r-ent and 
next week.s m()vle) ()r- call ~Jfi-S7~~ 
www.bayvlewclnema.com 
~Think Pt-ogtessively~ 
(ldrienne @ 892-3281 
¢qowntown toots.com¢ 
April 2003 • pg six 
The Hunted 
Rated R 
Running Time: 94 minutes 
I t shouldn't surprise movie-goers that Tommy Lee Jones agreed to co-star"in William Friedkin's latest offering, The 
Hunted, for he personifies the role of a 
tracker-always in dogged pursuit of the 
bad guys (The Fugitive, Men in Black). 
What is surprising, however, is why Benicia 
DelToro (Traffic, The Usual Suspects) 

















dier on the 
lam in the 
Pacific 
Northwest. 
Mr. Del Taro plays Aaron, a soldier in 
the U.S. Special Forces who is awarded the 
Silver Star for bravery after assassinating a 
Serbian military commander. Unable to 
cope with his recurring flashbacks, Aaron 
goes AWOL and begins to butcher deer 
hunters in the Oregon woods. Realizing 
there is only one man capable of finding 
the killer, the FBI enlists L.T. {Mr. Jones), 
a tracker in British Columbia and one-time 
FBI consultant, to come out of retirement 
(or rather hiding) and begrudgingly accept 
one more assignment. He has no choice: 
the killer is one of his former pupils. 
Through flashbacks we learn that L.T 
once taught soldiers hand-to-hand combat. 
One of his basic tenets warned students 
that killing, though physically easy, is an 
act very difficult to regulate-which 
explains Aaron's current situation. In addi-
tion, we learn L.T. refused to open Aaron's 
letters that contained explicit pleas for help 
(it seems the pupil developed a patriarchal 
reverence for his teacher). The resulting 
guilt, however, forces L. T. to make choices 
he has spent a lifetime avoiding. 
Mr. Friedkin, the Oscar winning ~irec­
tor of The French Connection (a film 
renowned for its car chase sequence), fails 
to capitalize on the potential chemistry 
berween Mr. Del Taro and Mr. Jones as the 
latter chases- and catches-the former 
repeatedly throughout the film. It is an 
ambiguous cat and mouse thriller where 
the line constantly blurs between who is 
the cat and who is the mouse. 
The chase sequences themselves border 
on the ridiculous. At one point, Aaron 
sreals a car and frenetically drives it down a 
suburban street only to make a quick turn 
and instantly hit rush-hour city traffic-
complete with skyscrapers and crowded 
sidewalks. Adding to the absurdity, L.T. 
chases the stolen car on foot after jumping 
off a second-story roofl By the third act, 
Mr. Jones looks as if he is going to drop 
















prints on any 
surface: for-
est bed, wet 
sidewalk, and a freshly cut lawn. 
For tlwse who fear paying top dollar 
for a product sight unseen, relax, The 
Hunted offers the obligatory government 
cover-up, feigned love interest attempt, as 
well as numerous scenes of gratuitous and 
superfluous violence. The salient question 
in regards to The Hunted is how the trio of 
Mr. Friedkin, Mr. Jones, and Mr. Del 
Taro--all Oscar winners-managed to 
bungle this movie. Maybe the answer lies 
in the fact that it has been a thirty-year 
drought since Mr. Friedkin last achieved 
both box office and critical success for one 
of his films (The Exorcist, 1973). If that is 
the case, don't expect The Hunted to bring 
the well-needed rains. 
- David Tartaglia 
The Politics of the Privileged 
By the time you read this, the 2003 Oscar winners will be old news. The gilded trophies will be shelved, and 
the speeches forgotten. 
The losers will lick their wounds, the 
winners rejoice, and Hollywood's next crop 
of hopeful talent will scatter to the wind as 
scripts are written, casts assembled, and 
actors rake their places. 
They will stand in front of lights and 
cameramen, sound stages and special effects 
crews as next year's melange of motion pic-
tures are born and brought to fruition. 
And the ceremony's pomp and circum-
stance will begin anew. 
The Academy Awards is a venerable 
tradition that has sustained an industry, in 
a country hungry for motion picture enter-
tainment, for a span of 75 years, producing 
as many memorable moments as rhe indus-
try achievements it observes. 
Almost as much as the motion pictures 
it celebrated, U.S. military operations in 
Iraq took center stage at the Oscars cere-
mony last month. 
When confident upstart Adrian Brody 
stole the sacred "Best Actor" slot away from 
Hollywood veterans like Nicholas Cage and 
Jack Nicholson, he encouraged the audi-
ence to "pray for a peaceful and swift reso-
lution" to the conflict. 
Brody won the award for his portrayal 
of a piano prodigy in the Roman Polanski 
film The Pianist. 
He said his work in the ftlm had made 
him "very aware of the sadness" caused by 
war. ,His eyes threatened tears in his 
acceptance speech, as he remembered a 
hometown friend who was stationed in 
Kuwait. 
Documentary filmmaker Michael 
Moore, who won an Oscar earlier that 
While it brought out the best and the worst in 
Hollywood's boldest and biggest names, it fell 
dramatically short in awarding credit to the 
people, now, who have ·earned it most. 
It is not a ceremony that has ever been 
renowned for serious displays of substance 
or meaningful subject matter. 
It is, however, renowned for preferring 
to push pageantry and leftist political .plat-
forms. 
It is renowned for being filled with the 
elite of fashion, ftlm and all the glitterati in 
berween. 
Ladies and gentlemen, lest we forget, it 
is famous for being no more than an enter-
tainment industry spectacle, a contest of 
celebrity, a gathering of all that glitters on 
the silver screen. 
And nothing more. 
In fact, as the cameras captured the 
show live in Hollywood's Kodak theatre on 
March 23, Iraqi infantrymen on the other 
side of the world battled the best and 
brightest of America's military in the 
scorching desert. 
As the cameras captured host Steve 
Martin's caustic, comic barbs directed at 
Tinsel Town's elite, the American casualty 
~st in Operation Iraqi Freedom was grow-
mg. 
As the audience simultaneously 
applauded and booed ftlmmaker Michael 
Moore's rambling diatribe against the con-
troversial war, Am~rican soldiers were being 
broadcast on Iraqi television, looking hag-
gard and nervous. 
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night for his feature Bowling for Columbine, 
echoed his opinion in a different manner. 
Afrer inviting his co-nominees on 
stage with him, Moore launched into an 
anti-Bush tirade. 
"We love non-fiction," the filmmaker said, 
"and we have a president ,who won a ficti-
tious election and sends us to war for ficti-
tious reasons." 
His remarks set off a spat of applause, 
followed by boos, which became so loud he 
could not be heard finishing his speech. 
Mexican actor Gael Garcia Bernal also 
took the stage attacking the war, saying the 
"necessity for peace in the world is not a 
dream but a reality." 
The conflict in Iraq illuminated last 
month's ceremony in a way that nothing 
else could. 
The awards show certainly had its 
share· of memorable moments this year. 
While it brought out the best and the 
worst in Hollywood's boldest and biggest 
names, it fell dramatically short in award-
ing credit to the people, now, who have 
earned it most. 
So, in the interest of preserving the 
Academy's proud tradition of honoring tal-
ent, hard work and dedication, I would like 
to present one final award, left off the 
evening's rambling list. 
As throngs of protestors and pauiots 
continue to swell, and as war mongers, war 
veterans and the war-weary continue to use 
platforms like last month's ceremony to 
preserve the politics of the privileged, I 
announ<.:e this last award's winner. 
Actually, it's a tie. 
The actual figure among whom to 
divide the award is sketchy, but it's some-
where close to 300,000. 
That's the number of American sol-
diers now fighting a ferocious enemy in a 
far-off land. 
That's the number of servicemen and 
women who, by their example, teach us 
that pleasant entertainment in. the form of 
the Oscars ceremony is nowhere near as 
valuable as a human being who would lay 
down his life to safeguard the freedom of 
another. 
That's the number of reasons we have 
to even enjoy things like the Oscars, con-
cerrs, films, books, television shows, and 
anything else that falls under the category 
of entertaining us . 
But they, of course, don't do what they 
do so we can enjoy the liberty of entertain-
ing ourselves. 
They do it so thar we, as a nation, may 
remain forever free. 
Ladies and Gentlemen, the award for 
oursranding service in defense of a grateful 
nation goes to the men and women of the 
United States Armed Forces, a group of 
individuals who reach us to keep things in 
perspective as best we can, that things like 
the Oscar awards ceremony, is nothing bur 
a contest of celebrity, just a simple televi-
sion show. 
And nothing more. 
-AndyMuk 
Upset about a column? Want to voice an opinion? Feel the urge to heap praise on ~LV 
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A Season on the Reservation 
Kareem Abdul-Jabbar, 
with Stephen Singular 
©March 2000 
William Morrow 
209 pages, $24 
There's been some kind of screw-up and, for the first time in many months 
(years, actually), I'm on vacation right now, 
not here in the pages of FACE. I didn't want to 
leave you without news of a book, however, 
so I've gone back a few years to one that I read 
and meant to review, but somehow it slipped 
by. (lr seems to have slipped out of print, as 
well, never even making it into paperback.) 
Subtitled "My Sojourn with the White 
Mountain Apache," this memoir describes 
the four months Kareem Abdul-Jab bar spent 
in 1998-1999 earning $1 as an assistant coach 
for the Arizona high school Alchesay Falcons 
basketball team. They play in Whiteriver, a 
small town of 3,000 more than a mile above 
sea level. Surrounded by 800,000 acres of 
ponderosa pine forest, the town is, to put it 
more precisely, in the middle of nowhere. The 
Falcons do have a nice, $6 million stadium, 
however, and take the game very seriously. 
When Kareem arrives, he finds 60 kids trying 
our for the team. The Falcons had lost the 
state championship by three points a year ear-
lier, and think they might go all the way this 
rime. 
"We had a lot of guts and a lot of poten-
tial, but having potential in the world of 
sports means that you haven't fulfilled it yet," 
he says about the team. "The most unusual 
thing in athletics is not finding gifted players; 
they are everywhere across the country. It's 
finding someone who can reach his full 
potential." 
The real question, which the book 
explains, is why Kareem wasn't involved in 
coaching much earlier, and at a higher level, 
following his 20-year pro career. Arguably the 
greatest basketball player of all-time--he lost 
one game in three years of high school play, 
and orlly two games in three years of eollege, 
while winning six straight championships, to 
which he added six more titles in the pre-tat-
roo NBA. He's also the only player ever, in 
professional baseball, basketball, or football, 
to be league MVP six different times, and a 
very intelligent guy. 
It rook the Apaches to give him 
a chance and, after his mother 
died, he was ready for a change 
from big-city Los Angeles. A 
Season on the Reservation describes 
Abdul-Jabbar's relationships with 
the young players and the other 
coaches, his love for the funda-
mentals of the sport, the excite-
ment that returns- during close 
games, no matter what the stakes, 
and the culture differences between Whites, 
Blacks and Apaches. It's also, in parts, a trav-
elogue, and a history lesson. A fascinating 
mix, all in all, but unfortunately the Falcons' 
season (and the book) ends abruptly in the 
post-season when an opponent throws in a 
long, fluky 3-pointer as rime runs out. 
Kareem ftrSt came to the area to visit 
Fort Apache, five miles southeast of the 
school, while researching an earlier book, 
Black Profiles in Courage. A history buff, he 
collects 19th-century Western art and arti-
facts, especially from the Black troops called 
the Buffalo Soldiers. As he is a definite indi-
vidual, so this probably will be the only bas-
ketball book, ever, illustrated not with photos 
of fast breaks or dunks, bur of the cavalry 
weapons and clothing in his collection. 
Another out-of-the-ordinary basketball 
book, by the way, is Sacred Hoops (Hyperion, 
1995) by Phil Jackson. Jackson, a contempo-
rary ofKareem's who was a steady but unspec-
tacular NBA player, now has coached nine of 
the last 12 NBA championship teams, a 
remarkable record. (People who think the 
players, and not the coach, make the team 
should note that Michael Jordan had been in 
the NBA for five years, including two with 
Scottie Pippen, and won zip before Jackson 
rook over the team. Likewise, before Jackson 
arrived in Los Angeles, Shaquille O'Neal had 
been a pro for seven years, including two sea-
sons with Kobe Bryant, and won nothing.) 
Jackson's parents were evangelical 
Christian ministers, and he was raised strictly 
before veering off into studying Zen 
Buddhism and Native American wisdom. It's 
a unique mix, which makes his theories inter-
esting reading. My favorite quote in the book 
comes from Paul Valery: "The best way to 
make your dreams come true is to wake up." 
By Scoit Wood 
One day last week, I received the following pieces of mail: 
• Bills: Rent. Electric. Telephone. Credit card. Car payment. Lawn Care. Doctor's. 
Dentist's. Psychiatric Consultation. Trash Service. Columbia House (for a CD that no one in 
his right mind would order voluntarily). And a dun from the library for an overdue book-
How to Pay Your. Bills On Time and Stay Out of Economic Hot Woter. 
• Notice from a Collection Agency: Another nice letter from the bill collector. 
And since he collects bills, I'll just send him mine. 
• Letter for Gomer Bass: I am not Gomer Bass. It's nor even the correct address. 
Obviously, the mail carrier is ad-Jibbing. 
I don't know a Gomer Bass. Do I? Maybe he's getting some of my mail. Maybe he looks 
like me. He could be a dead-ringer, a double. People are constantly asking me if they know 
me from some place, telling me they saw me here and there when I wasn't here and there. 
Maybe they saw Gomer Bass and simply assumed that he was me. People probably tell 
Gomer the same thing, mistaking me for him. Maybe I'm the double, the copy, the clone. Or 
maybe, just maybe, we're one and the same person, leading two lives, two separate, widely 
different lives. I bet he's having more fu[l. More money, a social life, a car that doesn't limp. 
That's not fair. I am him. I am Gomer Bass. So that means I can open his mail. · 
• A notice concerning an unpaid dept from a man with an Italian sur-
name. Gomer Bass? Never heard of him. 
• Birthday Card from My Mother: Birthday this month. Cards used to be wel-
come. Now, at this late date, they seem like notices from Deat;h, warning you that life is run-
ning out. 
I don't have birthdays. I had a birthday. Long time ago. I showed up naked. Cold. 
Wrinkled. Shriveled. Slimy. Practically blind. I had bad hair. It wasn't one of my best days. 
And there was no party. No presents. I don't want another birthday. 
In the card, mom asks me what I want for my birthday. I don't know. That's a sure sign 
of rapidly advancing age--when you don't want anything for your birthday. When you're a 
kid, you want a thousand things. Someone asks you what you want, you unfurl a list 30 feet 
long. When you're older, staring back at middle age, it is difficult to think of anything you 
really want. Well, outside of a new Mercedes sport coupe, an Oscar, and a summer home in 
San Sebastian, Spain. 
Indeed, it's easier to make a list of things you don't want. There are scores of things I 
know I doh't want. Such as: 
• a pig cooker 
• a thong purchased at a thrift shop 
• a coupon for a weekend at a resort frequented by underworld hit men looking to hone 
their skills. 
• a gift certificate to a shop specializing in contagious skin conditions 
• a root canal job by someone who cannot speak English 
• jury duty 
• a flea collar (an utterly absurd item, anyway, as I cannot imagine a flea wearing a collar. 
How would you attach the tags? Can you purchase a matching leash? Is it really possible. to 
take your flea out for a hop around the block?) 
• Announcement That I Might Have Won One Million Dollars: Yes. Right. 
And I might have been selected to receive the Nobel Prize for Chemistry, Physics, Medicine, 
Literature, and Peace. Or I might have been born the only son of a sultan of one of the. oil-
rich Arab states. Or I might have stumbled over the long lost treasure of Blackbeard. 
• An Envelope Packed with Coupons: All of which have expired. That's why the 
envelope is black. Funeral expenses will be dear. 
• Junk Mail: Three pieces of junk. Real junk. A wrecked, rusted '88 Curless Supreme, 
the &ame of a dirt bike, and a dilapidated love seat. I'll just set them out in the front yard 
until I figure out what to do with them. 
• Love Letter: From someone named Suzanne P . A letter so over-heated, so 
steamy, so titillating that it peels the inhibitions right off your frontal lobe. Unfortunately, it's 
addressed to occupant. 
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THE ST. LAWRENCE ARTS 
WWW.STLAWRENCEARTS.ORG 
1f11~Cal Stnng' S The dynamic Celtic harp and hammered \7:30PM\ 
April 9th lf-"'5.l dulcimer duo of Philip and Pam Boulding! $10 
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KRS-One: Still Teaching 
Since jumping into the hip-hop scene in 
the early 1980s KRS-One has always deliv-
ered a differem message. Even in his first 
group Scott LaRock and the Celebrity Three, 
KRS was writing anti-nuclear weapon songs. 
Since the early 1980s KRS ·has taken a long, 
rough road ro 2003 bur on April 4 at the 
Asylum in Portland fans will be able to see 
this legendary hip-hop icon live and in per-
son. On Friday night the fourth KRS will be 
performing with a host of other artists fea-
tured on the Saturday Night Agendd 
compilation album that is ongl-
nating in Boston. Maine's own 
Poverty, recently signed by 
ARTIST direct Records, is 
also on rhe bill. 
In 1985 KRS and 
longtime partner Scott 
LaRock formed Boogie 
Down Productions and 
became the definition of 
consistency releasing almost 
a classic album every year 
from 1987-1995 under both 
the name Boogie 
Lee L'Heureux 
the culture that KRS has worked so hard to 
preserve over tl1e years and promote into the 
future. 
. The recent KRS-One releases have not 
lived up ro his last album deemed good by 
critics, the self-titled KRS-One release in 
1995. His last two albums on Koch Records 
have come under constant fire from critics. 
His latest two releases The Mix- Tape and his 
gospel rap album Spiritual Minded have not 
sold as well as past albums and have not been 
well received by fans. Some of his critics have 
label~d him a hypocrite for preaching peace 
yet, at times, including his beef with Nelly, 
practicing something else. However, 
even writing a negative paragraph 
on KRS is hard for a hip-hop 
fan ro do. This one man has 
done -more for the promo-
tion of hip-hop than any 
other person that has ever 
clutched a microphone. 
Although some have criti-
cized his message lately it 
should not be lost. He cur-
rently reacl!es and lectures at 
all Temple of Hip-Hop events 
and has been an honored guest 
This one man has done more for the promotion of hip-hop 
than any other person that has ever clutched a microphone 
Productions and KRS-One. Included in that 
span were the classics, "Criminal Minded," 
"By All Means Necessary," "Return of the 
Boom Bap" and others. Unfortunately Scott 
La Rock was not around to witness the rise in 
popularity of his group as he was killed in an 
attempt to break up a fight in the Bronx in 
the mid-1980s. 
More important than the rising popular-
ity is the message that he conveys in his 
music. Renowned for being a conscientious 
rapper KRS has been on the forefront of the 
fight to stop violence. He began the founda-
tion entitled "Stop the Violence" and record-
ed "Self Destruction" which raised over 
$600,000 for the National Urban League. In 
addition to fundraising efforts for urban 
renewal and the elimination of violence KRS 
also promotes the preservation of the culture 
of hip-hop. In 1998 KRS, in conjunction 
with the Temple of Hip-Hop, founded the 
first ever Hip-Hop Appreciation Week which 
has continued to the presem and is scheduled 
ro take place again in mid-May of this year. 
The organization works ro promote all 
aspects of the hip-hop culture. People often 
use the terms rap and hip-hop interch~ge­
ably. But rap music or emceeing is just one 
aspect of the culture of hip-hop in addition to 
graffiti art, break dancing, and DJmg: It IS 
this culture and the history and denvanon of 
at Harvard, Yale, and countless other presti-
gious institutions. He has publicly apologized 
for his instances of hypocrisy and claims that 
his message is still strong and that he is not 
fazed by the critics. While his last few albums 
have not been as successful, .some of his latest 
singles have shown recent strength including 
"The Message 2002" on the Saturddy Night 
Agendd album and "Clear em Out" on t~e 
Difference album. His message and classic 
music will once again be on display Friday, 
April 4 at the Asylum in Portland. An 
inductee into the Hip-Hop Hall of Fame and 
an artist sure to be inducted into the Rock & 
Roll Hall of Fame (along side Rnn DMC) the 
opportunities to see him live are likely dwin-
dling. This is one opportunity that all hip-
hop fans should rake advantage of. 
Questions, comments, concerns are always 
welcome: hiphopnation897@aol.com 
Lee L'Heureux is the host of Central Maine's 
longm running hip-hop radio program, · Hip 
Hop Nation broadcast on WMHB Thursddy 
nights. In addition, Lee is the Music Director at 
Maine's first commercial hip-hop statton, 





The Detroit Experiment 
(Rope-a-Dope Records) 
·• allowing the success of their prior city-F. specific experiment, the people at Rope-
a-Dope Records decided to move it 
from Philadelphia to Detroit. And you have 
to admit, the concept itself is exciting: get a 
number of musicians from the area, put 
them together, and see what they come up 
with. The result, of course, would ideally 
create a unique portrait of the musical char-
acter of a city. 
In Detroit, the results weren't as clear a 
marriage of different styles as in 
Philadelphia. There, hip-hop and jazz were 
united in a way that retained their individual 
appeal while simultaneously creating some-
thing refreshingly new. Bur in Detroit, 
except for a few tracks, the album is pretty 
standard jazz/fusion fare. There are a few 
exciting tracks such as rhe angular opener, 
"Space Odyssey," the achingly bea1.1riful 
acoustic tra~k, "There Is a God," and the 
'70s funk of"Church." 
But my cl!ief criticism of Th~ Dmoit 
Experimrnt is with Carl Craig, one of the 
core contributors and the producer of the 
record. His musical contributions manage to 
mar many of the otherwise decent tracks 
with his cheesy super-imposed synthesizer 
tracks. At worst, they make the songs sound 
no erter than canned 'elevator mnsic, and at 
best you can occasionally manage to forger 
they're there. 
Bottom line is: if yon're interested in 
the experiment of it, the album is worth the 
purcl!ase if only for the few stand-out tracks 
mentioned earlier and, of course, if you hap-
pen to love cheesy synthesizers. But the 
cohesion of the album leaves something to 
be desired, so if you're looking for an our-
standing album from top to bottom, look 
elsewhere. 
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by Eric Poulin 
Right Now Move 
The Charlie Hunter Quintet 
(Rope-a-Dope Records) 
C' 'harlie Hunter has an undeniably unique vibe that, admittedly, rakes 
some getting used to. For some rime I 
couldn't help bur get caught up in the appar-
ent gimmick of Charlie Hunter playing his 
custom built 8-string 
guitar (2 bass strings and 6 guitar strings). 
Aside from the obvions technical ability 
required to play such an instrnment, I 
couldn't help bur wonder how much he 
could do were he to free himself from the 
bass line and play completely uninhibited. 
However, the more I become accustomed to 
his style, the more I can't help but feel some-
thing would be sacrificed were he to hire a 
bassist and play a standard 6-srring guitar. 
The album that cemented this for me 
was his latest and first release on Rope-a-
Dope Records, Right Now Move. On it, 
Hunter has moved up from the quartet to 
the quintet featuring himself on guitar/bass, 
Derek Phillips on drums, Cnrris Fowlkes on 
trombone, John Ellis on tenor saxophone, 
and Gregoire Maret• on cl!romaric harmoni-
ca. He's chosen fine musicians that compli-
ment his laid-back, groovy style. And, quire 
notably, all of them strengthen his deserved 
jazz credibility, a trait only legitimately 
shared in the contemporary jazz/jam/funk 
scene with Hunter's friends Medeski, 
Martin, and Wood. 
Right Now Move features sophisticated 
playing and writing throughout rhar's equal-
ly appealing to straight-mead jazz fans as 
well as jam-happy hippies. From the swing-
i~g groove of "Oakland" to the blues stomp 
of "Try," the album delivers. 
Bottom line: if you're looking for an our-
standing album from top to bottom, go 
al!ead and check this album out. 
[See also Doug Collette's comments on 
page 31] 
Eric Poulin is the drummer for The Apocalypse 
Brass Band, and D] ofSound Contrapositive 
on 1-4AM late Monddy night/early Tuesddy 
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BOTHERS MUSICAl; ARMS: GOO[) CfJf\~bQt(€ 
By Rex Rutkoski 
fter all they've been through in real 
~ life, the challenges of the music V \business probably don't seem so 
challenging ro the co-founders of Good 
Charlotte. 
When Maryland twins Benji (lead 
singer) and Joel (lead guitarist) were 16, 
their father walked out on Christmas Eve, 
leaving their mother to care for four chil-
dren. The resulting financial tailspin led 
the family to being evicted from their 
home. The brothers stopped using their 
father's last name. At one point, a shed on 
a neighbor's property was home for their 
mom. The boys, taunted and made fun of 
in high school for their hand-me-down 
clothing, struggled with poverty bur rook 
.comfort in music. Eventually they formed 
Good Charlotte, taking the name from a 
children's book 
Their mother was their biggest sup-
porter, giving them her only vehicle to play 
shows whfle she offered to either walk or 
carch a ride to work. 
When they graduated from high 
school in 1997, mom gifted them with 
airline tickets to California so they could 
follow their dream. 
Her belief paid off. 
Good Charlotte's "Little Things," 
inspired by their own high school horror 
stories, was a modern-rock hit in 2000. Ir 
emerged from their self-titled album 
debut, which found a home on Billboards 
Heatseekers charts for more than 90. 
weeks. 
YM magazine has dubbed them "The 
Next Big Things," they landed a spot on 
the Warped Tour, and the brothers have 
been hosting M'TV's All Things Rock 
video show. 
The video from "Lifestyles of the 
Rich and Famous," the first single from 
their new album, The Young and the 
Hopeless, featured high profJe guests 
Chris Kirkpatrick of 'N Sync and Kyle 
Gass ofTenacious D. 
The CD offers commentary on the 
breakdown of the American nudear family, 
as well as tapping into many areas of youth 
angst. Rolling Stone has praised it for being 
pop-friendly, and laden with punky grooves 
and sing-along choruses. 
Through the sometimes troubling sub-
ject matter on the CD, Benji wants to offer 
hope. 
He believes the band, which includes 
Paul Thomas on bass and Billy Martin on 
guitar, is making an impact with that mes-
sage. "If we can take that ro the rest of the 
world, what we have been doing with the 
kids and our fans, and the kind of commu-
nity we built among our fans and with 
other bands, it would be great," Benji says. 
"We demand that people respect ~nd help 
each other, and we demand and teach peo-
ple ro treat each other well. I hope we can 
rake that around to a mainstream kind of 
audience so they can see something other 
than negative." The brothers, now 23~ 
refuse to be beaten down by their circum-
stances while growjng up. 
Benji says he feels like his dad affected 
his life in a bad way for long enough when 
he was younger, and he is not going to let 
him do it anymore. He refuses tQ carry that 
burden of being hateful and angry. That's 
why he describes "Emotionless," a track on 
the new album, as a song of forgiveness. 
'Til forgive him for my sake. I won't let 
those feelings about him affect the way I 
treat other people or the way I live my 
life," he explains. 
He says Good Charlotte's audience is 
"mostly kids who don't fit in." 
"They couldn't really fit in anywhere 
else. They are not like punks. They are kids 
who, pretty 
~~ff~it~~~~~~tJ~t=~~m:u:c~h~likeiwasin 
"I want people 
to take something positive from rhe music, 
to spread a good thing, to show kids they • 
can do what I do," Benji says. "We all 
came from kind of a diverse ~pot in life. I 
want to show people they can do anything. 
I want people to respect each other." 
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high school, didn't really fit into anything,'' 
he says. "They are kids who, if they went 
to a punk show, would not feel like they 
were part of it. At our shows, no one cares 
who is there. There are all different kinds 
of kids. It's not about that. It's about being 
at our show and we have an open door. 
Anybody is welcome." 
"The Anthem," another cut on The 
Young and The Hopeless, is described by the 
brothers as a song for the so-called "losers" 
in every junior high and high school in the 
USA. They hope "The Anthem" will help 
listeners get through the day. 
Benji: "Music is so powerful. 'Anthem' 
is about being proud of not fitting in. It's 
'I'm glad I'm not like you,' and being 
proud of not being the status quo. It's all so 
shallow crap and everything, and fe,eling 
like you have to have this and this and this. 
"We want kids to say, 'We don't want 
to be like you.' We want them ro be 
proud." 
He sees that realness as the band's 
strength. 
"That's the best thing about us. We 
might not be as flashy or whatever as some 
groups or people. What you see is what 
you get. It always will be. You know what 
you will ger. We are just really honest with 
ourselves and everyone." 
He -and his brother write really well 
together, he says. "We write a lot of person-
al songs." It is special being able to play 
music with your brother, Benji says. 
"That's as old as time with music and 
brothers. There is something that can't be 
manufactured and something that can't be 
.created,'' he says. "It's just there or it isn't:" 
There's a better chance of forging that 
bond when you happen to 
Everyone in this country fee:ls~th:e:p~r:es~su~r~e~~-~~lk~~U~~Uli~Jt~~[J 
of having to fit in every day, he acknowl- be brothers, he says. "John 
edges. "They feel like success is a car, a Lennon and Paul McCartney weren't 
brothers, but they definitely had that 
brother vibe. A lot of times brothers have 
that bond. They share a lot. I don't know 
what it is, genes or whatever, bur we just 
got lucky. We are best friends who have 
been together our whole lives." 
house, a paycheck and clothes. I even fight 
that feeling. But the reality is I don't see 
that as success. I'm glad I don't have to do 
certain thingS'to feel good about myself." 
· Which is not to say that there aren't 
day-to-day struggles where you question 
yoursili, he says. "I want kids ro always 
come back with the same answer: 'It's good 
cg.n~ be like·everyone else."' 
Good Charlotte is about being real, he 
says. 
"Everything I sing about is real. We 
are real people. We are nor into fronting. 
We tell the truth. We are honest and hard 
working and just into being real. We are 
just what we are. You will not get an 
impression of us :ind then meet us and 
thinkdifferen~y,'' he promises. 
Music is powerful glue for that bond. 
"Music has just become more than I 
ever thought it would ever be," Benji says. 
"It's my life now. It's kind of like a tool 
and I really think it's like a prism. Every 
musician and songwriter is sort of filter-
ing through the same stuff, bur it's all 
coming our in different ways. When you 
look at a prism at different angles, the 
light is always gonna be a little different. 
Each musician might fdter in a different 
way. I have a really big respect for people 
who do music. Even ifl don't like it, I 
respect they are making music and work-
ing hard." 
Benji is still amazed at where the 
• brothers' love of music has brought them. 
''I'm blown away at the journey so 
far," he admits . "Every day I thank God 
for what I have and the life I live. I know a 
lor of people don't get to live the kind of 
life I do. It's amazing, the things I've been 
able to see and the places I've gone." 
Through. it all their mother remains 
their biggest fan. 
"All our moms are awesome," he says 
of the members of Good Charlotte. "They 
all are really strong women who helped us 
out in different ways. We are just really 
lucky. I might not have a dad, bur I have 
an awesome mom who gives me enough 
love for three dads." 
Good Charlotte will be playing at the Civic 
Center in Portland April 25th. I 
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by Greta Sproul 
0 kay, here's the scene. Saturday night in Lubec, Maine in the nineteen-eighties. Narrow, mosdy 
unpopulated streets, unremarkable, work-
ing-class houses, a smattering of conven-
ience stores and downtown businesses, a 
corner bar facing a long wooden pier, upon 
reaching the end of which, one can either 
turn around or keep walking straight into 
the ocean. In order to keep from doing the 
larrer, a crowd ofT-shirt and jean-dad 
locals have gathered inside the bar on the 
corner, making the best of their relative iso-
lation from the rest- of the world by blow-
ing their paychecks on draft beer and ciga-
rettes while, in the background, a top forty 
band pounds our urilitarian versions of 
John Mellencarnp and Bruce Springsteen 
songs. 
Cut to the interior of a house in 
another part of town where, behind the 
closed door of her bedroom, a teen-aged 
girl is likewise engaged in making the best 
of the bleak surroundings. As the local top 
forty band bangs out its three-chord pro-
gressions in the bar down the street, she is 
struggling to come up with the next line of 
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thinks, no 
them, they won't like them. But both possi-
bilities are inconsequential in comparison 
to the fact that, at some recent point in her 
young life, she has come to the realization 
that writing songs and singing them are the 
only things that she really wants to do. 
Ask Laurie Jones to expound even fur-
ther on what it was like to have been an 
. aspiring female singer/songwriter in Lubec, 
Maine, and she will do her best ro put a 
positive spin on her past. She knows that it 
isn't easy for any :tspiring musician, any-
long drive back from some gig somewhere. 
But I always knew that I wanted to do 
music and I've always been willing to do 
whatever it took to do it. It's just that, 
sometimes, I start to wonder how long I'm 
going to have to keep paying my dues." 
Being the ambitious person that she is, 
Jones began paying her dues early, while 
still a (Ilember of the Lubec citizenry, sign-
ing on as the "chick singer" in a band 
whose members were for the most part 
uninterested in her songwriting ability. 
"I had to sing heavy metal and hard 
rock songs," she says. ''As a reward, I got to 
do a few songs that I actually enjoyed 
singing. I'd do a Morley Crue song, then a 
Blondie song. Then a few more Motley 
Crue songs in exchange for being allowed 
to do a Cyndi Lauper or Scandal song." 
That earlier era of musical compro-
mise led several years ago to a· connection 
in Nashville which, at the time, seemed to 
be the beginning of much bigger and infi-
nitely berrer things. Unfonunarel~ -as so 
often happens with the vagaries of life as a 
musician, things didn't work out as she had 
hoped. 
"When you're in this business," she 
says, "you're willing to do whatever it takes 
to succeed. I met some people who I 
thought were going to help me, and I went 
along with their ideas for what I should be 
doing with music, but I ended up getting 
screwed.'' 
One of those ideas involved the 
recording of a CD of counrry cover runes 
that, although graced with Jones' distinc-
tive, emotionally-charged voice, fell far 
short of providing the promised break-
through into the national music scene. Not 
only that, bur when the counrry dust set-
11 8ut I always knew that I wanted 
to do music and I've always been 
willing to do whatever It took to 
do II. It's lust that, sometimes, I 
start to wonder how long I'm going 
to have to keep paying my dues." 
where, to hold on ro the dream of making 
a living at his or her craft, to resist the 
temptation to join .the rank and flle and go 
for a weekly paycheck instead of living the 
hand-to-mouth existence of mosr working 
ffiUSlClanS. 
"I still struggle with that,~ Jones says. 
"I struggle with it every day. Especially 
when I come home l:lre at night after a 
tied, Jones was left holding the financial 
bag. It was at that point that she decided ro 
concenrrate on her own music, a decision 
that she documents in sharp-tongued detail 
in the song, "Nashville," which appears on 
her CD, After The Crash. 
It is, in fact, the excruciating personal 
honesty of Jones' songwriting that sets her 
apart in the crowded field of 
singer/songrwrirers and gives her songs 
their captivating edge. Drawing on her 
early love of arty performers like. Debbie 
Harry, David Bowie, and Adam Ant (yes, 
Adam Am), she manages ro infuse even her 
"folkier" songs with a gutsy edge that has 
its roots in eighties New Wave and Punk 
but is never anach~onistic or derivative. 
Backed by a strong core of musicians that 
includes bassist, Walter Howland; drum-
mer, Steve Peer; guitarist, Ian Parker; key-
boardist, Michael Townsend; and harpist, 
Ron Parent, she can emote with the melan-
cholic intensity of a pre-rehab Shawn 
Colvin, and then, on the very next track, 
kick ass like a latter-day Chrissie Hynde. 
Bur in the process of having finally found 
her voice, Jones has also come to grips with 
the fact that, in order to make it in the 
music industry, more than just talent is 
required. 
"You have to make things happen on 
your own," she says. "You have to be smart 
about the business-aspect of things. It's 
important to choose carefully the places 
where you play and to think about where 
each performance is going to lead." 
Jones is aided in her quest for recogni-
tion by drummer and collaborator, Steve 
Peer, himself a veteran of such iconoclastic 
bands as lV Toy, whose no-holds-barred 
vision of] ones' star potential prompted 
him to book her imo the Kashmir Club in 
London last February. Since finances didn't 
allow Jones and Peer the luxury of bringing 
along the rest of the hand, Jones accompa-
nied herself on guitar, something she had 
only done sporadically since sustaining a 
wrist injury the previous summer. The pos-
itive reception she received from the Brits 
was sweetened by the fact that the Kashmir 
Club actually has a rule stating that patrons 
must be quiet while artists are performing. 
Stateside, Jones' gigs haven't always 
been so satisfactory. During her ~ecenr, 
infamous "Borders Tour," she played to less 
attentive audiences in exchange for being 
allowed to promote her CD. It was, for 
Jones, further confirmation of her belief 
that the inherent rush of performing 
onstage is less important than her ongoing 
cultivation as a songwriter. Especially since, 
non-paying Borders gigs aside, her last CD 
received ~ shining review in Goldmine, the 
national music publication that serves as 
the unofficial banner for serious artists 
more interested in getting their message 
across than in becoming the music world's 
flavor of the nano-second. 
"If I had to choose between singing 








But I have to 
write. When I'm working on a song, 
I can't relax until It's finished. I 
can't do anything until It's out." 
and writing," she says, "I would definitely 
choose writing. I don't understand where 
the ability to sing comes from. I've just 
always been able" to do it. Bur I have to 
write. When I'm working on a song, I can't 
relax until it's finished. I can't do anything 
until it's out." 
That doesn't mean that the Muse is 
always waiting in the wings to speed the 
process along. As a case in point, Jones cites 
a trip she and Peer made last year to San 
Diego, where Peer thought the change in 
scenery and weather might diffuse her 
writer's block and provide the inspiration 
for some new songs. But the trip had just 
the opposite effect. Songwriting took a back 
seat to soaking up the sun :md playing 
tourist, and by the time she and Peer were 
on their way home, Jones was feeling even 
more cut off from her· usual surge of cre-
ative energy. 
"You can't just decide to write a song," 
she says. "It has to come on its own. It was-
n't until Steve and I were on the way home, 
and he took out his guitar and started play-
ing some chords, that I even started to 
come up with the lyrics for the song that 
ended up being "Better Days," which is one 
of the songs that will be on our new CD." 
Jones' new CD, which is still in pro-
duction, will be, she hopes, the one that 
cements her new maturity as an artist. 
Admittedly more cynical these days, and 
less trusting of the people with whom one 
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sometimes has to deal in the music busi-
ness, she has learned to hide a "rock in her 
hand" while struggling to maintain her 
belief that if one is true to one's artistic 
v.ision, it will ultimately result in success. 
The girl from Lubec is still there under-
neath the roughened skin and hard-edged 
lyrics. Jones' early sources of inspiration can 
he heard in the jangly guitar chords and 
quirky beat of songs like "Good Stuff" and 
"Rebound," and her song, "Joey" is an 
unabashed tribute to one of her heroes, the 
late Joey Ramone. Bur that rock in her 
hand has settled into an intractable niche, 
defying anyone to mess with her plan of 
succeeding at what she has always wanted 
to do. Play music. Sing. Write songs. And 
to do all three on her own terms as long as 
someone somewhere is at least half-listening 
to what she has to say. 
Laurie will be playing at Pete & Larry's in 
Ellsworth on April 4th and at The St 
Lawrence Arts Center in Portland Friday, 
April 11th with guest, Sara Cox. 
Greta Sproul lives and work in a rural 
Maine town too for north for her tastes, and is 
waiting to hear good news conarning her 
recently completed novel so that she can Eave 
an excuse ~o travel to New York City. 
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Reno~ned Artist to Lecture in Maine 
Interview by Sandy Vaillancourt 
W en artist Mel Chin agreed to articipare in the University of Maine at Machias' Libra 
Distinguished Lecture Series this spring, 
students, staff and faculty became very 
excited. "Chin represents the direction the 
University is headed in "says David Rosen, 
Vice President of Academic Affairs, a 
movement toward scholarly studies in ecol-
ogy, science, and art. 
Chin is a socially conscious artist 
often labeled as an "environmental artist," 
no doubt because of his ground breaking 
work on Revival Field (1990- present), a 
public art project in Minnesota that 
employs Green remediation. Green reme-
diation refers to the use of plants to 
remove heavy metals from contaminated 
peek of Chin's upcoming UMM Libra 
Distinguished lecture talk entitled "The 
Job." Just what is the role of rhe artist 
today? 
SV: What do you mean by "The Job"? 
MC: Ir refers to the question, What is the 
job a of the creative artist during our time? 
What is the role of any creative person as 
they relate to the 
community at large? 
Under recent events, 
such as, actions of 
war that have been 
continual for quite 
awhile, the job 
description gets 
complicated. In 
rru rh, parr of the job 
is ro rekindle rhe 
soil. In this public art 
project, he wound up 
crossing the lines 
"Instead "of pushlq the envelope we 
defining art and science. Chin supports the 
belief that art and science will continue 
their integrated cooperation in an active 
response to problems that threaten the 
health of the earth. 
Chin's interests include creating work 
that addresses issues of habitat devastation, 
restoration, and sust;lining the planer's bio-
diversity. He has received numerous awards 
and grants from organizations such as rhe 
desire for creative activity in the wake of 
disruptive reality. 
5~ Do you think there is a clecreaH 
in creative expression? 
MC: It's not just current events or world 
events, it is also our daily routines and the 
world around us that affects this desire. It 
is not predicated on one catastrophic: 
event. Iris easy to forget "The Job" .•. thc 
philosophical concerns, especially if the 
saying is true, "the unexamined life i.$ not 
worth living. n Another question that . 
comes to mind is, What happens w¥n the 
very tools that you use may be flawed and 
alive, the people who interpret unseen 
things for us, and interprets the divini-
ty inherent in nalvre for us. He · 
believed the function of the artist is 
the mythologization of the environ·. 
ment and the world. Do you believe 
this? 
MC: I no longer prescribe to this. Art and 
our society is in a constant state of muta-
tion. Artists must 
change along with it. 
Artists should be 
prepared to go to 
areas beyond the 
expected and not be 
afraid to go there. It's 
no longer imporra.rit 
to me to maintain 
the tradition of rhe 
artist. Where we fir within our culture is 
more the question. The mythology of the 
artist is a recent construction. This role 
can't be defined. What is necessary to me 
n<iw is more of a research to destroy my 
preconpeived notions. 
SV: Pulitzer prize winner Rene Dubois 
wn8 much about the environment 
tHtCI il$ effect on human beings. How 
do you think the environment of today 
allflds people? 
MC: The climate I am most curious about 
now i$ the psychological and the econom-
ic:. We now have many means to correct 
"Americans you think you are free ... in 
Russia we know we are nor free ." We prob-
ably do nor think about this freedom until 
ir is jeopardized. It has been questioned for 
quite awhile, not just recently, bur actually 
since the mid eighties when the NEA was 
affected by funding cuts. The question is 
how can I express myself if I am ignorant 
of the larger reality? I try not to think of 
myself as heroic, bur I do tty to figure out 
what it means to be human. Artists are just 
one of the voices our there. I do not think 
I am more special than others. I am linked 
by the horror of the world because of my 
links to the world. What actions does one 
take to rekindle the desire to take action? 
S~ Are you worried about our envi-
ronment? Are you optimistic? 
MC: Everything I have learned about ecol-
ogy is not optimistic. It has not been posi-
tive. With species 
degradation and 
depletion of natural 
resources. However, maybe this is what 
keeps me going. Not to find just the opti-
mistic path, but the path for action. 
SV: What is your connection lo 
Maine? 
MC: Thank goodness for Maine. I have 
been on the Board of Governors of 
Skowhegan School of Painting and 
Sculpture, I've worked in Vinalhaven and 
developed a set of prints there. In Maine, 
•1n Ia ull1, part of the lob Is to rekindle the desire 
for creallve activity In the wake of cllsruptlve reality." 
National Endowment for the Arts, 
Rockefeller Foundation, and the New York 
State Council for the Arts. He has created 
many public art installations and one per-
son exhibitions all around the country. He 
is now working on a Revival Field project 
in Germany. 
The following interview is a sneak 
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dismantled? For example, how many times 
did the Challenger blow up, how many 
times was Jackie buried and how many 
times did Rodney King get beaten? :rhe 
constant repeat of singular events can lead 
us away from more complex issues such as 
mythology, justice, pride, privilege and our 
relationship to these concepts. 
5~ What do you think the role of the 
artist is loday? 
MC: To create rhe tools for this examina-
tion of complex issues. Not exactly making 
the tools for others, bur for oneso:;lf first. 
An example of one tool might be con-
sciousness--critical consciousness in the 
wake of a world consumed with sentimen-
tality-which is affected by the media and 
politics, as well as by a corporate capitalist 
climate. 
S~ Joseph Campbell, author of the 
book, The Power of Myth, viewed 
artists as the people who keep myth 
environmental disasters; but if the mind 
and ~ts money are diverted elsewhere, it 
will not happen. 
5~ What is the role of the artist in 
communicating environmental issues? 
MC: The artist has an important role in 
culture and society. That role needs to be 
constantly challenged to meet edges that 
the current culture is not looking at. 
Instead of pushing rhe envelope we should 
be redesigning the envelope. 
5~ What is an artist? 
MC: I am still working on this definition. 
I like to think of art as a catalytic structure 
that forms a place for languages that have 
not yet been created. 
S~ How is the artist aHectecl by the 
political climate we live in locloy? 
How does our political climate aHect 
freedom of expression? 
MC: I once read a quote by a Russian, 
there is a sense of creative and political 
investigation that is encouraging. In 
Maine, I felt as though I was not alone. l 
sensed a spirit of independence. 
5~ How do you feel about support 
for artists? Where should artists seek 
support? 
MC: I really can't say. Honestly, when I 
"I 110 lo~t~~,... yr-~r~,...~ fooJ or Jri~tk wif~ ~t~or-~ f~~" 011~ i~t~rdi01f." -[y,...~ M?F~JJ~., 
began, I thought there would be little sup-
port for my art. More important, it is ro 
maintain criticality of ideas and commit-
ments. Maybe money will follow and 
maybe it will not. .. so long as you remain 
committed. 
5~ Should artists 
of loday pass 
clown knowledge 
lo young new 
artists? 
MC: Every rime I 
have had help, I have 
been very grateful. 
More important is 
what we can learn 
from each other. 
There is humor and 
maybe that can be 
shared. Ideas I am 
concerned about are 
ageless. 
5~ What books 
do you recom-
mend artists read? 
MC: You have ro 
fmd the rime ro read 
and this is difficult. 
Books that interest me more are not always 
about art or poetry. Recen.tly I read some 
essays on science and nature writing. There 
is a connection berween artists and scien-
tists in the realm of ideas . 
SV: Do you believe nalvre and life are 
in jeopardy-we hear so much about 
project involving rhe western agricultural 
zones in Japan. I recently had a piece in an 
exhibition at Bowdoin College. I am also 
working in Nashville, Tennessee with a 
fresh water research center along the 
Cumberland River. A 
version of the Revival 
Field is continuing in 
Stuttgart, Germany 
along the Nekkar 
River, it's the first of 
its kind in Germany. 
SV: Where can 
people find out 
more about your 
work? Where can 
they view it now? 
MC: They can log 
on to pbs.org. I was 
part of their series, 
Art in the 21st 
Century, where I was 
one of 16 featured 
artists. 
SV: What articles 
have you recently 
published? 
MC: I recently creat-
ed an essay as part a book about Houston, 
Texas history, entitled "Good." 
5~ Who are some of the artists you 
admire, respect-who inspire you? 
MC: WQody Guthrie, "All Ot None." ["All 
Or None" (17 min.) is a film on Woody pro-
duced by The North American Folk Alliance} 
11 ••• maybe this is what keeps me going. Not to find 
lust the optimistic path, · but the path for action." 
genetic engineering, globol warming, 
globalization and disease? How can 
artist help in this area? 
MC: We each generate our own response. 
We have to go to 
more than one 
source for informa-
tion. We need to 
reach out to more 
than one source 
and open our ideas 
and ears more. 
5~ What are 
some new proj-
ects you are 
working on? 






Groups), a plan to 
set a curriculum for 
the University of 
Michigan. I am also working on a public 
art commission for the largest joint 
Public/University library in San Jose, 
California. Ir is the only library of irs kind 
in the country. There are many other proj-
ects, one in Pittsburgh, Alabama, and one 
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Artists and architects inspire me-even in 
more conventional times. 
5~ What is the most crucial issue 
aHecting our environment locloy? 
Water? Food? 
Air? 
MC: We should all 
reinvestigate ir. We 
should know our 
place in history and 
examme our own 
motivations within 
this world. As the 
late great Samuel 
Mockbee, once 
said, "we must pro-
ceed and be bold." 
Sam had it right. 
Renowned artist Mel Chin will visit Maine 
Thursday. April 24th, 5:30p.m. The public is 
invited to the complimentary afternoon tea at 
4:30p.m. that precedes the lecture in Kimball 
Hall. The lecture is free and will take place in 
the Performing Arts Center at 5:30p.m. 
The Loose Moose Saloon proudly presents on 
Sax .tnd 'Violins 
New Jackson & Charvel Guitat: s 
at prices too low to advertise 
& Austin, Dillion, Jasmine, Montana 
& Tokai Guitars Crate 
\ io-.11 our Ill'" eha\ 'lOll' .11: 
( .uit ;u ,( .antt·., :aud ( .t·:tl 
NEW Tippmann PaintbaiJ Guns: 
Custom 98 5127 or A5 $245 
Nelson Paintball $50 for 2,000 
NEW Crossman BB guns $38 
NEW Vector Digital Scales $25 
Fri & Sat, April l1 th & 12th 
Clyde's Tavern - S. Portland 
Fri & Sat, Ar.ril 18th & 19th 
Jonathan Michael's - Limerick 
Fri & Sat, April 25th & 26th 
Good Toones, OOB 
BOOKING & INFO 207-749-1949 
www.a2zRock.com 
-
EXPOSING THE OTHER SIDE OF THE MAINE MUSIC 
SCENE. MUSICIANS SUFFER FOR THEIR ART ... 
THESE FOLKS TAKE IT FROM THERE. 
interview by Chad Walls 
Local Portland DJs 
Matt Little of WMPG & 
Shawn Jeffery of WCYY 
Face: As a form of entertainment or 
of communication, is radio losing its 
importance with so many other ways 
of obtaining music and news? 
Shawn Jeffrey: I know people are still listen-
ing. But, the question is: Is it going in one eat 
and out the other. I think that radio is still 
vital entertainment based on locality. Anyone 
can download music to hear what they want 
to hear and go way beyond what we are play-
ing (at WCYY). People have a thousand 
choices, but satellite, cable TV, and the inter-
net can't personalize them and localize them 
like radio can. 
Matt Little: That's a tough question. I know 
[when I was] growing up radio wasn't relevant 
at all; I never -listened to it, especially com-
mercial radio. Bur I think that it is important 
since, for most people, it's always on, sort of 
omnipresent in the car or on the job. At 
WMPG, it's genre-based so people can tune in 
to get more information about the music they 
love as well as local happenings. I don't think 
commercial radio is important in that way, 
especially since it's programmed by someone 
in another ciry. There are many listeners that 
listen to NPR and WMPG and aren't even 
aware of what else is our there. The dial is so 
crowded now. 
Face: As far as local acts go, I can't 
remember being a teenager and lis-
tening to hear local bands and artists 
playing their songs or being inter-
viewed. Now it seems par for the 
course on WCYY and WMPG. Is this 
intentional or ;ust a sign of the times? 
SJ: I think since our first month on the air, 
we were playing Twisted Roots, Carr and 
Rustic Overtones right away. It's great having 
WCLZ next door to swap notes with. Charlie 
Gaylord will drop me a demo of someone that 
might be more appropriate for Spino11t and I 
will drop him a CD for his show. We pump 
up our scene so much, national acts will show 
up and say, "Hey who's that local act?" Bands 
from the area like 6gig or Dave Gutter rrom 
Paranoid Social Club, who have toured 
around, will come back and say rhat they 
hardly ever hear stations in other markets sup-
port local band like we do. That's something 
we're really proud of. 
ML: We've been supporting acts since I can 
remember with everything from the '60s punk 
scene with The Brood and The Talismen to 
now with The Points. All of that local stuff is 
very exciting to me. 
Face: How does something transition 
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from being college rock to main-
stream rock? Or does that really ha~ 
pen at all? 
S]: Great college stations serve the public. 
From a music standpoint, that's where a lot of 
bands break through. All the stuff that I get 
calls to play on my show rrom small, indie 
companies are bands that are all about college 
stations. The alternative umbrella there is 
gigantic. 
ML: That's an interesting thought. I think 
there are some new bands that never want to 
truck with college radio at all. Those are the 
bands that you've never heard of that have 
COs out, tons of promotion and are already 
on tour and it's like, "Where did these guys 
come from?" I don't know how true it is any-
more that college radio is the farm team for 
mainstream radio. 
Face: · I remember exactly where I 
was when WCYY came on the air. 
There had been a buzz around for 
weeks about this alternative station 
that was going to be edgier than 
WBLM and bring "Maine into the 
'90s." Who was masterminding all of 
this and how were they defining 
"alternative?" 
SJ: I think we felt the time was right, but I 
think that we were even a few years late. We 
had WCYY already but it was an adult format 
and I was working for WBLM. I don't know 
how it happened, but one day I just got the 
call from Herb Ivy and he said, "Shawn, I just 
. want you to be part of this station." 
ML: I tuned in on the . first day and it was 
obvious that the DJs had no idea what they 
All of that local stuff 
is very e.xciting to me 
- Matt Little 
were playing. They w.ere spinning The 
Ramones and The Sex Pistols and didn't real-
ly know why. Neither did I, since no one real-
ly understood the commercial alternative for-
mat. But I soon understoOd that it wasn't the 
point with mainstream radio, as it is here, to 
educate about music. So when it began, it was 
kind of like college radio in that they were 
willing to take chances, but unlike college in 
that the DJs didn't really understand why they 
, were taking chances. 
Face: The term "alternative" has 
been used to death and spturated. 
Do you tend to stay away from that 
term these days? 
SJ: To me, "alternative" is something that 
you can't consider classic rock. 
ML: You can almost hear ihe quotation marks 
around the word when you say it. When I first 
heard that term it made me think of the term 
new wave, to describe gentler mainstream 
punk. I never took the term seriously when 
talking about style, it's just a marketing term, 
something polite for people to say when 
describing something heavy and dirry. It's a 
pun, really, on this supposed genre of music 
called alternative. 
Face: You're associated with the 
music you listen to, heavy alterna-
tive and garage rock. What would 
we not expect Facemelter or Matt 
Little to listen to? 
SJ: Actually, we don't play any of my favorite 
bands here. My favorite bands right now, not 
in any order would be RUSH, Faith No More, 
Kings X, Dream Theatre, 24-7 Spies, Fates 
Warning and Anthrax. I'm into progressive 
rock; rm a metal-head from the '80s. I listen 
to a lot of death metal, hardcore and punk. 
Really, my favorite bands are ones where the 
singer can really sing and the members are 
great musicians and they collectively go 
against the grain somehow. 
ML: Most people think I only listen to rocka-
billy but there are tons of different kinds of 
records. I really like hip-hop, electronica, 
blues and more experimental/conceptual 
music. I think that helps with my show too; 
the more your ears are open, the more you can 
discern differences in music. You can tell with 
so I just absorb myself with buying and listen-
ing. I actually don't consider myself having a 
great memory especially with details about 
producers and engineers. Even on Spino11t, 
with some of these obscure bands I play-I'll 
let out a little secret- we get bios and mostly 
I'm just reading. But with the bands we play 
on a regular basis, I just absorb all the infor-
mation. 
ML: It seems to me that I've always been this 
way. When I was a lot younger, there were 
sports guys and record guys in my school. I 
always knew where I fir in. But there was a 
sound in my head that I was searching for to 
buy, take home and play. It took me awhile, 
but part of being a music fan is to keep search-
ing and not be ossified into one genre or one 
time period. I play rockabilly on my show, but 
there are music fans that call and keep me on 
my toes and say, "Hey, you're playing stuff 
after 1958, I can't go along with that." There 
are others that push me to play more surf. But 
I stay true to my definition of what I want my 
show to be and I call it rockabilly as a short-
hand. 
Face: What's your best on-air hor;-
rorstory? 
To me, ''alternative" is something 
that you can't consider classic rock 
- Shawn Jeffrey 
SF:Ask the people in this 
building that have been work-
ing here a long time if they've 
had "the dream," where you're 
in the studio and things are 
close shadings what something is or what it's 
close to. 
Face: Shawn, did Gene Simmons 
and Paul Stanley play a role In you 
career choice? 
SJ: I remember going to my friend's house as. 
a kid and seeing the KISS Alive II album 
unfolded and just saying (in 9-year-old amaze-
ment voice) "Oh my God!" 'three years later I 
joined a record club and ordered the Gene 
Simmons solo record amidst other '70s rock 
albums. My dad saw it and took it away and 
wouldn't let me listen to it. But the band that 
actually got me here was The Cars' first record 
in '78. The new wave keyboards with the gui-
tars turned up .. . I was always infatuated with 
music, but that album made me fall in love 
with rock music. I would listen to Casey 
Kasem and write down the week's top 40. If 
there was a song I didn't know I would make 
a separate list. I had to know about every song 
in the world. Little did I know that that was 
impossible. 
Face: Most people that have a job 
in music or ;ust fans of music have an 
encyClopedic knowledge of music. I 
have heard you both on the air and 
you're able to ;ust rattle off who 
played bass on some obscure blues 
record, or who played tambourine 
on an XTC record, or whatever. How 
do you remember all of that? 
SJ: Music is just my life. I'm not a musician 
going haywire. Right now we:re running 
CNN updates at the top of every hour just to 
keep people abreast of what's going on in Iraq. 
September II th was pretty crazy. I remember 
it all just snowballed and I ran with it, grab-
bing audio from the TV ;tnd taking notes all 
day running ·back and forth, five minutes 
behind the news wire. When you go from 
entertaining to dealing with people's lives, it 
changes your perspective. Now afTer that we're 
a little bit more prepared; everyone's on alert. 
As far as the little things, back in '87 I got a 
call from a listener telling -me that the new 
XTC single didn't sound right. It was "Dear 
God," I think. It starts with a little kid's voice, 
so at 33, it actually sounded right. 
ML: I've never really had any on-air emergen-
cies, but I do know that if there's a national 
emergency, we just tell them to tune in to 
WBLM. 
Face: Matt, if one of the local main-
stream stations offered you a ;ob, 
would you take it? 
ML: That's a tough question and that thought 
has crossed my mind. lt would be great to 
earn a living to do something I love, but I 
don't get a big ego boost from being on the air. 
lt's just fun to play the music I like while put-
ting on this crazy, platter-chatter act. If they 
offered me a million billion dollars I would 
have to seriously consider it, as long as I could 
still do my weekend gig here. It would be great 
to make money doing what I love, and yet 
what I love would be diluted by taking money 
for it, and having to tow the line. 
Matt Little's show Get Hot or Go Home 
can be heard on WMPG, 90.9 Saturday's 
rrom 2:30 to 5pm and he can be reached at 
www.wmpg.org 
Shawn Jeffery can be heard daily on 
WCYY, 94.3 and can be reached at 
www.wcyy.com 
Photos courtesy ofWMPG and WCYY. 
Street Talk: The Face Magazine Performance Calendar 
1 APRIL TUESDAY 
DON ROY FIDDLE 
WORKSHOP 
PORTLAND SYMPH. ORCH. 
DOUGIE MacLEAN 





3 APRIL THURSDAY 
MARTIN SEXTON 
SYRACUSE SYMPH.ORCH. 
RJCHARD KAY & FRJENDS 
4 APRIL FRIDAY 
REGIE CABICO 
EVERGREEN/ 
ABBOTT HILL RAMBLERS 
JAZZ VESPERS 








S APRIL SATURDAY 
SOtrrHERN RAIL 
RUSTED ROOT 




PORTLAND SYMPH. ORCH. 
BIG BILL MORGANFIELD 
7 APRIL MONDAY 
BOTTOM LINE TUBA 
QUARTET 
8 APRIL TUESDAY 
BOTTOM LINE TUBA 
QUARTET 
CHAPTER6 






BOTTOM UNE TUBA 
QUARTET 
1 0 APRIL THURSDAY 
B.B. KING 
MYSTIC VIBES 







11 APRIL FRIDAY 
DAR WILLIAMS w/ 
BEN TAYLOR BAND 
DISC FRJSK BENEFIT 
MORGAN HERlTAGE & 
THE UPLIFTERS 












fiddle workshop Center for Culrrual Exchange 
classical Merrill Audiconum 

















Nordica Audi codum 
Scare T heater 
Capitol Center for the Arts 
1st Parish Unitarian Ch. (12:15) 
Center for C ulcrual Exchange 
Dexter HS cafer:orium 
St. Andrews Presbyterian Church 
Olin Arts Cenrer, Bares College 
Porrsmourh Music Hall 
Maine Center for the Arts 
Muse at the Gray Goose 



















Muse at the Gray Goose Londonderry, NH 
Hampton Beach Casino Ballroom Hampton Beach, NH 
singer songwriter 
rock 
new age, jazz 
classical 
blues 
classical to pop 






classical to pop 
Chinook Caf~ 
CCCC (Pirates fan apprec. day) 
Veriwn Wireless Arena 
Merrill Auditoriwn 
Unity Ctr for the Perf Arts 
UU Church 
Congregational Church 
South Dining Hall 
Merrill Auditorium 
Nordica Auditorium 
Capitol Center for the Arrs 















Hampton Beach Casino Ballroom Hampron Beach, NH 
Sugarloaf Reggae Fest Sugarloaf, USA 




Australian folk rock 
singer songwriter 
reggae 
Elm Sr. Congregational Church 
Capitol Center for the Arts 
St Lawrence Arts 
Four Corners Grille 
LA Arts - Ramada Inn 
State T heater 
Sugarloaf Reggae Fest 
classical to pop Holy Redeemer Church 
Chinese, world Center fur Cultrual Exchange 
singer songwriter Downeast House Concert 
skating Verizon Wireless Arena 
Celebrating Sondheirn Capitol Center for the Arts 
singer songwriter St Lawrence Arts 
English folk song lA Arts - Ramada lr.n 
singer songwriter Muse at the Gray Goose 
Australian fulk rock Unity Ctr for the Perf Arts 
singer songwriter Double Cure Coffeehouse 
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The calendar is p~blishcd monthly hen: in the print version of r-ace. 
Check out our new we&me (www.fua:mag.com) and post your own gigs to the 
onlmc calendar. As alw~ys, dares for all _liStings ~ru~y change "" please cont:ICt 
the venue ~r confirmation before bu1lding an t!Vening around what you read 
~ere or on!ine. We do o.ur best to ensure :Mr the listings are accurare Our occa-
Sionally: m&stakes creep m due to our havmg received incorrect information, or 
to the fact that ou~ bleary-eyed, overwork«! staff has trouble even seeing th.e 
keyboard when rrymg ro beat rhe always unreal istic deadline. 
If they send ir, it's here. If ir's not here, that means that no ont scm w 
the information or it didn't arrive before dc:adline. (Usually by rhc 21st of rhe 




PIZZA & SUB CO 
Clark Point Road · Southwest Harbor 
' ~~~-«>«>"7~ 
-NEW MENU ITEMS -
• Homemade Pies • Homemade Soup & Chili • 
• Bakery Fresh Cookies • 
Look for our coupon in the yellow pages/ 
- WEEKLY PIZZA SPECIALS -
Monday & Tuesdqy: 
Large one topping pizza with two liter soda-$9.99! 
Wednesdcay & Thvsdcly: 
Two ION pizzas with one topplng-$7.991 
friclqy & Satprdgy: 
Two 14" pizzas with one 
12 APRIL SATURDAY . 
LOVE WHIP world, ska The Space Portland, ME 
MYSTIC VIBES, JRJAZZ 
ANTHEM, MYSTIC BOWIE & 
THE PALLBEARERS reggae 
JOHNSMITH w/ 
Sugarloaf Reggae Fest Sugarloaf. USA 
STEPHANIE CORBY singer songwriter Kennebunk Coffeehouse Kennebunk, ME 
VALKYRJES rock The Breakaway Portland, ME 
ROCKTOPUS w/ 
TONY MCNABOE, EVEN ALL OUT/ 
THEPONYS rock State Thcarer Portland, ME 
FRANK CALRBERG jazz piano Center for Cultrual Exchange Portland, ME 
UMFSPRING 
CHORAL CONCERT jazz Nordica Auditorium UM Farmington 
ELUSPAUL singer songwriter Brewer Middle School Brewer, ME 
PORTSMOUTH 
MENS CHORUS choral Portsmouth Music Hall Portsmouth, NH 
MITHRA ENSEMBLE dance, theater, improv St Lawrence Arts Porrland, ME 
PORTLAND SYMPH. ORCH.w/ 
JOHN MCDANIEL classical, Broadway Merrill Auditoriwn Porrland, ME 
LYNN MILES singer songwriter U. U. Cofli:ehouse Wareville,ME 
PLAJNFOLK folk Muse ar the Gray Goose Londonderry, N H 
BROOKS \VILLIAMS w/ 
PETER MULVEY singer songwriter Peterborough Players Theater Peterborough, NH 
13 APRIL SUNDAY 
PORTLAND CAMBODIAN 
DANCE TROUPE dance Cenrer for Cultrual Exchange Portland, ME 
UPLIFTERS/ANTHEM reggae Sugarloaf~ Fesr Sugarloaf, USA 
LE TRIO GERSHWIN chamber, classical Portsmouth usic Hall Portsmouth, NH 
UMFSPRING 
CHORAL CONCERT jazz Nordica Auditorium UM Farmington 
PORTLAND SYMPH. ORCH.W/ 
JOHN MCDANIEL classical, Broadway Merrill Auditorium Porrland, ME 
RICHARD SHINDELL & 
LUCY KAPLANSKY singer songwriter Camden Opera House Camden, ME 
MOM'S HOME COOKJN' folk, roots, Americana River Tr«- Arts Kennebunk, ME 
DAVID ROTH singer songwriter 
15 APRIL TUESDAY 
INSANE CLOWN POSSE w/ 
2LIVECREW hip-hop, rock 
SABRINA MATI'HEWS comedy 
16 APRIL WEDNESDAY 
JASON GUTEKUNST piano 
17 APRIL THURSDAY 
TRAPT & SEETHER w/ 
DOUBLE DRIVE rock 
18 APRIL FRIDAY 
TRAVIS TRITT 
REID GENAUER & 
ASSEMBLY OF DUST 
COLD/FINGER ELEVEN 





THEATRE OF MAINE 
19 APRIL SATURDAY 
THE USED/ 
country 





"Lion Hunting on 
Munjoy Hill" 
THRICE, MY CHEMICAL ROMANCE/ 
STORY OF THE YEAR rock 
DIVINE MAGGEES folk/rock 
:ANGELICA 
,SANCHEZ QUARTET jazz 
trHE STATION FIRE RELIEF/ 
EmpryHcad, Throne, 
Soundbcndc:r, Z.O..:s Choice 
TRAVIS TRITT 
KOlA BAND 
20 APRIL SUNDAY 
PETER HUTTLINGER 
23 APRIL WEDNESDAY 







al t rock, eclectic 
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Downeast House Concerts 
State Theater 




Portsmouth Music Hall 
State Theater 










lA Arts- Ramada Inn Lewiston, ME 
Hampton Beach Casino Ballroom Hampton Beach, NH 
Unity Ctr for the Perf Arts 
State Theater 
UU Church 





Ale House Portland, ME 
Hampton Beach Casino Ballroom Hampton Beach, NH 
St Lawrence Arts Portland, ME 
Inn on the Blues (SGS Concert) York, ME 
Capitol Center for the Arts 
State Theater 













































AZTEC TWO STEP folk rock, acoustic Four Corners Grille New London, NH 603.526.6899 
GRIEGTRIO classical Merrill Auditorium Portland, ME 207.842.0800 
(hed) P.E. rock Hampton Beach Casino Ballroom Hampton Beach, NH 603.929.4100 
25 APRIL FRIDAY 
GOOD CHARLOTTE/ 
NEW FOUND GLORY/ 
LESS THAN JAKE/ 
HOT ROD CIRCUIT rock Cumberland Civic Center Portland, ME 207.775.333 I 
(hed) P.E. w/ 
SYSTEMATIC/6GIG rock Bumstock Orono, ME 207.581.1110 
CARL KARUSH & FRIENDS folk Prospect Harbor Fellowship Hall Prospect Harbor . ME 866.751.2787 
MATMANIERl avante-jazz Center for Cultrual £xehange Porrland, ME 207.761.1545 
ED GERHARD guitar master Portsmouth High School Portsmouth, NH 603.431.4687 
LJ BOOTH/LOUISE TAYLOR singer songwriter Muse at the Gray Goose Londonderry, NH 603-437-6085 
26 APRIL SATURDAY 
(hed) P.E. w/ SYSTEMATIC/ 
6GlG rock State Theater Portland, ME 207.775.3331 
DIVINE MAGGEES folk ST. Lawrence Arts Ccr. Portland, ME 207.775.5568 
STEVE lACEY & IRENE lEBl jazz Center for Cultrual Exchange Portland, ME 207.761.1545 
UVINGSTON TAYLOR pop. singer songwriter Rochester Opera House Rochester, NH 
JOHN PRINE singer songwriter Capiro! Center for the Arts Concord. NH 603.225.1111 
DEVINE l'v!AGGEES folk rock, acoustic Sr Lawrence Arts Portland, ME 270.775.5568 
ETHOS PERCUSSION GROUP percussion, Indian Maine Center for the Arts Orono, ME 800.622.8499 
THE HIGHWAYMEN '60s folk Muse at the Gray Goose Londonderry; N H 603-437-6085 
NATALIE McMASTER Cape Breton Festival Opera House Lebanon, NH 603 448 0400 
BILL STAINES w/ 
SUSIE BURKE/ 
DAVID SURETTE singer songwriter Peterborough Players Theater Peterborough, NH 603.924.7585 
27 APRIL SUNDAY 
THE PETER PRINICPAL one~man theater St Lawrence Arts Portland, ME 207.775.5568 
JOYCE ANDERSON/ Fiddle/acoustic 
CORMAC McCARTHY Singer/Songwriter Centennial Inn Concord,NH 603.227.9900 
STEFF MAHAN Singer/Songwriter Mr. Paperback Lewiston, ME 207.783.2273 
28 APRIL MONDAY 
DAVID PONTBRIAND/ 
FRANK SNFILIPPO "Music for Sitar" Still house Studio Theatre Portland, ME 207.772.0673 
29 APRIL TUESDAY 
PORTLAND SYMPH. ORCH. 
wl Masrerworks Chorale classical Merrill Auditorium Portland, ME 207.842.0800 
30 APRIL WEDNESDAY 
CHER pop Cumberland Civic Center Portland, ME 207.775.3331 
CURTIS & LORETTA folk St Lawrence Arts Portland, ME 207.775.5568 
THESTRAWBS British folk rock Unity Ctr for the Perf Arts Unity, ME 207-948.SHOW 
ANNE PARKER piano Nordica Auditorium UM Farmington, ME 207.778.7136 
Ba1nds•ll You need to be included here! (It's FREEl!) Send 
(2118-0220>], email: (mail@facemag.com) or mail: (pobox 336, 
you in the next issue. 
MAINE 
2 APRIL WEDNESDAY 
Mike O'Brien - Ri Ra (Portland) 
4 APRIL FRIDAY 
OJ Bobby Scritchfield - Ri Ra (Portland) 
The Grumps - Bull Feeney's (Porrland) 
Upshot -The Ale House (Porrland) 
KRS-ONE I Shuman /Insight w/Edan I Poverty I Mez Montero I An 
Lon -Asylum (Portland) 
OJ Shawn - Champs (Biddeford) 
Maindy Country - Nick & Nora's (Vassalboro) 
The Riviera Playboys I The Kensington Beatlords I The Skids -
Geno's (Portland) 
Green & Bosse - River Front Pub (Old Town) 
Dirty McCurdy - Barnhouse {Windham) 
Riot Act - Old Port Tavern (Portland) 
Johnny Wad & The Cash - Inn on the Blues (York Beach) 
Laurie Jones Band- Pete & Larry's (Ellsworth) 
5 APRIL SATURDAY 
Mike Taylor Band - Ri Ra (Portland) 
The Grumps - Mainely Brews {Waterville) 
6 Gig I Jeremiah Freed I 4-Fold - St. Joseph's College (Windham) 
Rainbow Trout -The Ale House (Porrland) 
Don Cambell Band -The Breakaway (Portland) 
Electric Frankenstein I The Marvels I The USM - Geno's (Portland) 
Empryhcad I Soundbender- The Loose Moose (Gray) 
Flashback - Nick & Nora's (Vassalboro) 
Green & Bosse - Benjamin's (Bangor) 
Dirty McCurdy - Barnhouse (Windham) 
Riot Act - Old Port Tavern (Portland) 
The Racky Thomas Band - Inn on the Blues (York Beach) 
Frotus Caper I Greg Goodwill Band - Congress Hall (Portland) 
Endicide I Smokebox - The Gold Mine (Portland) 
6 APRIL SUNDAY 
Sly Chi - Ri Ra brunch - (Porrland) 
Valkyries - CCCC (Pirates fan appreciation day) (Portland) 
Stream- The Ale House (Portland) 
Eight Shades of Grttn I Coolie Goes to Cali I The Guts - Geno's 
(Portland) 
Shane Kinney's Comedy Showcase - Comedy Connection (Portland) 
Valkyries - Civic Center (Portland) 
1 APRIL MONDAY 
Green & Bosse - Space (Portland) 
8 APRIL TUESDAY 
Open Mic Night -The Ale House (Portland) 
9 APRIL WEDNESDAY 
Mike O'Brien - Ri Ra (Portland) 
6 Gig- Ushuiah's (Orono) 
A Band Beyond Description -The Ale House (Portland) 
RA I 6 Gig I Man Made God I Melee - Ushuaia 
(Orono) 
Dr. Farren's Open Mic Music Clinic - Geno's (Portland) 
10 APRIL THURSDAY 
Bob Rasc:ro & the Renovators - Free St. Taverna 
(Portland) 
Vacationland - Big Easy (Porrland) 
6 Gig -The Kave (Bucksport) 
Black Apple I Welfare Mafia -The Ale House (Portland) 
Hip Hop w/ Brzowski I K the 1/ J.D. Walker I A-Frame 
- Geno's (Portland) 
Raizin' Cane - Chappie's (Portland) 
11 APRIL FRIDAY 
Prana - Barnhouse Tavern (Windham) 
DJ Teague - Ri Ra (Portland) 
6 Gig I Soundbender I B-Movie Extras I No Sane Man I 
Synesthesia -Thompson Community Center (Union) 
Motorbooty Affair - Asylum (Portland) 
D J Shawn - Champs (Biddeford) 
Don Cambell solo - Border's (S. Portland) 
Dreadnaught- Free St. Tavern (Portland) 
Emptyhead- The Bear's Den (Dover-Foxcroft) 
Little Sister- Nick & Nora's (Vassalboro) 
The Downbeat 5 I Lady Kensington I The Beatlords -
Geno's (Portland) 
A2Z - Clyde's Tavern (S. Portland) 
Strict 9 - Old Port Tavern (Portland) 
Guitar Shorty -The Loose Moose (Gray) 
Blues Food - Inn on the Blues (York Beach) 
Laurie Jones Band - St. Lawrence Arts Center (Portland) 
12 APRIL SATURDAY 
Par Pepin -Midnight Blues Club (Auburn) 
Prana - Barnhouse Tavern (Windham) 
Zoe's Choice - Ri Ra (Portland) 
The Grumps - Bray's Brew Pub (Naples) 
Pseudopod -The Ale House (Portland) 
The Curtis-Johnson Band- Referees (OOB) 
Don Cambell Band -The Roost (Buxton) 
Emptyhead -The Bear's Den (Dover-Foxcroft) 
Little Sister - Nick & Nora's (Vassalboro) 
EFS I Dirty Water I Sometimes She Burns - Geno's 
(Portland) 
A2Z - Clyde's Tavern (S. Portland) 
Strict 9 -Old Port Tavern (Porrland) 
Popa Chubby - The Loose Moose (Gray) 
Farwall Jack - Inn on the Blues (York Beach) 
Valkyries -The Breakaway (Portland) 
The Breeze- Jungle Room, Bird & Toucan (Lewiston) 
13 APRIL SUNDAY 
Harley Smith Trio - Ri Ra brunch (Portland) 
Lex & Joe- Huricane's jan brunch (Ogunquit) 
Stream -The Ale House (Portland) 
Don Cambell Band - Joshua's Tavern (Brunswick) 
Black Curtin I Extendo Ride - Geno's (Porrland) 
Shane Kinney's Comedy Showcase - Comedy 
Connection (Portland) 
15 APRIL TUESDAY 
The Grumps - $3 Deweys (Portland) 
Open Mic Night -The Ale House (Portland) 
16 APRIL WEDNESDAY 
Mike O'Brien- Ri Ra (Portland) 
The Grumps - Riverfront Pub (Old Towne) 
A Band Beyond Description - The Ale House (Porrland) 
Dr. Farren's Open Mic Music Clinic - Geno's (Porrland) 
Green & Bosse - Frtt Street Taverna (Portland) 
17 APRIL THURSDAY 
Eric Goclder & Patchen from Strangefolk with Jen 
Montgomery -The Ale House (Portland) 
The Hip Hop Chop Shop w/Rhyme & Reason- Geno's 
(Portland) 
Raizin' Cane - Chappie's (Portland) 
18 APRIL FRIDAY 
OJ Bobby Scritchfield - Ri Ra (Portland) 
Nicole Nelson Band - Big Easy (Portland) 
Sly-Chi -The Ale House (Portland) 
Rubyhorse -Asylum (Portland) 
From Zero - Edge (Augusta) 
OJ Shawn- Champs (Biddeford) 
The Storm - Nick & Nora's (Vassalboro) 
Jenny Jumpstart I The Long Black Veil/ Ditchweed 
Road I Potpourri Music - Geno's (Portland) 
A2Z- Jonathan Michael's (Limerick) 
Dirty McCurdy - Cellar Door (Auburn) 
Krome - Old Port Tavern (Portland) 
Sweet Roy Jones - Inn on the Blues (York Beach) 
19 APRIL SATURDAY 
Felix Brown - Ri Ra (Portland) 
The Grumps - Sunday River Brewing (Bethel) 
Benefit for "The Station" Victims with Emptyhead I 
Soundbender I tHrlJnE- The Ale House (Porrland) 
Dalton Country- Eagles Club (Biddeford) 
The Storm - Nick & Nora's (Vassalboro) 
Audio Black I Ochlocracy I Parabellum - Gena's 
(Portland) 
Grttn & Bosse I Seekonk I Propane Tank and a .45 -
The Kave (Bucksport) 
A2Z -Jonathan Michael's (Limerick) 
Pam Baker and the Bluronics- Inn on the Blues (York 
Beach) 
Endicide I B-Movie Extras - Hootenany's (Sanford) 
20 APRIL SUNDAY 
Stream -The Ale House (Portland) 
Hopesfall/ Brazil/ Beautiful Mistake - Edge (Augusta) 
Seacoasr Gulrar Society presems Peter Huttlinger - lnn 
on the Blues (York Beach) 
Shane Kinney's Comedy Showcase - Comedy 
Connection (Portland) 
22 APRIL TUESDAY 
The Grumps - Benjamin's (Bangor) 
Open Mic Night- The Ale House (Portland) 
23 APRIL WEDNESDAY 
A Band Beyond Description -The Ale House (Portland) 
Bob Nelson - Comedy Connection (Portland) 
Dr. Farren's Open Mic Music Clinic - Geno's (Portland) 
24 APRIL THURSDAY 
6 Gig I Emptyhead I Vacationland I Soundbender I 
Cerebus - Hootananny's (Sanford) 
Bob Nelson - Comedy Connection (Portland) 
Dan Stevens - Husson College noon (Bangor) 
Dan Stevens - Grape's Rest.-The Green Room 
(Rockland) 
The Live Poet Society - Geno's (Portland) 
Raizin' Cane - Chappie's (Portland) 
25 APRIL FRIDAY 
Saco River Band - Zackery's Lounge (Portland) 
The Grumps - Sea Dog (Topsham) 
RAQ - The Ale House (Portland) 
Peter Wolf- Asylum (Portland) 
OJ Shawn- Champs (Biddeford) 
Dan Stevens - Suds Pub (Bethel) 
Don Cambell Band - Peaks Hill Lodge (Dedham) 
Emptyhead I Jinx -The Edge (Augusta) 
Nasty Habits- Nick & Nora's (Vassalboro) 
The Numbskulls I The Hot Tarts I Eight Shades of 
Green - Geno's (Portland) 
Green & Bosse- Bumstock '03 (U. of Maine, Orono) 
A2Z- Good Tooncs (OOB) 
Dirty McCurdy- Referee's (OOB) 
Sly-Chi - Old Port Tavern (Portland) 
Still Breathin' - Inn on the Blues (York Beach) 
26 APRil SATURDAY 
Saco River Band - Zackery's Lounge (Portland) 
The Grumps- Benjamin's (Bangor) 
6 Gig I Hed PE I Systematic - The State Theatre 
(Portland) 
Furley - The Ale House (Portland) 
Dalton Country- Eagles Club (Portland) 
Don Cambell Band - Caribou Performing Arts Center 
(Caribou) 
Emptyhead- Bumstock '03 (U. of Maine, Orono) 
Barking Spiders - Nick & Nora's (Vassalboro) 
Big Meat Hammer I Defcon 4 I Araby I Life Out of 
Balance - Geno's (Portland) 
A2Z - Good Toones (OOB) 
Dirty McCurdy- Referee's (OOB) 
Sly-Chi - Old Port Tavern (Portland) 
Matthew Stubbs Band - Inn on the Blues (York Beach) 
Endicide I B-Movie Extras -The River (Saco) 
27 APRIL SUNDAY 
Dan Stevens - Gritty's (Portland) 
Stream - The Ale House (Portland) 
Dan Stevens - Gritty McDuff's (Portland) 
Tommy Coma - Geno's (Portland) 
Shane Kinney's Comedy Showcase - Comedy 
Connection (Porrland) 
29 APRIL TUESDAY 
Open Mic Night -The Ale House (Portland) 
30 APRIL WEDNESDAY 
A Band Beyond Description -The Ale House (Portland) 
Dr. Farren's Open Mic Music Clinic - Geno's (Portland) 
NEW HAMPSHIRE 
4 APRIL FRIDAY 
Pondering Judd - Harlow's (Peterborough) 
Ryan Parkc:r ~ Crescent Ciry Bistro {Dover) 
Don Cambell Band - Rockingham Ballroom 
(Newmarket) 
Comedy Night with P.J. Thibadeau- Muddy River 
Smokehouse (Ponsmouth) 
S APRIL SATURDAY 
WKD Bell & The Alabama Blues Review- Derryfdd 
Country Club (Manchester) 
Lex & Joe - Wildcat Tavern Oackson) 
Coby Carlucci I Tractor Trailer- Barley Pub (Dover) 
Robert Kroepel- Crescent City Bistro (Dover) 
Dreadnought- Olde Timbermill (Lincoln) 
Deck II - Muddy River Smokehouse (Portsmouth) 
6 APRIL SUNDAY 
Ed Jurdi- Barley Pub (Dover) 
Ethan Bessey - C rescent City Bistro (Dover) 
9 APRIL WEDNESDAY 
Lex & Joe - Strange Brew (Manchester) 
11 APRIL FRIDAY 
Dan Shure - Crescent City Bistro (Dover) 
Gravity Records CD Release Party- Muddy River 
Smokehouse (Portsmouth) 
12 APRIL SATURDAY 
Peter Mulvey/ Ethan Bessey- Stone C hurch (Newmarket) 
Bruce Katz Band - Press Room (Portsmouth) 
Denny Breau - Dolphin Striker (Portsmouth) 
Dreadnaughr - Barley Pub (Dover) 
Craig Fahley - Crescent City Bistro (Dover) 
Weed Inc. - Muddy River Smokehouse (Portsmouth) 
13 APRIL SUNDAY 
Marna Gra - Barley Pub (Dover) 
Dave Talmage- Crescent City Bistro (Dover) 
IS APRIL TUESDAY 
Orville Giddings Band - Strange Brew (Manchester) 
16 APRIL WEDNESDAY 
Peter Parchek Band- Strange Brew (Manchester) 
18 APRIL FRIDAY 
Prana - Hunter's Tavern (Farmington, NH) 
Porch Rockers- Dolphin Striker (Portsmouth) 
Craig Fahley- Crescent City Bistro (Dover) 
Comedy Night with Jim Lauletta - Muddy River 
Smokehouse (Portsmouth) 
19 APRIL SATURDAY 
Prana- Hunter's Tavern (Farmington. NH) 
Deep Fry'd Blues - Barley Pub (Dover) 
Robert Kroepel - Crescent City Bistro (Dover) 
Lydia Warren Band - Muddy River Smokehouse 
(Portsmouth) 
20 APRIL SUNDAY 
Kevin Byrne - Barley Pub (Dover) 
23 APRIL WEDNESDAY 
The Grumps - Press Room (Portsmouth) 
24 APRIL THURSDAY 
Lex & Joe - Cabot House (Potrsmouth) 
25 APRIL FRIDAY 
Prana - Bevie B's (Salisbury Beach) 
Lex & Joe - Ron's Landing {Hampton Beach) 
Ryan Parker - Crescent City Bistro (Dover) 
Frank Santos, Adult Hypnotist- Muddy River 
Smokehouse (Portsmouth) 
26 APRIL SATURDAY 
Dan Stevens - Dolphin Striker (Portsmouth) 
9R I Out of Print- Barley Pub (Dover) 
Dan Shure- Crescent City Bistro (Dover) 
Dan Stevens - Dolphin Striker (Portsmouth) 
The Boston Horns - Muddy River Smokehouse 
(Portsmouth) 
27 APRIL SUNDAY 
Parker Wheeler & Lydia Warren -The Grog 
(Newburyport) 
Chris O"Neill- Crescent City Bistro (Dover) 
-
-
W rh rhe demise of the Skinny, Portland's Space Gallery has become an 
important alternate music venue. A 
hollowed-our storefront just a couple 
of doors up from rhe Maine College of 
Art on Congress Street, rhe place lends 
itself rather nicely ro that kind of 
relaxed, informal comfort rhat allows 
both baggy-pants, young hipsters and 
coat-and-tie seniors to focus on rhe 
music. 
On March 21, rhe Vorcza Trio 
ventured over from the Green 
Mountain State to HI! the hall wirh a 
nice mix of jam-band ruminations and 
some rather fleet stretches of modern 
jazz. The group, made up of Ray 
Paczkowsky on keyboards, Robinson 
Morse on bass, and Gabe Jarrett on 
drums, can at times sound like a mix 
between Medeski, Martin and Wood, 
an early electric-era Miles Davis 
rhyrhm section and a classic organ 
trio. They're good, tight and like ro 
frequent that bridge between rhe cere-
bral and rhe funky. 
Morse, who wrote a lot of the 
music heard during the trio's hour-
alegrla 
WtA~~TER 
Last year's release of Wayne Shorter's Footprints Live! was a major event in the jazz world. Nor 
only was it one of the most musically exciting 
discs ofthe year bur it represented a return to form for 
an arrist who had become, like his former boss Miles 
Davis in his later career, a bit of a question mark to 
the many fans of his earlier work. 
Shorter teamed up wirh some very capable play-
ers who obviously enjoyed kicking rhe "old man" into 
overdrive and the result was some very powerful live 
jazz. Of course, the question soon arose as to what the 
follow-up would be. What would he/they do next? 
long first set, collected most of what is 
exceptional about the group's sound in 
his "Adios Pinochet." On rhis piece, 
A tune by Sun Ra also gave this 
very frisky little group a chance to 
work out on some of the master's 
"solar myrhs" of a jazzed-up universe. 
And, where better to do it than at the 
Space! Good show. 
Paul Lichter, whose Dimensions 
in Jazz brought the Vorczas to 
Portland, announced the final lineup 
for the AprilFest 2003 series of events 
that he and the Maine 
lineup a couple of issues back bur the 
schedule remains formidable. 
The David Berkman Quartet 
leads off at the Eastland Park Horel on 
4/5, rhen it's Frank Carlberg and Klaus 
Suonsaari at Starbird on 4/12, the 
Change ofTime trio at Starbird on 
4/13, rhe Kalifactots at Space on 4/18, 
rhe Angelica Sanchez Quartet at the 
Center for Cultural 
Exchange on 4119, 
Steve Lacy and Irene 
Aebi at CCE on 4/26, 
and the Rova 
Saxophone Quartet in 
a double-bill with The 
Fringe at CCE on 5/3. 
Tickets are available at 
various book and 
music stores and by 
phone at 207-721-
0958. The number for 
information is 207-828-1310. 
The hills of Portland will definite-
ly be alive with the sounds of big-time 
jazz in April. Try to hear some. It'll 
be good for you! 
rhe band established a dreamy elec-
tronic environment, with long floating 
cords from Paczkowsky's B-3 organ 
given topography by the composer's 
amplified electric bass musings. The 
tune rhen erupted into a driving Latin-
tinged romp, with Jarrett doubling-up 
the beat as the group rook rhe crowd 
on a cool, wind-in-your-hair ride 
rhrough the Chilean mountains. 
Jazz Alliance are put-
ting on. There are a 
few changes that have 
inevitably taken place 
since I previewed the tveg 
of this group was there from the start. They offer one 
striking new Shorter original, "Sacajawea," plus take 
on the Shorter classic "Capricorn" and the traditional 
"She Moves Through the Fair." 
The new piece sets a tidy groove and includes, as 
do several tunes on the disc, some double-tracked 
horn work from Shorter. The band backs-off slightly 
about midway through this piece and the leader 
enters with an intense tenor sax solo that's simply vin-
tage Wayne Shorter, a masterful demonstration. 
When he trades expressive cries between his tenor and 
soprano at rhe end, we're into some very heady terri-
tory. To hear Shorter's penetrating instrumental voice 
in full cry is to hear one of the most distinctive and 
beautiful sounds ever heard in jazz. 
a central force throughout, establishes a mysterious 
sliding ostinato that grounds a bit of spooky tapping 
at the close. 
A "12th Century Carol" seems to pick-up on 
that close, rhough it comes a few cuts later, and leads 
Well, rhe new Alegria (Verve) is the next release 
but, since it was actually recorded before rhe live disc, 
the question of what creatively comes next will have 
to wait. Never fear, rhough, this is a good one and 
bodes well for the future! 
The Footprints quartet, consisting of the leader 
plus Danilo Perez on piano, John Patirucci on bass 
and Brian Blade on drums, appears on three of the 
disc's ten cuts and it's quite obvious rhat rhe chemistry 
Elsewhere, Shorter employs larger ensembles on 
a variety of material. His classic ''Angoli' adds brass, 
reeds and percussion for a arrangement that (re)cap-
tures the West-African jaunt of the original while 
working its way toward an edgy middle section struc-
tured by piano chords from Brad Mehldau. Patitucci, 
into some impressive 
brass work from an all-
star section arranged by 
rhe leader. "Bachianas 
Brasileiras No. 5," from 
the pen of Heitor Villa-
Lobos, puts the jungle 
back underneath the 
lovely classical theme, 
articulated first by 
Charles Curtis on cello 
and then by Shorter on 
tenor. 
Two beautiful 
releases in a row from 
Wayne Shorter! 
face Apri/2003 • Pc rwentytwo 
Vince Neil: the world used to 
be a stage. Now it's just a 
soap box, and growing 
smaller by the day. 
January ll, 1984 
The day after the first stop on the Ozzy 
Osbourne/Madey Crue tour. (The first US 
tour for Motley Crue) 
I woke up early rhat frigid winter 
morning back in 1984. My brother Mike, 
who had spent the night in my new apart-
ment, and I got up and went downtown to 
see if we could get rhe guys in Motley Crue 
to sign a couple of items and maybe get a 
photo or two. We arrived at the hotel and 
found the bus running in the parking lot 
and decided rather than running through 
rhe halls, listening at doors to find their 
room, we'd be better off hanging by rhe 
bus, in spite of rhe cold. We stood out 
rhere maybe twenty minutes before Vince 
Neil (singer) and Tommy Lee (drummer) 
made their way out showing a little wear 
from the night before. They signed some 
stuff for us and we got a phoro after which 
rhey got on the bus, leaving me and Mike 
waiting outside for rhe other band mem-
bers. Mike turned ro me and said, 
"Wouldn't it be great if they invited us on 
the bus?" 
"That's not going ro happen, we're not 
hot chicks." No sooner had I uttered those 
words, when the bus driver's little window 
opened and a hand summoned us over. It 
was Tommy, who said, "Why don't you 
guys get on the bus before you freeze to 
dearh?" I couldn't believe it, but gratefully 
accepted the invitation. We got on and sat 
on the couch in the front of the bus, 
Tommy was beside us in a chair and Vince 
was across from us. They had just popped 
in the video cassette of The Beast Master. 
Tommy and I struck up an immediate 
rapport. We are within weeks of the same 
age, both Greek, and both have sisters 
named Arhena. These and many orher sim-
ilarities kept us laughing. Vince sat watch-
ing rhe video apparently unimpressed by it 
all, only occasionally piping up with some-
thing negative. I remember asking them 
about rhe Sunset Strip and about some 
orher up and coming bands like Ran and 
Vince would roll his eyes and reply, 
"They're just bar bands" and Toromy 
would just give him a disgusted look. I 
mean only a few months prior, THEY 
would have been considered just a bar 
band. The movie had come to the part 
where Tanya Roberts comes out of the 
water topless and Vince, manning rhe 
remote, kept rewinding rhe video frame by 
frame. 
We sat on the bus for maybe an hour 
· and a half before Mick came out of the 
hotel. Wanting to get a picture, but feeling 
rhe bus was too small and badly lit, we 
went outside to shoot rhe photo. Mick was 
a fun guy and played in the snow like a 
kid. He always looked a little older rhan 
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rhe other guys, and when I asked Tommy 
and Vince about this rhey looked at each 
other nervously and Tommy replied, "Mick 
drinks a lot." Years later we found our that 
Mick was actually quite a bit older. Mick 
graced us wirh a couple of photos and an 
autograph and boarded rhe bus. 
A few minutes later Nikki came out of 
the hotel with a very cute girl. He seemed 
reluctant but agreed to let us snap a photo, 
then got on rhe bus with his roken from 
the night before. 
Years would pass before I would meet 
any of them again. I did follow the Crue as 
a fan up rhrough Theatre of Pain, when 
they lost me, before briefly catching me 
again with rhe Girls, Girls, Girls release, 
after which rhey somehow totally disap-
peared. Radio had found a new sound and 
Heavy Metal was swept under the rug like 
a dirty secret. The Crue kept putting out 
albums but they all fell on deaf ears--even 
when rhey put out their seventh release, 
with John "Corabee taking over for the 
ousted Vince Neil. An album which, 
though it sounded norhing like Crue, was 
probably the best sounding album they 
ever did. It was all met with disapproval by 
Crue fans and the public in general. 
Jumping forward a few more years, 
Vince Neil again played in norrhern 
Maine. I didn't go to this show though, 
from what I heard, I didn't miss much. A 
few years later, l did see The Vince Neil 
band open up for Skid Row and Tesla in 
New Hampshire. It was a pretty sad sight. 
Vince had gotten fat, and couldn't even hit 
the notes in songs he had written himself. 
In March Vince came back to Maine 
to play rhe State Theatre, but due to the 
lack of ticket sales the show was moved to 
the Asylum. Even the much smaller 
Asylum looked pretty empty. Locals, Audio 
Black opened up and played a good set for 
the couple of hundred people in atten-
dance. Meanwhile Vince sat on his bus 
drinking, pissed off about not being able to 
have alcohol onstage. (Maine state law.) A 
few fans (four) stood outside for hours 
waiting for him to sign a couple of things. 
Bur Vince was too cool to even come our. 
l;;i!!Ydeclined an interview. Vince finally 
srurobled off the bus around 9:45, well past 
the covcert's scheduled start time, and 
again dissed his four waiting fans, saying. 
"I have to get onstage." 
The show was more of the same show 
that I had seen in New Hampshire. 
Though the faces in his band had changed, 
the singer was still stumbling on his own 
lyrics and hitting some· real.ly bad notes. 
Ironically, just acro~s the street from the 
Asylum sits rhe Cumberland County Civic 
Center, the place the Crue used to be able 
to pack tenfold. I have a feeling that 
Vince's soap box will contine to get smaller 
until people will ask Vince who? 
-:-james Pappacomtantine 
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A True Mecca of New 
Sounds & Diversity at the 
SXSW Music Festival 2003 
Pack up your vm, tell your boss you're raking the 
week off, md close out rhat rainy day piggy-bank bmd 
account, baby, because you're heading to Austin, TX, for 
the 2003 South by Southwest Music Festival. You'll soon 
be on your way, with dreams of bumping elbows with 
hundreds of industry tycoons and mysterious music 
moguls. Visions of 
future tour busses, 
shiny new guitars, 
and record deals 
dance in your head 
as you drive along, 
keeping your eyes 
from becoming 
heavy at 4am in the 
morrung as your 
bass player is drool-
ing and snoring 
one seat away, md 
you haven't even 
rolled over the George Washington Bridge yet. 
This is what mmy of the more thm 1200 bmds who 
were accepted to play at th~ festival felt as they made rheir 
way roward the United Stares' largest organized performing 
pilgrimage. Bands from as far away as Japan made the trek, 
despite the unforgiving reality 
of how major labels have been 
crying poverty for the past year 
and a hal£ While platinum 
records may already be hmg-
ing on their hypothetical walls 
back home, rhe reasons of why 
thouSands of musicians 
migrate to this city like flocks 
of geese in search of a better 
climate are numerous. So go 
southwest young man (or 
womm), go southwest. 
Being a skeptical musicim 
myself, I couldn't fathom the nature of this event fully, 
until I was actually stmding in the middle of 6th Street, 
among 50 clubs md venues, with 5 bmds playing in each, 
from 9pm to 2am for 4 consecutive nights. A simple wrist-
bmd, which came with artist registration of rhe event 
would get you into all the venues for free, ar any given 
time. They 




is still a great 
bargain con-
sidering that 





B-52s, The Yardbirds, and Ritchie Havens all had appear-
ances. 
Then there were the "unofficial" clubs of SXSW, rum-
bling md booming aside the "official" clubs, introducing 
hundreds of performers to the world in their own right 
who were not selected bur held a firm place within the 
belly of the city. Hell, even the beer md horse mmure cov-
ered street itself served as a srage for mmy musicians who 
didn't have the luck of being m "official" selected part of 
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the fest. Very mum a part of the action, hundreds of 
singer-songwriters, acoustic duos, and full bands packed 
the sidewalks as far as the eye could see during the day md 
nighttime, singing md playing their hearts our for hours 
on end. Nor one square inch within a half-mile of 6th 
Street remained silent. 
The overall vi be during the event in full swing was 
indeed captivating, for every type of music lover. For 
example, I ducked into one of the beer-saturated clubs to 
see an interesting swing band, looking like dead ringers of 
rheir idols and swearing our rhe rhythms of their forefa-
thers in their preferred genre of music. This show came 
complete with a handful of "groupie" dmcers dressed to 
the nines in '50s garb, which fueled the band's desire to 
make more people get up and flip their best girl·around 
like a ragdoll. Within the same hour, m enclosed dark 
alleyway beckons with rich slide guitar and fiddle riffs by 
the bmd of an unknown country music artist, who writes 
strikingly great lyrics md can harmonize impressively, to 
boot. The importance of this conference is underscored as 
this singer tells how his pregnant (md m labor) wife back 
home demmded he play his given time slot at SXSW. 
regardless of her condition. The very next club up the 
block may have a showcase of Dmish-only bmds, or 
Ausrralim-only bmds, undoubtedly logging many hours 
behind them just to reach the Stares. 
Bur even though a fine effort to reach this event was 
mer by each band, it doesn't guarmtee a sea of out- . 
stretched hmds beneath you, 
chanting your songs as you 
play. In fact, mmy shows I 
had the pleasure to see 
were regrettably poorly 
attended, particularly if 
the band playing was a 
brmd new act wirhour 
some kind of legitimate 
representation. 
One artist srmds out 
who beat those odds, 
showcasing at a private day-
time party for m upscale NYC magazine. His name is 
Chris Whirley, an artist of limited fame, bur m overabun-
dmce of passion-not just for 
earn song he writes, bur for 
every single word of every song 
he writes. He appears at the 
microphone with a cigarette 
dangling from his thin lips, 
slinking our to the stage, bear-
ing a striking resemblance to 
Gollum from the Lord of the 
Rings. He mumbles a quick 
blurb about how we just can't 
kill people, dropping the sub-
ject as quickly as ir came up, as 
if he j usr changed his mind. The 
sruffiness of rhe parry lifts. A steel dobro hanging from his 
frail body by a salty strip of ratty leather, he digs into his 
first number using his powerful horn-like throat and finger 
picks, projecting everything from falsetto to baritone 
melodies on top of unonhodox guitar runings, crooning 
lyrics rhar he may give away to 
rhe masses, bur in rhe end 
only he will undersrmd. He 
held this fickle crowd of med-
icated schmoozers, md 
myself, for a solid 40 minutes. 
And to rhink, I j usr got lucky 
by sneaking in md even topk 
advmrage of an open bar tab! 
Granted, there were a 
few bad seeds running amuck, 
most of whom probably jusr 
misunderstood rhe purpose of 
rhe event. I had the displeasure of bumping into m arro-
gant md very intoxicated individual from a band that goes 
by rhe name of"The Fags," who, within 10 seconds of 
babbling, let everyone around him know how much 
money his merrnmdise made him that night. Okay, there 
were also plenty of bands boasting how their attendance 
was amazing compared to the other "joe shmoe" bmds 
they may have shared the stage with. Bur in all honesty, 
there will always be a healthy competitive edge among 
bmds, especially in such ambiguous file-sharing rimes such 
as these, but that's a whole 
orher sack of clams. 
As far as atmosphere 
goes, it was close to an 
overabundance, all ema-
nating from deep within 
dark md steamy indoor 
clubs, along with the star-
lit/moonlight drenched 
outdoor venues. All rhis 
was packaged with the 
most comfortable and 
clearest weather I've felt in 
6 months-a mix of 
humms, all feeling the 
love. I'm not talking about a freedomy, I love the trees md 
animals md everyone, sing-along of sixties flashbacks type 
of love, bur rather a conscious brotherhood of common 
respect for one mother. Jus~ looking around makes you 
realize how powerful the gift of music is within everyone's 
life. Whether you play or just listen, it is very apparent 
that music is, in fact, a religion in itself, wirh which every-
one agrees. 
- Shawn M. Tooley 
The author lives in Portland and is front man for the band 
Motor Skills with whom he performed at SXSW 
Divine Maggees 
Slate's, Hallowell 
March 3, 2003 
On Monday night, March 3, the mer-
cury was slowly plummeting ... bur then 
what else would you expect from winrer in 
Maine? Bur for Divine Maggees, a progres-
sive-folk duo from Rocklmd, a blast of 
cold air wouldn't daunt their fervid strings 
on this nighr. 
Darlielle Tibedo md Cregm 
Montague, of Divine Maggees, were 
remarkably immune ro the cold as rhey 
took to the stage at Slate's in Hallowell: the 
former in a poppy-red shirt with sleeves 
rolled up like a female Billy Bragg abour to 
get down to some seri-
ous rnord work; the lat-
ter in a skirt of swirling 
blues md black combat 
boors, srmding silemly 
with her fiddle before a 
black cloth ablaze with 
stars. 
This "fierce and 
lovely'' acoustic duo had 
been slowly but surely 
laying some serious 
groundwork prior to this · 
gig. They have released · 
to dare a 7 -song EP way 
Back When, which was produced this past 
surnmer by Boston singer/songwriter 
Laurie Geltrnm, md have hauled their 
folk-rock style from Maine to 
Massacllusetts, New York to DC, md to 
many other shows across New Englmd 
md beyond. It's been a locomotion of pas-
sion md fervor that has brought mmy 
people onboard and looks ro keep Divine 
Maggees on the tracks to success when 
they record their new full-length disc with 
folk-maestro Darden Smith. 
Opening with the high-energy "No 
End to Begin," Cregan's fiddle, with irs 
mournful, wounded tone, invoked images 
of the Valkyrie delivering the fallen ro 
Valhalla. And that tantalizing and ethereal 
sound was metered throughout the entire 
show without ever being overdone. 
Balanced with rhar elegiac sound, came the 
rousing chords of Danielle's guitar: edgy 
and forthright, a fiber that added a whole-
ness to the duo's individual verve. And 
sum paname md harmony, so organically 
blended, are what make Divine Maggees 
sum an engaging and provocative act. 
The spectrum of Dmielle's voice 
rmges from deep and guttural to soft md 
high, like a dmdelion seed in a 'madcap 
wind, on songs like "War" md "Sing 
Love" -ballads whose deep themes weave a 
strong tapestry of lament. Bur they are 
never trite or cliched; instead, they add a 
crazy paving where each has an affulity 
with d1e other. 
"Deep Blue Undertow," one of my 
favorites, was a "sweet little song" as one 
audience member remarked. Having all the 
elements of a hit single, it was subtly cam-
ouflaged beneath the obvious by a simple 
musical arrangement enhanced by Cregan's 
harmonizing voice, which always tempered 
the salt of Danielle's and allowed a mix 
that was a rich blend of two very distinc-
tive voices. 
When Danielle said ar one point dur-
ing the gig, "Think without limits" that 
was the spiritus mundi of their set. (When 
it comes to limits they don't stop when the 
disc ends, but are continually reworking 
and recharging their music.) Many of the 
songs they played were transformed from 
the original version on the EP, and it was 
· this change that galvanized their perform-
ance. The pagodas of this mange were the 
experimental songs: separate identities that 
built on the same material of the past, bur 
gave a sharp glimpse into what can only be 
expected from the duo in the future. Two 
favorites were "Lift Me Up," which 
plunged into blank verse with an Eastern-
spiced fiddle, giving it an otherworldly 
bear, and the other was "Diamonds," a 
sharp, scintillating sound that imbedded 
itself softly, even with its edge. 
After playing a full hour and a half set 
of 14 songs, Danielle's voice never lost its 
potency; it still had the fiery passion of a 
Karell Keineg and could lapse into the 
soulful quality of :in Aretha Franklin. And 
their musical sensitivities to each other also 
heightened as the set progress.ed-you 
could feel them passing low-key moods 
between one another as each plucked or 
caressed a string. And dus mood found irs 
way to the small but intimate crowd. 
There was the sense that the duo weren't 
merely playing to the crowd, but rather, 
playing for rbe crowd, picking up cues 
from an audience that was definitely into 
them. 
And with the same care as earth-
friendly living, the duo recycled their 
dynamics. With the closing jolt of "Wake 
Up To My Love," all the kinetics of the 
show was concentrated back to the essen-
tial elements that started the night off: 
Boundless energy. 
And so as the mercury continued its 
downward plunge, it was with a sense of a 
narural warmth thar the audience bound 
themselves up in scarves and hats, cog-
nizant of the fact that they were leaving by 
the same doors they had come in through, 
but with a wholly new sensation. 
-Alister Timms 
To catch this energy, plan to see Divine 
Maggw at UU Church in &/fast, Saturday. 
Aprill9 at 8 p.m. Tickets $8. Cal/207-
594-5419 for ticket reservations. At St. 
Lawrence Arts and Community Center in 
Portland, Saturday. April 26 at 8 p.m. 
Tickets $10. Call207-775-5568 for ticket 
reservations. Or visit the Divine Maggus' 
websiu at www.divinemaggus.com for all 
the latest news, upcoming shows, or to listen 
to their music. 
Allister Timms is a scribbkr and copy editor 
who lives in Rockport. 
atimms@downeast.com 
Cindy Bullens 
Jewette Auditorium, UMA 
March 8, 2003 
some shows with Duane Jarvis throughout Europe in 
April, then back in the Americas in May. 
makes you feel at home, sharing her life experiences with 
a This-is-who-l-am approach. 
Maine is a State with mmy Gems and one of those is 
Veteran Rocker Cindy Bullens. Cindy's career starred . 
when she moved to Los Angeles in the mid-seventies, 
found her way into a party that included Elton John on 
the guest list md convinced him to let her audition for a 
job. That job lmded Bullens singing backup to Elton on 
a few of his most popular tours_ and recordings, the two 
remain close friends today. Bull ens also sang on one. of 
the world's biggest selling soundrracks, Grease. When I 
said she is a Vererm Rocker I wasn't using that phrase 
only because it sounds cool. 
Oh, md friends, she has plenty md they love to 
work with her. Her last album, SomRuherc between 
Heaven and Earth, had her sin_eing with Brym Adams, 
Lucinda Williams md Bonnie Raitt. The Album won her 
the acclaimed AFIM Ind~ A ard for Best Rock Album 
md rave reviews in Ro/lin,t: Sii>ne, Pe,opie and Tlie New 
York Times. The songs a e inspired and <iedicared to her 
daughter, Jessi, who· dieJ ofHodgkln's disease ar the 
young age of eleven. 
Never/and, Bullens Ia est [),.also has some interest-
ing friends showing up: Benmont Te ell (Tom Perry md 
the Heartbreakers), John Hiatt, &ri'mylou Harris md 
Steve Earl. WOW! Cindy Sullens could be in a town near 
you, touring in support of Never/and She is also playing 
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Enough background? The concert at University of 
Maine was a workshop type of show put on by and for 
the Music Department, a VH-1 's Storytellers of their own. 
There was no advertisement or promotion, only a small 
audience was on hmd, although m attentive and appre-
ciative one. 
Bullens appeared onsrage with three acoustic guitars, 
a catalog of powerful, well-crafted songs and a wonderful 
personality. "Maybe I'll play a few songs then we can ralk, 
md then I'll play some more md we can all talk some 
more." That was the way it went. The way it might if she 
were over at your house md brought her guitar. Cin!fy's 
web site (www.cindybullens.com) lists some shows as The 
Living Room Tour. Indeed, it felt as though we were in 
my living room. A very generous and open person, she 
The sound system was full and warm, complement-
ing the Auditorium's acoustics. At the sound of the first 
notes, I knew we were all very fortunate to be in this 
room tonight, it turned our to be one to remember. 
"Neverland" the tide song from the latest album 
opened a ninety-minute performmce, followed by "The 
Lights of Paris," "In Better Hands," "Boxing with God," 
(great song md SO well done)-all played by the incredi-
bly, seasoned pro that Bullens is. 
This lady can really rock. "Hammer and Nails," . 
"Sensible Shoes," (makes you wmt a dance floor), "Baby 
I Want Your Love," "Send Me An Angel." For me the 
most memorable moment of the night would be the 
request for "The End ofWi~hful Thinking," when 
Bullens explained where and how she wrote this song, 
and the importance of it all. 
When the last notes faded, the Grammy Award 
Nominee simply walked off the sr.rge md into the audi-
ence. She had made some friends. I do realize the privi-
lege of living in Maine, we may not get a quantity of 




Plum Cra:zy, Roch.ester, NH 
March 22, 2003 
I could wield metaphors around like a 
drunken gladiator but it's such rubbish-
"The rhythm section is as right as Annie 
Oakley's corserre" or "the singer's guttural 
tones invoked my alien implant." Though 
true, that kind of crap would just insult 
these guys. I would much rather talk about 
their character. Endicide's schtick is very 
simple. Play as hard as you can every time 
and leave that attitude crap to bands on 
MTV: These guys are truly having a blast at 
what they're doing and it is as refreshing as 
it is inspirational. Watching them play 
makes me want to go home and practice! 
I caught a recent show ar Plum Crazy 
in Rochester, NH and was entirely 
impressed. The sound was in, the crowd 
enthusiastic and the beers were flowing. 
Endicide's captivating sound kept the room 
filled all night. Songs like "Okinawa" and 
"Twitch" had the place jumping. I couldn't 
find a person there who wasn't bobbing 
their head or tapping their feet. They also 
have a song called "Pay the Price" that has 
the same "can't get it outta my head" quali-
ty that usually has me singin' the chorus to 
myself at work for the next week. Do your-
self a huge gratitude and go see these guys 
live. Not only are they top-notch musicians 
they are just cool, down-to-earth guys who 
are a lot of fun to hang out with. 
When I met Chad Macomber years 
ago he was just a' smoking guitar player. 
Since then he has matured into much 
than that. He has become a genu~~ 
charismatic frontman. If I had d 
what he sounds like I woul!Y 
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complex mix of Maynard from Tool, the 
guy from Sevendusr and a dash of Gene 
Simmons. His intensity is uncontrived and 
highly contagious--luring you in with pure 
power and conviction that is such a rarity 
out there these days. 
The fact that Chad minimalizes his 
axe-grinding to concentrate on vocal duties 
is really a testament to Scorr Schiebel's 
playing. He's that guy in your band that 
you never have to worry about. Always 
solid he seems to have the wide shoulders 
in the band. As a fellow guitarist I always 
learn a lor by watching him play. 
"Chewie" A.K.A Joe Pelletier is one of 
these teddy bear rype of guys whom you 
just want to hug when you see him. 
Honestly. when he first joined the band I 
rhoughr his lack of experience would 
become an issue in such a complicated 
band like Endicide. Was I ever wrong! He 
has definitely stepped up to the plate and 
worked hard because his playing and his 
presence has improved incredibly over the 
last year. 
Mark "Skinny" Valliere is, in my book, 
a saint. Not only is he fluent in all styles of 
drumming, he is more importantly just a 
great guy. From designing album covers for 
his friend's bands to driving 45 minutes to 
lend us a snare, he is one of those people 
who is always there when you need him. 
When my band was having transportation 
problems he hooked us up with a trailer. 
He's always doing stuff like that. 
You should go see Endicide not 
beCause they are a bunch of talented guys 
a • ns; rear songs but because they are 
~~c:._pe,ople. They're the kind of dudes 
BBQ ... and they'd proba-
-Chuck Yoho 
The Portland/Boston Connection 
by Brian Wfstbye 
0 ne hundred five miles. That is all rhar geographically separates Portland, Maine and Boston, 
Massachusetts. It's a straight two-hour shot 
(hot factoring in Big Dig traffic, of course): 
95 South to Rr. I or 93 South. Spiritually, 
the two cities are in many ways drastically 
different, but the Forest City and The Hub 
are in more ways than not kindred spirits. 
Besides a common New England historical 
bond, the two share a breathtaking Atlantic 
shoreline, an air of Ivy: League intellect, a 
plentitude of cultural and recreational oppor-
tunities, and a unique culinary palate. And 
both Portland and Boston have thriving 
music scenes. 
But how aware of the Portland scene is a 
Bostonian and vice versa? To a certain extent 
Maine bands enjoy success in Boston ven-
Behind the Barn 
Three Day Threshold 
(Pigpile Records) 
It's a difficult trick to expand upon a 
first release. Too often a band will put out a 
second CD that is entirely derivative of their 
first effort, and what's the point? It's easy to 
go the route of same-shire-different-album: 
the better bands rake what they have estab-
lished and expand upon it. Such is the case 
with Three Day Threshold. Their 1999 debut 
Home Cookin'was a raging slab of country-
core, hillbilly punk with a serious bluegrass 
twang. Singer/ multi-instrumentalist Kier 
Byrnes, guitarist Sam Reid, bassist Johnny 
Ransom and drummer Jack Morris proved 
themselves capable disciples of Buck Owens, 










from Boston show up on Portland 
marquees. Bur some Olde Boston 
Brahmans might not look north 
for bookings, viewing Maine as a 
backwater state of fiddles, overalls, 
and people suspicious of "book 
learning." Conversely, some Maine 
bands might enjoy a parochial 
existence up here, remaining bliss-
fully aware, and perhaps even 
intimidated of what's happening 
just 105 miles south. 
That's where we come in. 
It is the hope of this column that the 
Pipeline between Portland and Boston be 
expanded: there are too many great artists in 
Maine and Massachusetts that aren't known 
in their opposite market. In The Pipeline, we 
will bring news from the Boston front to 
Maine in the spirit of rock 'n' roll Glasnost. 
You will be introduced to exemplary Boston 
talent such as All the Queen's Men, Mappari, 
The Gentlemen, The Dresden Dolls, and 
Boston Rock Opera. You'll hang out at rock 
clubs like The Paradise, The Middle East, and 
TT the Bear's Place, and saddle up to bars 
like The Abbey Lounge, The Kendall Cafe, 
and The Lizard Lounge. You will get all the 
Boston notes, club listings, interviews, and 
CD reviews you need. And with that, perhaps 
Boston will take notice of more and more 
stellar acts from Maine invading town. 
Because the simple fact is that 105 miles is a 
pipeline of opportunity for both sides. We 
hope you enjoy this new venture. Let's start 




While a song 
like "Pub with no Beer" could easily have 
appeared on Home Cookin; I'm nor sure if a 
song like "Black River Gold," a shuffle that 
John Fogarty could've been proud of. 
would've appeared on that release. Growth. 
While a song like "Rock 'n' Roll Country 
Music" might've made it on Home Cookin; it 
likely would've been swallowed up by the 
bombast of a young band still discovering 
themselves in those days. This is not to say 
that Behind the Barn doesn't have any 
moments of pure search-and-destroy. No, 
tracks like "Woman from Arlington (Maker's 
Mark Blues)," "Man with a Pitchfork (Step-
Daddy Hoedown)," and their take on 
"Drunken Sailor" still provide a nice ice pick 
in rhe forehead. The difference is that three 
years later the 'Threshold have realized their 
strengths, namely instrumental prowess and 
songwriting accoutrement. The 'Threshold 
are one of the most delightfully pummeling 
(and liberating) live bands you'll ever see, but 
Behind the Barn is a great studio record, 
where Home Cookin'was a great live record. 
And the growth is obvious. Check our 
http://wwW. pigpilerecords.com to order. 
Got an opinion? Of course you do ••••• let us hear it! 
www.facemag.com/forums 
Ready for Love 
John Hammond 
(Back Porch) . 
For over 40 years John Hammond has 
been telling us stories. Never the same story 
the same way twice, but nonetheless telling 
us stories. Hammond's stories of his travels 
during the last 40 years have gained him 
respect as one of the most, if not the most 
prolific interpreters of the blues. Nobody has 
traveled the country bringing authentic 
blues to so many people as John Hammond. 
On his newest CD Ready for Love 
Hammond once again spreads his wings and 
like his last CD Wicked Grin he interprets 
some more contemporary songwriters as well 
as a few legends. He even, for only the sec-
ond rime, includes a song he wrote himsel£ 
This CD srans our with Hammond's 
"Slick Crown Vic," a John Lee Hooker-
influenced. tune that sets the tone for the 
entire CD. I have listened to Hammond for 
over 35 years and when I slipped this CD in 
the player the tliird song, Freddie Hart's 
"Easy Lovin'," just totally caught me off 
guard. This is as country as country gets and 
I have never heard John sing a song like this. 
But as I was listening the first thing that 
popped into my head was it sure is a good 
thing for country artists over the last 40 
years that John did not choose to be a coun-
try crooner. You 
would think he 
had always 
been a country 







and the Fly" and once again I'm just amazed 
at the ability and range that this man 
processes. Hammond takes an old work-
horse of a song from the Willie Dixon cata-
log called "Same Thing" and makes it sound 
like it was just written and recorded for the 
first time. John also covers a couple of 
George Jones tunes, "Color of the Blues" 
"!ld "Just One More." 
Before you start thinking this is a coun-
try CD stop and really listen. What you will 
hear is Americana music at irs best. 
Hammond takes many different forms of 
American music and tells the story in his 
own way. His interpretation of these songs is 
truly a phenomenal experience to hear. 
The legendary Texas musician Augie 
Meyers, (Sir Douglas Quintet, Texas 
Tornados) on piano, organ and accordion 
joins Hammond on rhis CD along with 
David Hidalgo, (Los Lobos) who plays gui-
tar, mandolin, contributes some vocals and 
produces the CD. 
John Hammond is just getting better 
and better with every recording. He never 
tires of playing and singing the· blues and 
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other American music. So if you want to 
have some fun jump in the back seat of his 
Slick Crown Vic and let him take you on a 






Christina Aguilera has emerged from the 
teen pop scene as· a woman on a mission to 
show she is more then a teen pop star. The 
one thing that the first listen to this CD will 
convince you of is, everything else aside, this 
girl can sing. Aguilera has an extensive vocal 






own on the 
charts as well 
as causmg 
controversy 
all over the 
world. The 
video was banned in Thailand and even by 
American standards is a pretty racy video. 
Aguilera shows mDie than her vocals here 
and personally I think her music would be 
enough for the majority of us. 
Some great people collaborate with her 
on the CD, notably, Linda Perry, (4 Non-
Blondes, Pink), which gives Aguilera a rock 
edge we have not heard before. Radio hits 
include the heanfelt "Beautiful" which 
explores not only self-worth but also how 
others are able to influence the way we feel 
about ourselves. This song could possibly be 
Christina's biggest hit since "Genie In A 
Bottle." "Get Mine, Get Yours" also comes to 
mind as a hit waiting to be heard with its 
catchy chorus and riveting melody ~nd lyrics. 
Here Aguilera is giving the masses what they 
want. The Alicia Keys collaboration 
"Impossible" is a wonderful, soulful, bluesy 
ballad that only gets better with repeated lis-
tens. 
Christina co-wrote all but two of the 
songs on this CD, did most of the vocal 
arrangements and production, and was the 
co-executive producer. Not bad for her sec-
ond recording. This is a talented young lady 
who just needs to realize she has the talent to 
make it over the long haul and does nor need 
to use anything other than her voice and 






Gary Moore has cur a ragged, bur pow-
erful line in his 30-plus years as a premier 
blues/ rock guitarist. His latest outing, Scars, is 
another that looks at the power trio, and 
while his label is marketing this as a hard-
rock outing, Moore's up to his neck in the 
blues with it. 
Most don't remember Moore's super-
group, BBM. That's Ginger Baker, Jack Bruce 
and Moore, to be precise. They did one 
album, Around The Nrxt Drram in 1994 for 
Virgin, toured, and promptly dissolved. Sad, 
for it was a blues/rock tour de force the like 
of which we'll never have again. It also was 
the pooling of the talents of three living leg-
ends, better than any multi-ego creation since 
Cream, where it worked. 
Moore has always had a special fascina-
tion for the blues, and while he came to 
prominence with Thin Lizzy, he spent a good 
chunk of the past 15 years exploring the roots 
of his craft. He has laid down some fabulous 
tracks, rooted in 12 bars and nasty as hell 
with power chords and licks that'll tear your 
eardrums apart. I can't compare it to anyone, 
even if I tried. 
Scars brings Moore together with a 
younger generation, drummer Darrin 
Mooney of Primal Scream and bassist Cass 
Lewis of Skunk 
Anansie. They 
prove from the 
beginning they 
can stay with 
Moore, laying 
down a heavy 
groove when it's 
called for, bur 
displaying a lit-
de subtlety, as well. 
Moore pays tribute to blues themes with 
"Wasn't Born In Chicago," Lewis and 
Mooney working a funky rhythm, Moore 
mumbling some gravelly lines then letting 
loose with a wail and an effect-riddled set of 
chords. Then it's down with sQme serious 
Windy City licks. It's a ride that doesn't stop 
on this recording. "My Baby (She's So Good 
To Me)" is a standard tribute to the girl-
friend/woman/wife with a rolling guitar line 
and a 12-bar solo, enough to satisfY the blues 
purists. 
The tracks cover a variety of themes, 
some of them political. "Stand Up" is a sim-
ple, but straightforward call that says your 
freedom's there, just go get it. Then there's the 
extended ballad, "Who Knows (What 
Tomorrow May Bring)?" where Moore gets in 
some superb solos and a fine vocal perform-
ance. 
This is a bit of mosh pit with a whole lot 
of uptown Chicago blues. Hot stuff, here; 
Moore's landed something good on Scars, and 
I want more of it. I think his fans will, roo. 
-Tory Gates 
(Oosed for a Private Function) 
April 25th & 26th 
9:30 P.M. • NO COVER! 
MAINE'S HOTTEST KARAOKE HOSTS! 
MONDAYS & TUESDAYS 
"with Sid Thorne 
SUNDAYS, WEDNESDAYS & 
THURSDAYS 
with Michael Clough! 
11 Moulton St., Portlond, ME 
207-774-0444 








I .. . 
Objects are Closer Than 
They Appear 
Steve Gerlach 
A modem-day American troubadour who wields 
his words like a sword. 
For the most part, rhe songs are stripped-down 
acoustic ballads of minimal accompaniment. The instru-
mentation is never at the forefront, but instead humbly 
rakes rhe backseat while the lyrics take the wheel. And the 
lyrics are damn good. 
The opening track leaps to mind. Using humor to 
disguise an underlying desperation, "The Cow Song" is a 
tale of a world-weary (you guessed it, you bright bulb) 
cow who has seen 
the world through 
the yellow win-
dows of the 
evening train and 
somehow, some-
where along the 
way, finds itself 
stranded and con-
fused beneath a 
bridge. The tone of 
the rune manages 
to ceyly leap-frog 
from a place of absurdist amusement to one of utter deso-
lation. "She wandered .through bath rubs and barrels 
tripped over and planted. She tripped over moonbeams 
and other things far more romantic." 
l:'his release is not exclusively a meditation on 
acoustic balladry. Gerlach is not afraid of plugging in (nor 
is he afraid of absolutely unplugging: "Red Man" is an 
impassioned a cappella number) and turning up. When 
he does so, the result is a sound more akin to Uncle 
Tupelo than the consum·mate folk which defines the 
majority of this release. Though the more raucous songs 
add dynamic to Objects are Closer Than They Appear, 
there's no doubting that the acoustic approach is Gerlach's 
bread and butter. 
I'm Ready 
Pat Pepin 
Contemporary Blues ... You may have heard it. 
Ask any hepcat sWaggering down rhe street snapping 
his fingers and shuffling his feet and he'll tell ya, 'The 
Beer Guy digs the blues.' It's melodic Americana. A truly 
unparalleled and highly accessible musical form. But in 
the decades that have followed the heyday of Chess 
Records and Chicago Blues collectively, there's been an 
undeniable creative void in a musical genre that at one 
time was the preeminent influence on the majority of 
American and European popular music. As is always the 
case, there are exceptions: Bonnie Raitt, Taj Mahal, Kelly 
Joe Phelps, Corey Harris ... Blues has not sunk altogether 
into some stagnant wasteland, but it's but a dwarf cousin 
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of the giant it once was. 
Pat Pepin has a powerful voice and a fme band. The 
instrumentation is nearly flawless. But I'll be damned if 
they don't sound painfully similar to countless other con-
temporary blues 
acts. And the trou-
ble, as is often my 









Dixon songs. The 
argument can be made that electric blues songs are little 
more than facilitators for the musicians to display their 
prowess on their respective instruments. Fair enough. But 
no matter how tight the band, virtuosic musicians can 
only carry the whole of the music for so long, and with-
out a creative and well-developed foundation, the music 
will inevitably crumble into redundancy. 
There's no doubt in my mind that I would thorough-
ly enjoy a live performance by this band. They know 
what they're doing and do it well. And maybe, as is the 
case with hip-hop music often not translating well to the 
stage, Pat Pepin and her blues contemporaries' music fails 
to translate through recording. But I can't help but con-
sider the command Howlin' Wolf has over every inch of 
my being when I spin one of his records. 
That Could've Gone Better 
Eric Hutchinson 
A songster who, if he isn't careful, could find his 
face pinned up on the bedroom walls of teenage 
girls. 
Traditionally, critics have paid little atte~tion to the 
importance of a good album ride. They prefer ro direct all 
rheir attention roward the merit of the music, not bother-
ing to comment on aspects of the release that lack a direct 
correlation to the song and the voice and the strings and 
the drums. Well, loyal reader, in response to this philoso-
phy, The Beer Guy 
pens three words: 
Whacka, Whacka, 
Whacka. Before I 
begin my com-
• mentary on Eric 
Hutchinson's 
music, I would like 
to commend him 
for such an ingen-
ious album ride. 
It's funny and it 
expresses die 
humility inherent in the music .. . Oh yeah, the music. 
Had Hutchinson known the right people or had bet-
ter riming, he could have filled-and still can, of 
course--the pop music niche which now, for better or 
worse, harbors John Mayer. His songs, to say the least, are 
easy on the ears (and ladies, he ain't so hard on the eyes 
either). He presents his melodies with a voice both clear . 
and capable. His words are honest and clever, aware of h1s 
own youth bur phrased with an innate wisdom well 
beyond his years. 
That Could've Gone Better is not extensively pro-
duced. The recording is crisp and the levels just right, but 
beyond the minimal percussion and harmonies, you're 
looking at a classic two-track guitar and vocals recording. 
The solidity of the songs affords Hutchinson's music the 
freedom ro stand alone sans the crutch of layered accom-
paniment. That said, his music would benefit from some 
instrumental variation. A guitar player runs the risk of 
becoming tiresome when he/she relies too heavily·on sim-
ply strumming the chords. A little fingerpicking and 
walks on rhe bottom strings would go a long way in 
adding dynamic to Hutchinson's songs. 
Electric Sweat 
The Mooney Suzuki 
A true rock 'n' roll band who fuses the brazen 
irreverence of lggy Pop and The Stooges with the 
melodic awareness of The Who or The Jam. 
These fellows take no strides to divert our eyes from 
their influences. The aforementioned bands, along with 
others of similar rimeframe, sound, and attitude such as 
The Damned, The Cramps or the short-lived but eternal-
ly influential Sex Pistols, are deeply imbedded in every 
attribute of this release right down to the packaging. The 
cover, a bold orange and white, depicts the four fellows 
from Michigan in the throes of musically-induced eupho-
ria. Their names are absent on the CD (with the excep-
tion of lyrical credits to Sammy James Junior) and rhe 
inside page is nothing more or less than a black and white 
photo of four leather-clad, grimacing guys drenched in 
what is presumably Electric Sweat. 
This music is laced with a macho aggression; with an 
admitted and proud debauchery that seduces the ladies 
and ignites the fellows to thumbwresde. The energy in 
this music spills 
our of your CD 
player and puddles 
at your feet. Bur 
The Mooney 
Suzuki is not solely 
inflamed by pure 
energy. This is a 
communicative 
band. Everything is 
done for a reason. 
Every solo takes 
the song some-
where new, to a new elated plateau, as opposed to simply 
showcasing the soloist's defi:ness. And there are two 
instrumentals on rhis recording that convey just as much 
ferocir; and machismo as any of the lyrical runes. 
... Which Is Your Way 
Hurl Soul Bridge 
A truly unique three-piece who manages to con-
jure atmospheres organically without the ever-so-
popular aid of studio-controlled, sonic manipula-
tion. 
I, The Beer Guy, have always considered myself a 
man of both etiquette and honesty. With such a self-
proclamation in mind, I feel obligated to make a confes-
sion. Upon first listen to the opening track of ... Which Is 
Your Wily, I nearly immediately hurled this outfit into the 
towering mound of generic, Ph ish-spin-off jam bands. 
The song "Mountain Song" is an up-tempo bluegrass 
rune with brushes on the drum set and a possible/proba-
ble weed. reference: 'The grass here is greener/It blows my 
' 
mind.' Loyal re11der, I implore you, am I at fault for such 
a presumption? Might you, in a time of weakness, make 
the same mistake? 
And then began the second track; a melancholic 
number of a lazy tempo. I recall scrawling in my note-
book: jam band pleasantly resisting instant satisfaction of 
up-tempo, improv-friendly song. . 
And then began the third song and the revelation 
struck me like a flying Birkenstock to the head: I had 
completely misread 
this band. This was 
no generic spin-off. 
Hurl Soul Bridge 
· had a sound all 
their own. And I 
liked the sound. 
Liked it quite a bit. 
It was a powerful 
ampiance that was 
never obtrusive but 
kind oflingered in 
the room like 
smoke. The per-
cussion was masterfully tiptoeing on and around the off-
beat. The voice was sad, but not desperate, as if he were 
lamenting something he's longed for bur has lived with-
our for some time. And this cinematic music continued 
until the CD stopped spinning. 
So, in conclusion, The Beer Guy admits ro wrongful-
ly judging this band by the tone of their guitar (which, in 
my own foolhearted defense, does strikingly resembl~ a 
certain middle-aged redhead we all know). And finally, I'd 
like to add that I bear no resentment or ill-will toward 
that quartet hailing from Vermont. They deserve all the 
accolades they receive. Maybe they could use some lyrical 
input, but nevermind, that's a whole 'nother rant. 
Mostly Ape 
Drums & Tuba 
A hypnotic sonic barrage; a trio of Texans mak-
ing more noise than a hoard of elephants with bells 
strapped around their ankles and screeching mon-
keys dangling from their trunks stampeding 
through a peanut factory ... {What? Ya' know, you ask 
a lor of The Beer Guy. It's not so easy to consistently 
come up with fresh material at your beckoning.) 
To categorize this band is a fool's game. This music, 
as Captain Beefhearr once figuratively proclaimed in a 
description of his own music, " ... is not in 4/4." This 
statement, taken 
DRUMS~ iUllA literally, is aJso 
applicable. The 
structure of these 
songs and the rime 
changes are beyond 
the realm of foot-
tapping. Ar times, 
the ambiance of 
the music lulls the 
listener into noc-
turnal comfort, 
only to jolt you to 
rise with jarring melodic explosions. There's no guessing 
where they're going next. 
Drums & Tuba is actually drums, tuba, guitar and a 
significant amount of explorative electronics. Upon first 
listen to Mostly Ape, I thought it surely a substantial stu-
dio endeavor. The und~niable complexity in the composi-
face April 2oo3 • pg twentynine 
tions, and the intricacy of the individual woven parts lead 
me to presume that these boys spent many a day staring 
at the knobs of a giant mixing board. But alas, this could-
n't be further from rhe truth. The album was recorded 
and mixed in a single week. And this quote from the liner 
notes was the real ass-kicker: "Overdubs were kept to a 
minimum. What you are hearing is basically a live record-
ing in the studio." In other words, these guys are either 
incredibly gifi:ed or incredibly lucky. 
And bassists and bottom note fans everywhere, this 
recording is more than worthy of a little looksie. Nothing 
commands the bass clef like a tuba played handled with 
finesse. 
Not Roger 
Lester Max r.t® 
A Maine/New Hampshire-based rock 'n' roll 
band who surprisingly lack a member named Lester, 
Max or Roger. 
This is a quality rock band with quality musicians. 
They're a classic strings/drum rock four piece. This release 
is very well produced and mixed. Everything sounds as it 
should. 
But there's an omnipresent predictability in this 
group of songs that plagues the recording. Put bluntly, 
the songs, aqd more particularly the presentation of the 
songs, are too similar. Nothing on this album is especi~ly 
striking. For one, there's little variation in the tone of the 
guitars. The riffs and the progressions are there, but 
unwarrantedly come across as redundant because of the 
striking similarity in delivery. The slide on "Leavin' LA" 
perfectly accentuates the song and is an undeniable excep-
tion to that criticism. 
And Lester Max could benefit from affording them-
selves a little song-structural freedom. The songs are for-
mulaically compa-
rable and thus 
blend together 
with one another. 
On "Holes in Yer 
Head," The song· 
commences and 
finishes in a man-
ner akin to the 
other runes, but is 
given irs own inde-
pendent identity 
by the unexpected 
but particularly effective acoustic break. Had this album 
raken more risks, been more willing to delve into the 
unconventional, I would've rated it a six pack of tall boys 
and given it a cup for the keg. 
Puzzles 
Headmess 
A Less than inspiring stab at what could be con-
strued as hip-hop. 
This is not very good. 
I suppose, in a certain light, this act might be consid-
ered adventurous. Undeniably, they are far from unwilling 
to put themselves out on the line; to boldly position 
themselves in the line of fire of potential failure ... 
The opening track, "Wrap (Puzzle)," with irs nor-so-
bashful chorus, "Wrap, wrap you in my web of love," is 
definitely funny. And I believe (and pray) that the humor 
is purposeful. Henry Biggs, the lyricist and visionary 
behind Headmess, is backed by a live band which is a 
truly commendable attribute for a hip-hop act. Had the 
remaining songs boasted such living and breathing 
accompaniment, I could have justified going easier on 
this release. I wish not to discredit the skill and art of the 
hip-hop producer, but I appreciate the growing trend of 
live musical accompaniment in hip-hop endeavors. 
The very next song-anchored by a questionable 
sample of the Edie Brickell and The New Bohemians 
tune about cereal boxes, philosophy, canines and that 
whole racket--deals very seriously with man's plight to 
accept and abide by the will of God. I'll )et that one slide. 
"War and Peace," is a juxtaposition of the lure, bur 
inevitable futility, of war. With lines like, "'Par and I'm 
its slur/Break wide or you're gonna ger cur." the first half 
of the song embraces our inherent bloodthirsty longing 
which the act of war fulfills . Delivered with a high-energy 
lyrical attack, and the word 'War' repeated like a mantra, 
this side of the 




pates and a sooth-
ing voice, with 
serene accompant-
ment, speaks a sin-
1 d "P " g e wor , eace. 
And goes on to say, 
"Peace, let anger 
cease/Soothe the 
savage beast." And evidently, peace prevails as the victor. 
Then there's "Rhapsody in Blue." Arop a Casio-
ton~d keyboard line that's so heartless that chills run up 
and down my spine as if I were rilred back in the dentist's 
chair, staring at that white light, mouth pried open, 
croons a painful Louis Armstrong impersonation singing 
the titular line. 
Had I thought it necessary to continue, I would tell 
you that the next song is a poorly-sketched caricature of 
Body Count-era Ice-T, but that is just not necessary. All 
things must pass. 
-james ''The Beer Guy" Pike can be contacted 
via email at pik1as@hotmail.com 
Baergu 
~ Spotlig t 
Legendary Legend 
Otis Blackwell 
genius songwriter whose music you love, 
but whose name you've never heard. 
It was a strange day. At some ungodly 
hour in the morning (circa ll:OOam ), I 
received a phone call &om the Poobah him-
self. The reception was poor. Through the 
static and the muddied world that is a 
hangover, I could barely decipher his words: 
"Beer Guy, we must meet as soon as possi-
ble. l have one of the keys-! have ... ????" 
And I lost him. Needless to say, I went back 
to bed to mull it all over. Upon waking, 1 
was immersed in an epiphany of biblical 
proportion. The Poobah had found some-
thing of the lltmost 
import. This was real 
and worthy of my 
immediate attention. I 
called every bartender in 
town an.d canceled my 
appointments. Their dis-
appointlnent was obvi-
ous, but to each I 
exclaimed, "ONE 
MUST PRIORITIZE 




I met with The Poobah at a discreet 
location I am not authorized to disclose. A 
· · ng rain pounded down. Without a 
ord, he handed me a brown paper bag. I 
nodded and turned away. Moments lat~r, I 
over my shoulder and The Poobah 
had vanished. The rainnever stopped. 
I retnmed home with the paper bag, 
and its arcane contents sheltered inside my 
ll.annel shirt. I shed my soaked clothes and, 
· th maternal care, opened the brown paper 
bag. In it lay an album. I dried my hands, 
removed it from the drenched bag and spun 
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it on my player. A door opened. 
Oris Blackwell is the true genius 
behind some of America's most celebrated 
musical heroes. Without Blackwell, Elvis 
Presley would be nothing but a local lady 
killer. In 1950-something, The King bought 
siJ< of Blackwell's songs for all of $150. 
Among those songs were "Don't Be Cruel" 
and "All Shook Up." And loyal reader, I 
assure you, if you're as lucky as I am and 
you get your hands on a recording of this 
man performing his own music, you'll be 
floored at the extent to which Elvis mim-
icked Blackwell. Every inflection in Presley's 
voice was first sung by Blackwell. It's almost 
as if The King were lypsyncbing. In 1977, 
while Blackwell was recording the sound-
track to a movie based 
on Presley's life, Elvis 
died. He died without 
ever meeting face-to-face 
one of-if not the 
most-integral influ-
ences in his record-set-
ting musical career. 
But Blackwell's 
unrecognized legacy does 
not stop there. The 
Who's "Daddy Rolling 
Stone?" A Townshend 
composition, right? The 
Billboard hit that reacbed #4 for James 
Taylor, "Handyman ... ?" And how about this 
one: "Great Balls of Fire?" Heard of that 
one? Jerry Lee Lewis .•. ? 
I am a self-proclaimed music aficiona-
do. I sucker myself into thinking I know all 
there is worth knowing in the realm of 
American pop music. And then a brown 
bag comes my way and I recognize the 
ignorance in my presumptions. Boy, I fed 
like a dummy. 
p.s. 9tis' horn arrangements, in their 
impact and precision, rival those of Allen 
Touss11int's. I'm not kidding! 
LETTERS, WE GET LETTERS 
All Contributing Editors, . d 
My name is Kris Bridges. I'm writing to offer a suggesnon that I feel would benefit rhe ere -
ibility of your magazine. . " , 
I know it is not unuSllal for fictitious [editors note: huh?] wmers to use a pen name, or per- . 
formers on a stage to asSllme false identities. But I must ask you, is it appropriate for someo_ne who 
wants their Sllbmissions to be accepted as fact to use a false name? Writers of factual pubhcanons 
(textbooks, newspapers, reporters) use their real names, and fu_rrhermore, even .:~o~~ ch:"acter~ 
whose nicknames have brought them to great acclaim do not s1gn thetr checks Sung or Ozzy._ 
Your resident music reviewer is nor a real person, but a ficnnous character. The beer guy ts 
a creation by a writer who wishes he was someone other then [sic} who he really ts. He ts a false 
entity that exists on!y in the willing suspended disbeli~f of himself and those wh~,call htm by that 
N "everybody calls him that' To thts I must respond, who constitutes name ow you may say · · d N 
b. d '" I think that you may have forgotten that there are people all across Mame an ew every 0 Y· eal f b dd' B · 
England that read this publication that are outside the beer guy's r m o u tes. Y usmg ~ 
assumed name, all credibility of his reviews go our the window, especially ~ecause of the nature o 
his drunken character. I assume that the reason artists submit for revtews ts to get feedback and a 
c th · kt't Even the most astollllding compliment from th•s revtewer ts qwckly 
quote 10r etr press . 
demeaned. . 
"These guys rocked. Chops for days." -The Beer Guy/Face Magazme 
See what I mtan? . . . · b d 
N ld b a g
ood time ro mention rhat I am not some unrated mustctan that got a a 
owwou e . . ' · h 
·. · c 
1 
1 agree with three q11arrers of what he has said in his revtews. I JUSt cant gtve w at revtew, tn rae d-b·t· 
he says merit. I think anyone would have a hard time allowing ere I t tty to a puppet. .all 
I know that other people at Face magazine use false names as weB. I wtsh I knew who they 
~ere. 1 ask you collectively "What is the point really? Because your [szc} ~ot secure enough t~ stand 
by what you say? To relieve yourselves of liability? To make the magazme more appealmg. Or to 
appear to be more then [sic] what you are? I 
l3eer Guy, add your real name to your colu~n and set an example. I want to feel that what 
am reading is not garbage written by a stuffed antmal. 
THANK YOU SINCERELY, Darth Vader AKA Kris Bridges 
Ok okay• As of this month The Beer Guy has been defictiliousified (we made that ay, . nd ·1 • ht dd• -
d ) nd has included his real life name - a ema1 contad, we m•g a · wor up,a d K"' 
to his column. But his buddy, the Couch Guy, felt compelled to respon to ns 
comments. Read on. - The Poobah Guy 
Dear Kris, f b ~ · ds I' kn 
The Beer Guy, or I should say, James Sebastian Pike, is one o my est nen : ve o~n 
him for a long time, and slept many a sleepy night on his couch. I can say to you, 111 full ~~ 1-
dence, that James is not hiding or afraid. He is The Beer Guy. An~ The B~er G11y ~s James. es a 
B G h I 'mals •- a matter of fact with his landlords permtsston, thts very week he eer uyw o ovesant .ru ' 'I)H' j' d 
h d Pta kitte
n from The Bangor Humane Society (that's your hometown, Krts. es !Ve 
opestoa o . , ' 'II' dth ·th 
d k d MOF
GA-certified farm called :Aunt Betty s Farm. tve ere Wt 
an wor e on a seven-acre, . . . . .gh 
him. Well, actually, he lived with his girlfriend, Courtney Btttenbnng, 111 a small cab111 n t next 
to the house where I lived (and ·still do live!) . k 
Collrtney read your letter and wrote down some of her tho~ghts to ~elp me~ But I thm I 
would rather jllSt quote her than try ro say what she said. One ~111g she satd was: Everyone calls 
him The Beer Guy bur, of course, I don't call him that. I call htm James. ! mean, no gtrl would 
call her boyfriend The Beer Guy!" 
Courtney and The Beer Guy have 
been together for a very long time and I 
think she knows him better than me [sic] so 
I think quoting her again would be helpf~: 
"I had to pay James' half of the rent thts 
month because he overdrew his bank 
account on a twenty pack of Budweiser 
(I'm not kidding). That's a little annoying. 
He never cleans the bathroom either ... and 
he snores ridiculously lo11d. But he makes 
up for it by being so cuddly and purring u~ . 
with my whiny, hairy dog named Cruzer. · . d 
For Halloween, The Beer Guy dressed up as a rainbow and played a gtg at Carmen Verao a 
with his band called The Angelic Slugs. He also plays in my .band called Whoa, Bubba. In bot~ 
b ds h 1 ys bass He always says, "Nothing makes more sense than a fat guy playmg the bass. 
an Kri: ~~rote tl~is because I wanted you to know who The Beer Glly is and I wanted you to 
trust hi~. I think what you wrote was right on target. Only m_e [sic} and_ his other fnends know 
James as The Beer Guy and him [sic} using that nickname for hts col11mn ts only funny to us. But 
he's a. very nice guy, and he knows a lot about music. I know I speak on behalf of James when I 
say I hope you don't stop reading his column. 
Sincerely, The Couch G11y 
"!7~rHUIM W~-ft WI"'OH~ - if'-tr IMOI"'t: lik t:Yt:r) 3-Q -trt:?OHJ-tr." -UHkHOWH 
by Doug Collette 
Uncle Tupelo 
roots appreciation if not commercial terms. Traversing the 
last two decades of the previous millennium, Tupelo may 
have well been the last gasp of rock 'n' roll in its purest form,. 
where the songs and the performing of them. were enough of 
an end in itself. This original trio--and drummer Mike 
Heidorn's presence can't be minimized as the nexus between 
Tweedy and Farrar-needed no validation except their own 
existence once they found their voice. Consequenrly, travel-
ing the road, seemingly in a vacuum except for rhe connec-
tion to their audiences during the shows as the only sign of 
response from the world from which they originally felt so 
alienated, was all they and their music needed. 
There's a grand simplicity in Uncle Tupelo's music that 
elicits a deep stirring emotional response when you hear it. 
Whether it's the stark clarity of acoustic songs such as "No 
Depression," the ride tune of their first album taken from the 
I t's nor overstatement to say Uncle Tupelo is one of the epochal bands in modern rock. The fervent devotion they 
elicited during their existence and even after their 
demise-the fanzine named after their first album, the loyal 
following of Son Volt and Wilco--is unique in irsel£ Bur 
lately all the more so because the mythology that is only now 
growing up around the band still remains rooted in musical 
values more than those of fashion. 
891-93 An Anthology is like a travelogue that captures 
Uncle Tupelo like a photo album of snapshots. The effect of 
listening to it can only make you want to make the journey 
yourself by hearing and having the individual albums, all of 
which contain unreleased demos and outtakes exclusive to 
each other and this collection. That the band doesn't sound 
dated at all here is also what made Uncle Tupelo standout in 
the early nineties and it's a testament to the healthy egos of 
Jay Farrar and JeffTweedy not just that they held the band 
together as long as they did, but that they kept themselves 
inspired and free of'artisti~ compromise as they struggled for 
recognition and ultimately, albeit belatedly, got what they 
deserved. 
Carter family canon of country/western classics, or a kick-
our-the-jams transformation of The Stooges' "I Wanna Be 
Your Dog" from a bluegrass jig into a country reel rife with 
guitar distortion, the music is at once a celebration of life's 
pleasures and a fortification against its tragedies. Per~orming 
a mesmerizing description of the mundane such as "Screen 
Door" is no less engrossing than Tweedy and Farrar allowing 
themselves to be as emotionally vulnerable and close ro 
silence as they are on "Watch Me Fall." 
It's a testament, too, to their collective willfulness that 
they existed and prospered at all, at least in terms of grass-
The collective courage that kept Uncle Tupelo going 
against all odds also inspired the two songwriters beyond just 
the material itself: with REM's guitarist Peter Buck's produc-
r--------------.-=Q=:::------------::::-=-------. cion assistance and aesthetic uarter Notes validation: the group record-
ed March 16-20 in a burst of 
nothing less than pure 
enlightenment, irs rustic 
mysticism and skeletal sound 
bringing to mind, with all 
validity, The Band's Music 
From Big Pink, Bob Dylan's 
john Wesley Harding and the 
best moments of the Rolling 
Rosslyn/ John Taylor, Joey Baron & 
Marc Johnson (ECM): If there's any such 
thing as intense tranquility, Taylor and his 
magnificent rhythm section have captured it 
in the music they play here. Each individual 
is equally capable of leading a band, the 
pianist, like the drummer and bassist, 
demonstrate a remarkable lack of ego in their 
deft interplay, making for one of the best jazz 
pieces of the year so far. 
Free & Equal/ John Surman.Jack 
Dejohnette-London Brass (ECM): 
Intricate interweaving of improvisation and 
derailed brass arrangements is made all the 
more wondrous to. hear because it was cap-
tured being played live onstage. Marriage of 
composition and performance Sllch as this 
reminds you what a great form of arr mllSic 
can be. 
Instrumentals: The Best of the 
Ce~pitoi-Chrysalis Years/Leo Kottke 
l&lue Note): His profile visibly heightened 
by working wirh Phisb's bassist Mike 
Gordon, the iconoclastic gllitarist's catalog is 
condensed to its essential genius on this pair 
of companion discs. Kottke doesn't sound 
much less extraordinary whether he sounds 
like mllltiple guitarists when he's actually 
playing by himself. or when he intricately 
overdubs a series of guitar parts, any single 
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one of which would be the extent of another 
musician's imagination. 
Right Now Move/Charlie Hunter 
Quintet (Ropeadope): This is by far the 
best Charlie H11nrer release since he fronted 
the Pound for Pound band with vibist extra-
ordinaire Stefan Harris. Of co1.1rse, the gui-
tarist has never made a bad alb~, but this 
unique instrumental lineup, including sax, 
trombone and harp, mirrors his idiosyncratic 
nature. The group manages to sound as 
tnuch like a big band as a small tightly-knit 
combo, so with the flawlt:ssly funky bottom 
supplied by Hunter himself. paired as an 
unerring rhythm section with Dennis 
Phillips, this CD is worth playing over and 
over again. 
[See also &ic Poulin's comments on page 11] 
Montreaux Heat/Mongo Santamaria 
(Pablo): The venerable perCllSsionist's 
group, including at various points Dizzy 
Gillespie and Toots Thielemans, sounds like 
a veritable orchestra here. And while the size 
of the ensemble sound may expand and con-
tract with the runes, the strengtli of the 
rhythm(s) they're playing never wanes, which 
is what warrants such enthusiastic crowd 
response from the 1980 audience and anyone 
who hears this disc now. 
- Doug Collette 
Stones' &ggar's Banqutt. The music on this album is mes-
merizing in the way it sounds at once utterly contemporary 
and utterly timeless, 
The varied means by which Uncle Tupelo captured a 
sense of isolation intrinsic to all younger generations makes 
perfect sense as their peers bowed ro Neil Young as the godfa-
ther of gr=ge. (Though; rellingly, the group also brought 
new meaning to "Effigy," one of John Fogerty's greatest social 
·commentaries for Creedence Clearwater Revival.) The elec-
tric/acoustic dichotomy rhar hearkens ro the ex-Buffalo 
Springfielder's work with his favorite band Crazy Horse shift-
ed emphasis thro11gh Uncle Tupelo's aptly-titled second 
album Still Feel Gont (like Depression and March 16-20 
released in a beautifully expanded edition on Sony-Legacy) to 
an almost 50/~0 ratio, just before the group took another 
gigantic leap of faith-a metaphor for their whole career?-
into the major label arena. As before, however, Uncle Tupelo 
remained staunchly convinced rhey could make it on their 
own terms, which is how they mainrained their sense of 
direction on Anodyne (Rhino/WSM). 
This simply designed bur ornate pack~e also co mains 
unreleased studio outtakes from the original recording ses-
sions that are as enlightening in retrospect as rhe so-called 
"Coffee Creek" live cuts are valuable. "Stay True" is a willful 
statement of integrity that now sounds like a promise the 
band made out loud to th~mselves as they moved from the 
indie Rockville label. Yet applies, like all great songs do, in 
more universal ways: because Tweedy and Farrar's inrelligence 
was linked directly to rheir empathy, this final alb 11m of 
theirs, recorded as a quintet, conjures up the bittersweet 
sound oflife on the cusp of disillusionment and the recogni-
tion of what faith really means. While the band returned for 
much of the disc to the rock 'n' roll swagger of their debut, 
they remained the antithesis of the punk nihilism around 
them. "No sense in Iovin' anyone who hares themself," sings 
Jeff. 
The raucous, kick-our-the-jams mentality that prompted 
Uncle Tupelo to cover Iggy Pop .resurfaces on Anodyne as 
much in the plugged-in arrangement of songs like "The Long 
Cur" as in the collaboration with the legendary Sir Doug 
Sahm on "Give Back the Keys to My Heart," where the saw-
ing of the fiddle cauterizes the emotional wound as cleanly as 
the previous cur's electric guitar. Even as Tupelo made a con-
certed effort to reach a wider audience by working with Sire 
Records, their deliberate decision to record this whole album 
live i~ the smdio with the aid of additional musicians (the 
band having contracted to basically just Tweedy & Farrar on 
its predecessor) was a conscious refusal to aim for the lowest 
common denominator. In doing so Jay Farrar, Jeff tweedy 
and company came full circle finding, as they did when they 
first started out, comfort and inspiration in tradition while 
forging a new means of expression for themselves. 
the studio 
24-t:rack recording 
· 24-tmck digital recording 
• auiDmatl!d mixing 
·pro1ools 
. nim1llring 





24-track. 24-bit recording. 
28 channel automated 
digital mixer. 
Production + Mastering. 
AKG Studio Conden8er Mica 
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1n JNE JREnCNE~ ... 
by Chuck Yoho 
Creative Collaboration 
I heard somewhere that at any given time the Beacles' "Strawberry Fields" is playing on a radio station or in an 
elevator somewhere in the world. Talk 
about reaching an audience! My rock 'n' 
roll dreams don't involve limos, super-
models and MTV but I do want to write 
a song that might achieve similar air-
play- The Holy Grail of Rock. A song 
that addresses intolerance and unites peo-
ple with common hardships. I want to 
say that thing that is on the tip of every-
one's tongue; capture that melody that 
sounds great under the running water of 
a shower. I want to write a song that you 
can have earth-shaking sex to. I grovel at 
Sir Paul McCartney's feet-! am not wor-
a slate for "us to scribble our arrangement 
ideas on a wall that everyone can see. The 
idea is to get the whole band on the same 
page as painlessly as possible. Another 
great way is to record the songs through-
om the whole process-from idea to stu-
dio. Burn everyone a copy and experi-
ment with arrangements and voicings. By 
the time you get to the studio you'll 
know your parts inside/out and ultimate-
ly save yourself some almighty green. Use 
technology as much as you can. Music 
recording and editing so&ware is amaz-
ing. We're in the process of setring up 
Cakewalk on everyone's compmer and 
sending each other tracks to check out 
and add to. It's a lot of fun actually. 
Another philosophy that seems to 
really work is Try every idea! Some of the 
best riffs I've written were to someone 
THE IDEA II TO OET THE WHOLE BAnD on 
THE I A mE PAOE AI PAin lEI Il Y RI POI IIBLE 
thy Sir Paul, I am not worthy-but I 
have learned a few things about how to 
collaborate within a band and be creative. 
The first thing young bands should 
figure out is how to communicate. 
Though the Beatles did manage to get 
. around the issue, my best suggestion 
would be to learn to read and write 
music. For some odd reason musicians 
these days don't bother with that formali-
ty. At least familiarize yourselves with the 
terminology. A few terms such as beats, 
bars and phrases will go a long way. We 






High .Quality Rehearsal Space 
PrOfessional Recording, MIXIng 
l Production Senllcea 
Demo l Market- ready CD packages 
207-767-4PMC 
www.portlandmuslccomplex.cam 
else's part that I didn't exactly dig on first 
impression. Turns out the reason I proba-
bly didn't like it immediately was that it 
was foreign ground and out of my "safe" 
zone. When I actually took the time and 
forced myself from my little world I 
would come up with stuff that I really 
liked. That's what collaboration is all 
abour. You have to give your all to your 
bandmates' ideas so they will do the same 
for you. If a part seems completely hope-
less to you then at least you tried it and 
found out it wasn't going to work. 
Remember that it takes some balls to put 
your ideas out there so try to be gracious 
when shooting down someone's idea. 
Hopefully your band has already over-
come all those petty insecurities and have 
formed a good communication line. . 
Here's som.ething cool I used to do: 
Get a cheesy Casio keyboard that has pre-
set rhythms and just flip through them, 
improvising chord progressions. Even bet-
ter, try a metal riff over a samba beat, or a 
reggae rhythm with a bluegrass guitar 
part. Mix it up. Knock down those walls. 
Open your freakin' mind! Look for inspi-
ration outside your normal haunts. Go to 
an opera or a piano bar or a metal show. 
Try snow-boarding. I like Miles Davis' 
Bitches Brew. You get the idea ... 
FOR SALE/RENT 
FOR SALE: TAC Scropion mixing console 24-16-2 
great studio board wirh patchbay and power supply. 
Recendy serviced and cleaned. $1000.00, will deliver. 
Tascam DABS 8 track digtal recorder ,low hours and 
has SY88 card $800.00. Borh irems have manuals and 
studio use only. Scotr Perrow P.O. Box 273 
Readfield, Maine 04355 207-685-9656 (3/03- 2x) 
IMPERIAL 4/4 SIZE VIOLIN $250; Cadet Fluce 
BN#8607 $175; Clari~et $50; Olds Clarinet 
#D6332 $275; Buescher Alto Sax #398524 $350; 
Olds Tenor Sax $175. (207)934-4572 or email: 
ladybug_yps@hot.mail.com (4/03 - 2x) 
LIQUIDATION SALE AT RECORDING STU-
DIO. Selling off all mixers, outboard gear-reverbs, 
delays, harmonizer, compressors, gates, racks, amplifi-
er, paochbays, monitors, cassette decks, OAT decks, 
open reel, ADAT, and wiring. Includes: Mackie, 
Lexicon, Evencide, Alesis, Audio Logic, Behringec. 
Crown, Carvec, Yamaha, Peavey, Tandberg, H.K, 
Sony and Denon. Foe more information call J.T. ac 
(207)799·2703 or Email at-
drummist53@hotmail.com Thank You- J.TTurner 
5 McAuley Rd. Cape Elizabech, ME. 04107 207 799 
2703 (3/03 - 2x) 
MUSICAL EQUIPMENT FOR SALE: FENDER 
Jazz Squier Fredess bass, classic sound, w/hard case, 
$125. TRACE ELLIOT GP12SMX bass pre-amp, 
perfect, $350. CROWN Power Tech 2 Power amp, 
325W@ Sohm I 450W @4ohm per channel, very 
loud, used twice, $500. SKB 4spc flight case rack 
$75. SHURE mics w/cables: SM58 $75, SM57 $65. 
BOSS limicer $40. Various cables and stands, call. 
Reasonable offers considered. 207-926-5573 (3/03-
2x) 
PEAVEY.SP-3 15" and horn speakers $189 each 
used. Peavey 2000 warr power amp $349 used. 
Mackie powered PA speakers $549 each new. Shure 
PG58 mic and cable $49 new. Crown power amp 
$299 new. System 2000 12" and tweeter PA speakers 
$99 each used. Custom installations. Lms more new 
and used. VECTORSONICS at rhe Florisr Mall in 
Auburn. Open Tue-Sar (207) 782-444 1 (3/03 - 2x) 
TRAILER FOR SALE. 5'x8'x51/2' $900 OTHER 
ITEM: Roland KC-500 Amplifier (good for anyching 
- piano, guitar, voice) Price negotiable. Call Mary ar 
772-8996 or email meregan@maine.rr.com (4/03 -
2x) 
VARIOUS VINTAGE SNARE DRUMS for sale. 
Rogers, Slingerland Radio King, Ludwig, Noble & 
Cooley, etc. Also have lots of cymbals: Zildjian, A & 
K, Sabian Radia, and cases and hardware. Please call 
J.T. ar (207)799-2703 or E-mail at: 
drummist53@hotmail.com (3/03 - 2x) 
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MUSICIANS AVAILABLE 
ACOUSTIC GUITARIST & SONGWRITER, mix-
ture of folk and country with occasional rock flavors, 
mosrly originals and interested in working on your 
originals bur moderate covers okay, looking for ocher 
mid-life types wanting to mix it up a bir for whatever 
works out ... garage b:md, CD recording, playing 
out ... it's all good. Give a call. Bruce @ 
207.627.6049 (4/03- 2x) 
BLUES GUITAR PLAYER into All rhe Kings Men, 
BB, Albert, Freddie, Stevie Ray, Ronnie Earl, Roberr 
Ross and many ochers. Looking for other musicians 
to srart a blues band or jusr jam and have fun. Please, 
no egos, rock stars or foney agendas. Call Gerard 
207-247-3057leave message. (3/03- 2x) 
DRUMMER AVAILABLE. Age 49 for orig. project. 
Looking for something very differenr. Any instru-
menr considered. Ocher drummers also. Call207-
642-3810 (4/03- 2x) 
DRUMMER seeks gigging or gig-worchy band. I 
bring experience, good attitude, time, energy, and 
even rehearsal space and gear. Flexible enough for 
most any genre of music. · Looking co make contact 
with che right musicians who have the vision and 
dedication tO make a living playing music. Call Brian 
ar (207) 578-1749 or email 
reverendbeat@eudoramail.com (4/03 - 2x) 
EXPERIENCED GUITARIST: 37, Funk , Blues, 
Jazz, standards, R&B. available for gigs and near 
working situations. I'm re~dy if you are. Portland area 
Contact Jim, (207) 797-3290 (3/03- 2x) 
EXPERIENCED VOCALIST/FRONT MAN heavy 
metal, hard rock, conrempo·rary. Some influences 
include Foo Fighters, Metallica, Chevelle, Saliva, 
Andrew W K. , and many more. Have fromed two 
bands in past, have experience playing clubs, bars, 
parties, etc. My vocal range is wide, versatile and 
always on key, I have been compared to James 
Hetfield tO Dave Grohl at times. I'm from Raleigh, 
NC, am looking to hook '!P with a band in che 
Portland area, as I am living in Maine now. I am 
very ambitious and aggressive. Call Duke 207-722· 
3120 (3/03- 2x) · 
FREELANCE Guitar, Pedal Steel Guitar, and Bass 
Guitar player available,also sing Older or mature 
musicians only. Cal1207-318-5024 (3/03- 2x) 
KEYBOARD 1ST AVAILABLE! Looking for sready 
band, booked ahead. Blues/rock would be nice but all 
formats considered. I'm in Kennebunk and looking to 
play Portland to Pocrsmouth area. Call Jay ar 967-
9995 or email jayiOI@adelphia.net (4/03- 2x) 
TOP PROFESSIONAL DRUMMER looking for 
working gig. I can adjuSt my style to fit wharever the 
job requires. I've been reaching and performing for 
THE WMHB TOP 30 LIST 
This list is based on the Top 30 rnost-plays during the last 
week of each rnonth by DJs at WMHB, Waterville, 89.7 FM. 
I. AII1ii. Recordjng 
1 BEN HARPER Diamonds On The Inside 
2 VARIOUS ARnSTS We're a Happy Family: A TnDutll to lhe R-
3 WOODPILE Woodpile 
4 LEVELLERS <Green Blade Riling 
5 ATARIS So Long, Astoria 
6 UNWRmEN Lf'.W From Music In H'igh Ploces 
7 CLOVIS Minneapolis Baby 
8 ROCK DOX Fully Medicated 
9 5 CENT DEPOSIT We Hove Your Daughter 
10 WILL HOGE Blackbird On A Lonely Wire 
11 G()-IETWUNS Bright Yellow Bright Orange 
12 USELESS I.D. No Vacation From The World 
13 POSTAL SERVICE Give Up 
14 ZWAN Mary Star Of The Sea 
15 MASS HYSTERIA Waiting For The Day 
16 AFI Sing The Sorrow 
17 FAMOUS Used 
18 SUPERGRASS Life On Other Planets 
19 TOO BAD EUGENE Moonlighting 
20 GEORGE HARRISON Brainwashed 
21 CAT POWER You Are Free 
22 MINUS S Down With Wileo 
23 FABULOUS DISASBR Panty Raidl 
24 TED LEO AND THE PHARMACISTS Hearts Of Oak 
25 SEVILLE Take Me Home 
26 SAM ROBERTS The Inhuman Condition [EP) 
27 THROWING MUSES Throwing Muses 
28 LOU REED The Raven 
29 BUZZCOCKS The Buzzcocks 
30 COUNT THE STARS Never Be Taken Alive 
THE WRBC 91.5 BATES COLLEGE TOP 
20 METAL/LOUD ROCK LIST 
ROCK 'N' ROLL OVERDOSE air. Wednesday Nights: 
10 to Midnight Request Line • 207-777-7915 or 777-7916 
Now STREAMING ON-LINE@ www.bates.edu/wrbc 
Natjongl Top 20 Artists Locgl Loud Rosk/Metql Artists 
1 Cradle of FRth I Sleepwalk 
2 Overidfl 2 lndicide 
3 Vol Vod 3 Boomsla"ff 
4 · Black on Black Comp. 4 Smokebox 
5 Emperor 5 Puree 
6 The Exploited 6 Zoe's Choice 
7 HedPe 7 4Fold 
a Heart of Roadr'"'ner Comp. 8 ParabeiiUII1 
9 Biohazard 9 alack Apple 
10 Anthrax 10 Ransom 
11 Thirty Stones 11 Oddocracy 
12 Luxt 12 Loki 
13 Unloco 13 Escape Wheel 
14 Sinal leach 14 Jackhammer 
15 Ministry 15 Tripolar 
16 The Haunted 16 B-Movle lxtras 
17 Sworn Enemy 17 Halls of Justice 
18 1-Town Concrete 18 Whiplash 
19 Stereomud 19 Sed 
20 DRr 20 Reason to Uve 
THE WERU TOP 1 0 JAZZ LIST for the last week 
before publication. WERU, East Orland, 89.9 FM. 
L AB.IW: Resording 
1 MATT WILSON QUARTET Humidity 
2 DAVID MURRAY UlnN BIG aANO Now Is Another Time 
3 FRED HERSCH TRIO Uve At The Village Vanguard 
4 JOHN PAnTUCCl Songs Stories .And Spirituals 
5 DAVE DOUGLAS Freak In 
6 ERNEST DAWKINS Cape Town ShuHie 
7 BILL EVANS Big Fun 
a AOKI/HUNSrNGER{JARMAN Trio ' 
9 BAD PLUS The1e Are The Vistas 
10 SBVE TURRI One4J: Paying Homage To J .J. John1on 
THE ·WERU TOP 10 NEW WORLD LIST 
f. AB.IW: 
1 AFRICAN XPRESS 
2 AGATSUMA 
3 COVER THE WORLD 
4 AMANDLAI 
5 BOa HOLROYD 
6 HOOKAH'CAFE 
7 ZrRIGUIBOOM: THE NOW SOUND OF BRAZIL 
8 THE ROUGH GUIDElO THE ASIAN UND1RGR0UND 
9 LUCIANO 



















blues/classic rock •n roll 
~-.,. 
,4~~-~ 
~ Starting at 7:30 
1192 Forest Ave. Portland 
lot bookong 111lo cctll (207) 818-3204 
ot visit us at 
www.backcoveproduct1ons.com 
sec tah.:nt fot cornpiC'tc < .1lcndat 
~frotus 
caper 
appearing Uve at 
Congress Hall 
many years and take pride in my work. I try and 
bring a posirive anirude and energy wirh me and leave 
any ego trips and negative vibes behind. Looking for 
professional musicians with which ro make a mus"ical 
sratement and make a living at the same time. Please 
call J.T. Turner at (207)7992703 or Email at- drum-
mist53@hormail.com (3/03 - 2x) 
MUSICIANS WANTED 
BASSIST WANTED: Red Cross Sky, a Portland 
based band, seeks a serious, responsible, and mature 
bassist. We are between me ages of37 and 50. 
Currently, we are developingo11ew music, as well as, 
playing our existing original compositions. We are 
looking for someone who can improvise and create in 
a co-operative se<ting. For more info call (207)878-
2347, e-mail redcrosssky@hotmail.com www.red-
crosssky.indiegroup.com (3/03 - 2x) 
BASS WITH VOCALS NEEDED for orig. recording 
project. If you like Alan Woody, Entwistle, Mike 
Gordon, Jack Bruce, etc. you'll do. Very low pressure 
project. 207-642-3810 eves. (4/03- 2x) 
DO YOU LISTEN TO 95.9 R.E.D? Then let's talk. 
I'm a drummer wb.o's looking for Hip-Hop musi-
cians. 1 need you all. Smokin players for bass, keys· 
synrhs, female vocals, male vocals, guitar, percussion, 
OJ. Looking to form a LIVE rop 40 Hip-Hop band. 
If you like m~ music on R.E.D. and you play any 
instruments call me now~ don't wait. I want to play 
any and all dance music from old school to all me 
newest joinu. Ponland base, must have pro attitude, 
gear, and rranspon:ation. This is very much in the 
beginning stages. Call Brick 207-450-8059. (3/03 • 
3x) 
DRUMMER WANTED for original & cover cutting 
edge counrry music. Experience & maturity a must. 
If your the kind of musician char enjoys music played 
to it's finest without settling for mediocrity; men' chis 
band is for you. For more info, call Israel ar 642-
7986 between 6-9pm. (3/03 - 2x) 
DRUMS WANTED for band wirh gomic, celtic, and 
met-al influences. We are guitar, bass, and vocalist 
wim quality material in me making and a rehearsal 
space in Westbrook. Our sound vaiies from heavy and 
dark ro haunting and beautiful. We seek a serious 
drummer who can ma<ch rhe varying moods of me 
music. DOUBLE-BASS DRUMMING A BIG 
PLUS. If interested, call Rowan at 207-856-9992 or 
email at rjbishop@maine.rr.com (3/03 · 2x) 
EXPERIENCED BASSIST AND DRUMMER 
SEEKING guitarist wim vocal ability. Also looking 
for lead vocals. We have a kick-ass P.A. and are play-
ing classic ~ock. We have a great place to jam in 
Sanford and we are in our for£ys. This is a part-time 
band,we wancro have fun. Call 490-2131 or email 
cegerry@psoum.net ( 4/03 - 2x) 
EXPERIENCEDbRUMMER seeks original 
band/musicians w follow various influences of New 
Age, Middle Eastern, Arabic, World, Rock, Deam 
Meral, Celtic, and Gothic era. Such bands would 
include: Vas, Dead Can Dance, Tori Amos, Enya, 
Depeche Mode, Enigma, Korn, Sevendust, Deam. 
am seeking insrumenrs such a.s: cello, violin, vocals, 
piano/keyboards, guitar, bass, suing and wind instu-
ments. Call Steve at (20/)-783-8702 or you can e-
mail me at sgbmusic@yahoo.com (4/03- 2x) 
EXPERIENCED GUITARIST, 22 years old, seeks 
bandmates. Influences range all over, but strongest in 
Hardcore (Refused, Drowning Man, Poison The Well, 
Glassjaw), Punk (Thrice, Taking Back Sunday, 
Propagandhi), Emo (Fur mer Seems Foryver, Sunny 
Day Real Estate), Prog (Tool, Rush) and Indie 
(Fugazi, Jawbox, Cave In, Codeseven, Pixies}. 
Looking to do someming unique. Call or leave mes-
sage at (207) 582-0133 (4/03 · 2x) 
FA1RFIELD AREA ALTERNATIVE BAND needs 
skilled KEYBOARD PLAYER and BASS PLAYER. 
We ve got skill, soul, beats, and a mix of influences. 
Prefer singing/harmonizing ability. Must be depend-
able for gigs when its rime. Call 3 H-1280 or 465-
3652 (4/03 - 2x) 
KEYBOARDIST/GUITAR!ST needed for classic 
rock band. Prefer someone who can do double duty 
on both or will rake lhem separately. Pro arrirude and 
reliability a muse. Call Dave 582-6903 or 582-8146 
(3/03- 2x) 
KEYBOARD PLAYER WANTED for Augusta based 
funcrion band. Mostly classic rock, funk, soul wim 
occasional cocktail jazz ser. We work 2 ro 6 day~ a 
monm. Good pay. Experience and vocals preferred, 
bur not necessary. Must have pro gear and good atti-
tude. Call Tim at 207-592-4549. (3/03 • 2x) 
LEAD GUITARIST AND BASSIST WANTED for 
New Country. Originals will be made as well. Good 
mirude, ream player and dependability a musr. 
Musical exceUence and perfection are our goal, not 
jusr making money at cheap joints. If this is what 
you want as well, call Mike Coffin at home: 675-
3687 or cell: 329-5004 (4/03 - 2x) 
LOOKING FORA KEYBOARDIST to round out 
new 80's pop band. Costello, Talking Heads, Joe 
Jackson, Devo - songs mat folks won't believe lhey 
are hearing. Will practice 1x week rill songlist, men 
less. Gig lx monm. Portland area. CaU Pat 892-
9790. (4/03- 2x) 
MALE VOCALIST for part-time cover band. Call 
324-8498 (3/03 · 2x) 
SERVICES 
ED'S PA1NTING Interior/Exterior. Insured. Call 
783-5897. Free esrimates. (3/03- 2x) 
EXPOSE YOURSELF on no hir videos. Have your 
music video or good quality live performance aired, 
reaching over 80,000 homes in central Maine. 
Original music only. Contact -
nohitvideos@yahoo.com (3/03 · 2x) 
YOUR ROAD TO SUCCESS STARTS HERE!! 
makingmoneycatalog.com/2441007 (4/03 · 2x) 
GUITAR LESSONS: National Guitar Workshop 
Instructor, currently teaching in Portland. I'll teach 
any style that you want to learn while incorporating 
mwic essentials such as: theory, harmony, soloing, 
songwriting, scales/modes ecr. Beginner to Advanced. 
Conract James (207)797-3290 (3/03 · 2x) 
WANTED 
AWARD WINNING PHOTOGRAPHER wants a 
stunning, Pamela Anderson type "girl next door" to . 
be me subject of some photo shoots. Noming 
obscene. Photos will be used as enrries for arrlphoto 
competitions. Model will be compensated. Please 
respond with recent picture and info to: 
Photographer P.O. Box 534 Blue Hill, ME 04614 
(3/03 - 2x) 
SAX NEEDED. Do you still have your old high-
school horn gathering dust in me basement? Do you 
want to up your karma poinrs and make a nice chunk 
of change at the same time? I'm looking for a renor 
saxophone to replace one that was stolen a few years 
ago. E-mail alienjournalism@hotmail.com with any 
info. Please! (4/03 • 2x) 
SINGER WITH GOSPEL C.D. needs to form group 
or work wim existing group for promotion of same. 
Stlye is Country/Folk. Smoke-free atmosphere. Alan 
207-967-0211 in Kennebunk. (4/03 • 2x) 
You can also put an ad up on our web site, anytin_le! 
w w w. face mag. com/classified s / 
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BOOMSL NG -DRAGPIPE 
KROME - EMPTY HEAD 
JACKHAMMER- SMOKEBOX 
OCHLOCRACY- WEEZER 
FULL DEVIL JACKET- G SOUL 
SUPKNOT- DUS'F 











An Excerpt from rite Great American Novel as Realized by James P. Noname 
T here have been many vain attempts to compose The Great American Novel over the checkered and storied hismry of man. Twain, Fitzgerald, and 
Grisham have offered their visions of The Great Novel, but 
none have managed to capture that elusive essence that is 
uniquely American, boule it, and pour it out onto the 
page, and then wipe it up with a nearby rag, then ring it 
out into the sink where the pages ofThe Grear American 
Novel ate waiting to sop it up. None, that is ... until now. 
That's right, for a long rime now I have been hard at work 
with that essence stuff. Granted there is much capturing, 
bonling, pouring, wiping, ringing, and sopping left to do, 
but I thought I'd grace you with a glimpse of what is 
inevitably to be known as The Great American Novel 
Now, I don't generally show my work to people before 
it's completed, but in this case, my excitement overcame 
my inhibitions. And so, oh privileged ones, herewith fol-
lows bur a brief excerpt of my labours*: 
*Please note the pretentious use of "U" to spell "labours" 
as further assurance of my literary supremacy. 
Chapter 7, Page 349. 
... She turned over to Carl and found that he had been 
transformed into a large traffic cone. She was a bit srarded, 
but in all honesty, not entirely surprised. Carl had always 
held a bizarre affinity for traffic cones. He saw in them the 
immense cacophony of emotion that makes up human 
existence. He always said there was something to the sheer 
aesthetic beauty of orange. He would pause there when 
PRESENT: The 
Andy Argondizza of Portland recog-
nized David Bowie's (and many others') 
guitarist, Earl Slick. Says Andy, "Hey 
I'm an old rock 
'n' roll guitar 
player .. . always 
liked his tone 
and attitude! 
THE RULES: 
speaking of it, relishing the word ... "Orranngeeee." He 
had even done his senior dissertation on traffic cones in 
which he posited they were representative of the history of 
the American spirit. "From the larger less defined base 
from which we all begin, working ceaselessly to rise to the 
top, to reach that glorious orange point." No one knew 
quire what he was talking about, nevertheless the paper 
was 96 pages long with two 15 page appendices featuring· 
sometimes graphic illustrations of the history and plight of 
the traffic cone. 
Truth be told; it was precisely this paper rhar first 
drew Muriel's attention to Carl. Nor since her father had 
she mer anyone so passionate about an inanimate. object. 
Her father was a salesman, bur on weekends he was con-
sumed with an almost medieval drive ro promote the sup-
posed physical and emotional benefits ro be found in the 
company of a simple household wisk. 
In any case, Muriel and Carl's romance was a whirl-
wind ohe. Evenings spent at police dog graduation parties, 
late nights at the underground roller derby, and romantic 
morning walks along the perimeter of the junkyard, all 
propelled the romance along until a delirious Carl pro-
posed to an elated Muriel atop a large snowbank in the 
parking lor of their favorite hardware store. 
The shotgun wedding followed shordy thereafter. 
"We're not devoting ourselves ·ro each other for eternity 
until our shotguns are rightfully and legally bound in a 
state-recognized union," he'd always say. Their wedding 
followed shorrly thereafter. · 
Bur such rimes were but distant memories for Muriel. 
Here and now, this morning, she could think of nothing 
else to do. So she rolled over, picked up the phone, and 
called the Public Works Department. "Yeah, that's right," 
she mournfully stated, "a traffic cone. Do you want it or 
not?, ... 
Now, this is still a third draft. And it's only a brief 
excerpt, but I think within the preceding passage lies all 
the emotional tumult and psychological catharsis that 
makes us what we are ... human beings. I hope this has 
whetted your appetite for the complete Great American 
Novel as realized by me, James P. Noname. I'm looking to 
start shopping it around to publishers next week. I'll be 
contacting each and every one of you soon for brief but 
glowing write-ups on "The Masterpiece," which is what it 
will heretofore be referred to as.** But how will! be able 
. to find you: you ask? Don't worry, I'll find you, I answer in 
an ominous tone. (Maniacal laughter fades out as you turn 
to another page to read something else all the while won-
dering quiedy to yourself if I'm kidding.) 
**Have you ever wondered if it would qe possible to train 
an army of monkeys to prepare brunches for corporate 
banquets? Would they wear aprons? 
james P. Noname is a Great American Writer composing 
The Great American Novel, which you just read an excerpt of 
and loved. To heap praise upon his emerging genius (inciden-
tally, he's single, ladies ... (wink, wink, grope, grope), you can 
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Face of the Month is simple. Just look at the photo to 
the right, read the due, and figure out who it's a photo 
of. Then follow the steps and rules below: 
1. Face of the Month is limited to snail mail and e-mail. 
No calls, please. 
Lately this well known performer 
is almost as well known as an 
eco-activist. Prominent member 
of _prominent seventies quintet, 
got their start backing prominent 
female country/pop singer. 
I was ju~t at the store ~nd 
people on? still buying rolls 
and rolls of duct tape. 
It says here on the 
Internet that dud tape, 
along with plastic wrap, 
will protect the nation 
Do you really think 
that will work? 
2. Send in your answer along with your address to: PO 
Box 336, Bar Harbor, ME 04609. Or, e-mail it to 
maiiMacemag.com. 
3. Entries must arrive at least one week before the next 
issue date. 
4. The issue's winner will be drawn randomly from all 
correct entries. You may only enter once. 
5. Each issue's winner will receive a $50 gift certificate 
to the Old Port Tavern in Portland. Correct answers and 
winners' names will be published in the issue after each 
Face of the Month appears. 
6. You may not win more than once in any given 6-month 
period, beginning with the issue date for which you won. 
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somebody who 
owns a duct tape 
factorv probably 
gave a lot of money 
to the president's 
election campaign.-....., 
In case of.a 
terrorist attack. '-... 
www.ready.gov I 
R n E C D 0 T E I TO 
MANIC DEPRESSION 
Given the current economic cli-mate many people are concerned 
that we might be living through 
a new great depression. Mindful of the 
saying "It is a recession when your neigh-
bor gets fired, a depression when you 
do," I decided to put current circum-
seances into historical perspective 
through an interview with Herbert Beal 
of Mooselookmeguntic, survivor of the 
original great depression and professional 
old man. 
I met up with 
from bat guano for use in industrial fer-
tilizers. We never had much money but 
we never saw ourselves as poor. That's 
because we couldn't afford a mirror. 
WW: Did the depression really 
affect you, given that you lived 
in the country? 
HB: The first clue we got that the stock 
market was in trouble was when a couple 
of stockbrokers from New York hired 
father to row them out on the lake and 
throw them over the side of the boat. 
The lake was frozen of course, so father 
smacked them on the head with an oar, 
Herbert at the Big 
Puffin Farms gas sta-
tion, as he indulged 
in ·his favorite pas-
time, frustrating the 
WE REVER HRD JQUC·H monEY 
BUT WE REVEll IRW OURIELVEI 
RJ POOR. THR'f'/ IECAUJE WE 
COULDn'T llffORD R mJRRDR. 
ransacked their pock-
ets, and buried them 
in the root cellar. 
Father blew all their 
cash on moonshine 
other patrons' attempts to pay as he 
monopolized the register scratching 
instant win lottery tickers. I purchased 
rwo cups of scalding hot road tat from a 
pump jug labeled ."Hazel-Mocha-Lane-
Nut" and accompanied by Herbert, set 
up the tape recorder on an upturned 
Oakhurst crate aver by rhe frozen din-
ners. The verbatim interview transcript 
follows below. 
WW: Herbert, y~u were born in 
7920, which made you of middle 
school age when the depression 
hit .Maine. How were your school 
days? 
HB: There were 6 students in my school 
back then. Thi.s, of course, was before the 
consolidation craze, so there were a lot of 
smaller schools. In our town o( 400, 
rhere were 38 schools, all of which cov-
ered the full K-12 curriculum. I walked 
five milc;s to school and back every day 
of the year, class or not. It built character. 
WW: What did your parents do 
for a living? 
HB: My father operated a rickshaw, 
transporting visiting "sports'' from 
Boston from the railroad station to their 
mountain top cottages. Mother was per-
manently in labor from the age of fifteen 
but she still found time to keep house 
and earn a little by extracting phosphates 
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and went blind. He 
tried to keep up with his rickshaw busi-
ness but thanks to his blindness he took 
a wrong turn and lost the rickshaw and 
his passenger over the side of Snipe 
Mountain. That's when the depression 
hit home . 
WW: How did you fare through 
the lean times? 
HB: It was rough keeping clean, for one 
thing. In those days, winter lasted from 
November to October, so we were unable 
to bathe in the lake after they repossessed 
our bathtub. Mother would take us once 
a month to Mechanic Falls where we 
would usc the communal dust bath. We 
would strip and flap our arms about like 
starlings. Then mother would delouse us 
with asbestos and sew us into our long 
underwear unci! our next bath. 
WW: Were you able to eat well 
despite your poverty? 
HB: We were luckier than most because 
we had a few chickens that gave us eggs. 
· Thar said, we couldn't afford feed for the 
chickens and so they got to eat the eggs. 
We ate the shells. Mother would slather 
the shells with mustard, "spread the mix-
ture onto a piece of her homemade clarn-
ato bread and call it "crackling jack," but 
we weren't fooled. In the twenties, lobster 
was seen as a poor man's food so many 
Mainers got by on that. We grew up 
ITER L R n D U IE 
inland and didn't have access to lobster, 
so we substituted raccoon. Kids these 
days have so much, but I bet not one of 
them has enjoyed a traditional Maine 
raccoon bake with all the trimmings. 
WW: The trimmings? 
HB: You know: baked horse apples, fid-
dleheads, steamed poison oak, fiddlebot-
toms, dump clams, outhouse corn, and 
fiddlebits. 
WW: Where was the government 
throughout all of this? 
HB: Governor Baxter missed the depres-
sion, as he was obsessed with his 
"Underwood Typewriter" program, 
which was intended tq give every seventh 
grader in Maine a typewriter until gradu-
ation. The Maine legislature was busy 
trying to water down the Governor's plan 
for "Baxtopia," his own private country 
in the North Woods. The federal govern-
ment mistakenly thought Maine was part 
of Canada and refused to help. 
WW: So you were basically on 
your own then? 
HB: When I was in the sixth grade, I had 
to quit school and take a job. I left 
Mooselookmeguntic and walked to 
Farmington, a trip that took me eight 
weeks as my sense of 
load the casket into the basket, and I 
would pedal off to make a delivery. Of 
course, times were hard and we had a lot 
of returns, so Mr. Goyle was unable to 
pay for a decent bike. My bike was a big 
old Schwinn but it didn't have any 
wheels. 
WW: How did you manage? 
HB: We were made of sterner stuff back 
then. I would sit and pedal like mad, 
basically dragging the bike and casket 
down the road by force of will. Without 
the wheels, the bike was low to the 
ground, and I would be constantly bang-
ing my knees on the underside of the 
handlebars. Without wheels, the mud-
guards would drag along the road, send-
ing up a shower of sparks. Everyone 
would know it was me when I cycled by. 
"Look!" They would shout, "There goes 
ol' Sparky Bleeding Knees the Corpse 
Hauler!" 
WW: We should wrap up now 
Herbert, but one last question: 
when did the depression end lor 
you? 
HB: The good times carne about with 
the start of World War Two. With my 
knees so badly damagea from the handle-
bars I was rated 4-F and instead served 
my country as a 
direction had been 
impaired by genera-
tions of inbreeding. I 
worked as a delivecy 
boy for Mr. Gayle, 
the mortician. 
EVERYDRE WOULD HRDW IT WRI 
me WHER, I CYCLED BY. "LOOK!" 
gigolo in the 
greater Portland 
area, comforting 
the wives of absenr 
servicemen. After 
the war I went to 
THEY WOULD JHDUT, "THERE 
DOE! DL' SPARKY BLEEDIRG 
HnEEI THE CDRPIE HAULER!" 
WW: A mortician's delivery boy? 
HB: In those days people paid for funer-
als by installment. As the depression set 
in, many people died early, before they 
had made full payment. Mr. Goyle was a 
fair man and would take the body on 
consignment and give the family a 
month to pay the balance. If they paid, 
the funeral went ahead. If they defaulted, 
they gor the body back. It was my job to 
return the merchandise. 
WW: How did you go about 
that? 
HB: I had a delivery bicycle. We would 
college and trained 
as an aromatherapist. I still eat "crackling 
jack" to stay humble though. 
WW: Herbert, thank you for your 
time. 
HB: On your way our, grab me a couple 
-of "Lucky Lucianos" and a "Waste-a-
Dollar" scratch tickets, will ya? I need to 
get back to frustrating my fellow patrons. 
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Camden National Bank 
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Skock 
by Pete Tyler 
Part 1 
It's the 15th day of war and the sneaky lit-
de bastards are hard to find. They've taken 
things that are important to me. Very impor-
tant. They do it at night, and when I'm not 
looking. They wear sneaky disguises; fake 
noses, wigs, strange clothing. Guerrilla warfare. 
They must have learned it from reading my 
National Geographic. My friends, family, neigh-
bors think I'm insane. Loco in the Coco. 
I tell them, if it were their beer, the squir-
rels had stolen, they'd be pissed roo. Those furry 
little bastards crossed a line. No decent human 
being should have to live under these condi-
tions. They have been living in my canoe for fat 
too long. In winter, I could feel for rhem, 
maybe even want to help them. Then they took 
advantage of my permissive attitude toward 
their use of my field of acorns. Rich piles of 
abundant acorns. Bur that wasn't enough; they 
had to have it all. 
It all started 12 weeks ago, when the snow 
was deep and the cold was thoroughly upon us. 
I didn't feel like walking up the stairs ro get a 
beer every five minutes, so I used my yard as 
nature intended, as a giant cooler. That's where 
d1ey began their reign of terror. I looked all over 
the frozen tundra for my beer. Nothing. I fran-
tidy searched and searched for my frosty beer. l 
took my hatchet and chopped up half the yard. 
Nothing. I used firecrackers and blew up the 
larger piles of snow. Nothing. I had to think 
like one of those bastards. 
Like all ex-CIA wet boys worth a damn, I 
went to the Windham Wal-Marr. I bought four 
squirrel decoys and enough special clothing to 
shake them to their very foundation. I bought 
Barbie hooker clothes. I set those f"'*kers up. 
Set 'em up good. I had squirrel hookers every-
where. I felt like Marion Barry. All I needed was 
a litde sexy music. Played sexy for the ladies ... 
·Part 2 
"Let's get it oooowwn, Sugar, let's get it 
on. C'mon baby, come over here and get a little 
Iovin'. Some of that sweet, sweet squirrel lov-
ing. The kind you like. Dirry and Furry." 
That's when my 18-month-old son came 
laughing and swinging a hammer at- me. I fell 
out the· door, landed on two hookers, and 
scared the litde f"'*kers off. They took · off for 
the tree line. My son had the right idea, so I 
grabbed the hammer and chased them. They 
were heading for the canoe. I had 'em cornered. 
Until I stepped on some of the .ice I had previ-
ously broken up, and slipped right down the 
hill. Into the half frozen pond. Head first into 
the icy water. Brain freeze! 
They stopped me this time, but I have 
plans, furious evil plans. I have their positions 
surrounded. There is one friendly gray one I'm 
working on. Bringing him into my inner circle. 
Use him to get to the leaders. It's a matter of 
tinle. Spring is coming and so is the hammer. 
Will you be the hammer, or the anvil, you litde 
furry bastards? 
Visit our new on-line wedding gallery and call today to schedule an appointment - 207-772-5724 
jessica :S bridal hairstyle by adrienne mccann -urban hair- 892-3281 - downtownroots.com 
-
T H E U N I V E R S I T Y 0 F M A I N E AT M A C H I A S. 
0 N T H E C C) A S T 0 F D 0 W N E A S T · M A I N E. 
- ? ~ ~ _· ~ "" '""~' ' ,'t.cf ,'_,~ .... ~~"', ,:r 
"The artist's responsibilio/ is to 
provide the invention. the foundation, 
the patience and the ~rsistence 
necessary to engage in the rebuilding 
of places (both p~chological and 
phy~cal) t~ can Slfpport the 
t1irth of new~s." 
libra Distinguished lecture Series 
at the Universitv ol Maine at Machias 
MEL CHIN 
Artist 
Thursday, April 24th, 2003 5:30pm 
PUBLIC LECTURE 
Complimentary Afternoon Tea, 4:30pm 
Call (207) 255-1384 or Check out www.umm.maine.edu for more information 
FREE ADMISSION • OPEN SEATING 
UNIVERSITY OF MAINE AT MACHIAS 
9 O'BRIEN AVENUE • MACHIAS, ME 04654 
207-255-1200 • WWW.UMM.MAINE.EDU 
~THE UNIVERSITY OF MAINE AT 
~ ~ Th~Co~ of ~ow~eas~a! 
Dream 
Photo essay by Michael Eric Berube 
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(i(•)jl) where I sit 
That time of year ••• 
Observations on the 
arrival of Spring in Portland 
By Aimsel Ponti 
W ile 1 sat at Fuji restaurant alone on Tuesday afternoon writing this, utside it was November-like; quite 
cold and gray. However, armed with the 
knowledge that by the calendar it 's officially 
spring and we'll soon be setting the clocks 
ahead an hour, I found contentment. My 
thoughts thought ahead to walks on Scar-
borough Beach, taking the ferry out to Peaks 
and basically, being in a state of not freezing 
to death. 
After lunch, my stroll preceded by several 
others over the last several weeks got me 
thinking about a few things that could make 
this segue into warmer weather even more 
pleasant for all of us. 
The snow banks, though ugly and heavy 
with sand, are losing their battle with the sun 
making walks easier in some ways, but more 
difficult in others. I hereby unveil the new 
word: crapnophobia. 
Before, we were living with a constant fear 
of falling on the ice and risking bodily harm. 
That was bad enough, doing the icy sidewalk 
shuffle but now, a far worse feeling is in the air. 
Nothing says spring like stepping in dog 
poop. Whether you realize it the moment it 
happens or later on, like say on the rug in 
your apartment it, well frankly it sucks. If you 
own a dog, respect it, respect yourself andre-
spect your city: clean it up. Dog poop Karma 
is alive and well and you'll get yours should 
you continue to leave a mess on our side-
walks and in our parks and trails. 
Sadly it seems that the piles of dog poop 
are not alone in their tainting of our city. What's 
with all the trash? McDonald's bag. As the 
snow banks melt, more trash is revealed and 
new trash is adding to it. Everything from re-
cycling bin rejects to McDonald's bags. Pep-
pered with cigarette butts, candy wrappers 
Upon being released 
from the ER with a 
mild concussion and 
a cracked rib. you 
step in dog poop on 
the way to your 
friend•s car. 
and old car parts, well it's like a walk on an al-
ternative universe board of Candy Land. 
Earth day is approaching, start today. If 
you see trash, pick it up and throw it out. I am 
not sure how all the garbage makes it to the 
ground, I mean do people really litter? In a 
word:Yup. 
Apathy, bitterness and blame won't help 
to make Portland sparkle. Vowing to clean up 
after your dog and taking pride in your neigh-
borhood In terms of trash will. 
To complete the hat trick on early spring-
time walking commentary I have to hit below 
the belt a little. I am astounded by the num-
ber of people who fail to come to a complete 
stop at stop signs. Perhaps one in ten cars. 
While this may not seem like a big deal, my 
concern lies in the possibility of getting 
clipped by a rolling car in too much of a hurry 
to stop and take a decent look around. 
Just imagine, a gorgeous day in May and 
being out for an early evening stroll. While 
bending down to pick up a piece of trash in 
the cross walk, a car smacks into you be-
cause it didn't stop at the stop sign. Upon be-
ing released from the ER with a mild concus-
sion and a cracked rib, you step in dog poop 
on the way to your friend's car. 
Overall, it 's getting better here in the big 
city. Take a break from the war coverage and 
get outside. Your assignment is simple: Be 
nice, drive salely and clean up after yourself 
and your dog. You'll like yourself more and 
.
_.S::Z:::"IR.--.will be rewarded by the chirping birds , 
the warm, or at least warmer sun-
shine and the sanctuary of a hell of 
a nice place to Jive. 
In the meantime, I'll see you out 
ambling around, coffee cup by all 
means half full. 
ILLUSTRATION ART TODAY 
From Where I Sit is a regularly appearing column intended to represent the diverse voices and experi-
ences within our community. Submissions are the views of our contributors and do not necessarily rep-
resent those of CBW. If you would like to comment on these thoughts, or have thoughts on any other 
topic, drop us a line at cbwpub@maine.rr.com or mail it to From Where I Sit, Publisher, CBW, 11 Forest 
Avenue, Portland, Maine 0110/. 
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The case for intelligent 
use of Defense Funds 
by Wil Dunlay 
President Bush proposes that we imple-menta National Missile Defense system and, once again, we prepare to fight to-
morrow's battles with a mind set from yester-
day's war. In WWI the cavalry met the ma-
chine gun with disastrous results. In WWTI the 
mighty battleship was humbled by swarms 
of carrier-launched aircraft. Throughout the 
cold war, the threat of nuclear tipped mis-
siles dictated our military strategy. Now in a 
much-changed world, where the Russians 
participate as limited partners in NATO, we 
no longer have to fear a nuclear attack from 
sane leaders in civilized nations. 
We do have to fear terrorists though, and the 
possibility that they will someday acquire an 
atomic bomb which will be delivered, not by 
missile, but in one of the thousands of ships 
that enter our seaports every day. If we make 
the wrong choices about where to spend our de-
fense dollars, the consequences may be tragic. 
The French, wary of German invasion, invested 
their resources in the "impenetrable" Maginot 
Line. The imaginative Germans invented the 
Blitzkrieg and easily marched around the out-
moded French defense. 
In defending our-
selves against mod-
em threats, are we 
sufficiently imagi-
native and are we 
acting with enough 
resoluteness to the 
threats our imagi-
nations reveal? The 
events of 9/11 would 
suggest that we are not. Var-
ious officials from the FBI, CIA, 
and the State Department 
have blamed their failure to 
prevent 9/11 on the improba-
bility of the attack, "Who 
could have imagined that sui-
cidal terrorists would use an 
airliner as a weapon?" they ask. 
Actually, millions of us could, 
thanks to the popularity of Tom 
Clancy and his 1994 novel Debt of Honor 
in which a Japanese pilot, crashes a 747 into 
the U.S. Capital Building. 
Having noted the prophetic link between 
Clancy's fiction and the facts of 9/ 11, I found 
myself deeply disturbed by Clancy's more re-
cent novel, The Sum of All Fears. In the movie 
version, terrorists detonate a nuclear weapon 
in Baltimore. But they don't deliver it on the 
nose of a missile. Instead, it arrives on a cargo 
ship disguised as a vending machine. 
Terrorism represents a serious threat to 
our national security even though we spend 
.. Who could have 
imagined that 
suicidal terrorists 
would use an air· 
liner as a weapon?'' 
more on defense than the next five countries 
combined. Our conventional forces are dev-
astatingly powerful and thousands of nuclear 
weapons still stand as a deterrent to other nu-
clear nations. But terrorists, unlike nations, 
do not fear retaliation. Our military strength 
is not a deterrent to these fanatics . 
So how do we protect ourselves? Missile 
Defense might seem comforting. Defense Sec-
retary Rumsfield describes it as "better than 
nothing." But the system would never be per-
fect . Throughout the cold war, it was always 
assumed that strategic bombers could pene-
trate any anti-aircraft defense. Likewise, some 
missiles will penetrate any missile defense. 
Consequently, if we were ever held hostage 
by the threat of missile attack we would be 
forced to negotiate assuming that the missile 
would reach its target, Missile Defense or not. 
Unfortunately, even a limited Missile De-
fense would cost anywhere from $20 to $50 
billion, according to government sources. 
And it would do nothing to protect us from 
the terrorist bomb that slips undetected into 
one of our seaports. 
Fortunately, there Is an effective way to 
spend that money that would improve our 
security and once again, history shows us the 
way. Harsh treatment of post-WWI Germany 
resulted in the rage that was Hitler's fascism. 
The world learned its lesson and made a huge 
investment to rebuild Germany and Japan al-
ter WWII. This investment miraculously 
transformed our most dreaded 
enemies, who were every bit 
as fanatical as al Qaeda, 
(remember the Kami-
kaze pilots) into our 
best allies. If we were 
to make a Marshall-
Plan-scale investment 
in Islamic countries 
while simultaneously 
respecting Islamic cul-
ture, young men who 
would otherwise grow up 
hating us would, instead, en-
gage us in mutual respect. 
We should start by investing "defense" dol-
lars in Afghanistan. As long as that tortured 
nation remains in chaos it will continue to 
breed terrorists. President Bush proposes a 
$380 billion defense budget for 2004. Per-
versely, we have not yet spent even $1 billion 
to rebuild Afghanistan. Likewise, if we invade 
Iraq, we should finish the job by reinvigorat-
ing its shattered economy. And finally, we 
need to establish and support a Palestinian 
state so that terrorists can no longer use that 
ongoing tragedy as an excuse for violence 
against Americans. A billion dollars spent on 
a Palestinian homeland is an investment in 
our defense. It's a better investment than the 
$3 billion in U.S. tax dollars that go every year 
to Israel to bankroll perpetual warfare. 
In the final analysis, our heroic military will 
win the battles but, ultimately, it is our intelli-
gent kindness, and generosity that will win 
the war on terrorism and insure our safety. 
print 
Prepare Your Pet Now For Outdoor 
Fun This Spring 
Contributed by The Canine, Fence Company 
With the snow finally melting and the daffodils beginning to 
bloom, everyone-including the family dog-is ready for some 
outdoor fun. 
But pets that have spent most of this long, cold winter Indoors may have 
forgotten the "rules" of outdoor be-
havior. 
The trainers at The Canine Fence Com-
pany recommend the following steps to be 
sure your pet is ready to enjoy the great 
outdoors with the family this spring. 
Give your dog a training refresher. If your 
dog has been indoors most of the time for 
several months, he will probably need to 
brush-up on his obedience skills before ven-
turing out to play. 
Don't assume that he remembers his "ba-
sic training." Put him through his paces. 
For his own safety, he should respond 
promptly and consistently to such basic 
commands as sit, down and stay. If you and 
door time to come in the months ahead. 
Once your pet knows the basics, profes-
sional trainers recommend practicing in-
doors first, where there are limited distrac-
tions. Once you are sure your dog under-
stands each command, take the practice 
sessions out into the yard where the sights 
and sounds of spring will vie for his atten-
tion. It's a good idea to practice a couple of 
times for a few minutes each day. 
Even dogs that understand all the basic 
obedience commands, however, may be-
come excited and distracted outdoors. A 
squirrel or a child on a bike can be a dan-
gerous enticement. The family dog that 
takes off in hot pursuit is at risk of injury 
from a passing car and truck. 
your pet have never taken an obedience Formoreinfoabouttrainingyourdogandget-
course, now is a good time to enroll in a ting him ready for spring, visit www.canine-
training course to get him ready for the out- fence. com or call 1-800-818-DOGS 
Adopt a Pet: Hannaford 
by the Animal Refuge League 
C ute as a button, and full of puppy mischief, Hannaford is a 4 month old male Rottweiler/Shepherd mix aban-
doned in a Hannaford parking lot, hence his 
name! Hannaford, also known as Hanni, has 
been in foster care with a staff member 
since he arrived at the shelter as a tiny tot. 
It is now time for Hannaford to find his for-
ever home with an owner who will take the 
time to channel his intelligence and strong 
will in positive directions. Most definitely a 
candidate for training classes, Hannalord 
is determined and confident in new situa-
tions and around other dogs. Charming and 
delightful, Hanni needs to learn to greet ap-
propriately and become a sterling canine 
citizen, as he is developing into a big, 
strong dog. Not yet fully housetrained, 
Hannaford is well on his way and also can 
be successfully crated for a couple of hours 
at a time. Hannaford has resided with 
teenage children, an extremely personable 
and well-socialized dog, and ferrets. The 
ferrets were Intriguing to Hannaford, he 
adored his canine foster brother, and will 
do best with children old enough to control the games and toys so Hannaford does not be-
come too wound up during a play session. Hannalord's foster mother will be making place-
ment decisions to insure his personality, energy level and training needs are a match with the 
lifestyle and time commitments of prospective adopters. 
Hannaford is available for adoption from the Animal Refuge League, 449 Stroudwater Street, 
Westbrook. (207) 854-9771 or www.arlgp.org. 
.. NATIONAL MULTIPLE SCLEROSIS SOCIETY 
BI(EEN- MS ActiveSourceru 
ms presents the 
3 days. 50 miles. Closer to a cure. 
Sept. 12, 13, 14, 2003- Cape Cod 
The MS Challenge is mon!l than physical endUrance, more then a test of mental strenglh. ~is a life-changing 
event, a celebratiOJl of human spirit. Those who accept the challenge believe that one long journey over three 
days will ultimately shorten the road to the cure for mu~iple sclerosis. 
Among the devastating aetbacks for those who have multiple sclerosis, or MS, is a loss of the abllty to put one 
foot in front of the other. As with other events of the National Multiple Sclerosis Society, the MS Challenge Walk 
alllrms our commitment to stop MS. When you walk, you move the wo~d closer to a cure 
It is not about being athletlc - n is about showing compassion. This may be the greatest walk you - lake 
Through this 3-day, 5Q.mile event, participants raise money for vital research and programming dedicated to 
finding a Cli"B, and help1og those who live with MS. 
The National MS Society ••• 
One thing people with MS can Count on 
MUltiple sclerosis (MS) usuaMy strikes adults in the prime of lfe-betWeen the ages of 20 and 50. It is a chronic 
disease of the central nervous system dectlng the brain and spinal cord. One new case of MS is diagnosed 
every hour. tt comes and goes unpredictably, leaving people to wonder, 'WUI I become paralyzed, blind or have 
trouble walking? W~ll be able to raise my family and continue my caree!'i'" 
Thanks ID significant advances in research. the FDA has approved several treatments that may aHer the 
underlying disease course of multiple sclerosis, and ea~y treatment is critically Important .People with MS 
should consuk their doctors about using one of these FDA-approved medications and other etfective treatments 
for the symptoms of MS. 
If you or someone you know hao MS. contact the National Multiple Sclerosis Society at 1-SOG-493-9255 or .,;lit 
msnewengland.org. 
Thursday April 10 
Thursday April 10 
Thursday April 10 
Tuesday April 15 
Tuesday April 15 
Tuesday April 15 
Thuroday April 17 
Tuesday April 22 
6 :30PM MS Soclely Portland , ME 
7:00PM MS Society Bedford, NH 
7·00 PM MS society Wareham , MA. 
7:00 PM MS Society Waltham, MA 
7:00PM MS Society Bedford, NH 
r ·oo PM MS Society Wareham , MA 
7:00PM MS Society Waltham, MA 
7:00PM MS Society Waltham , MA 
7:00PM MS Society Wareham, MA 
7:00PM MS 
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233 Grill, 233 US Route I, Yarmouth, ME 04096, 846-3633. 
The Alebo111<, 30 Market Stre€t , Portland, ME 04101 ,253-51 00. 
Amato's Sandwich Shops, 312 St John Street, 2nd Aoor, Portland, ME 
04102,797-2022. 
Amigo's, 9 Dana Stre€t, Portland, ME 0410 I, 772.{)772. 
Anjon'sltallan Restaurant 521 U.S. Route I, Scarborough, ME 04074. 
883-9562. 
Anthony's Italian Kitchen, !51 Middle Street, Portland, ME 04101, 774-
11668. 
Artemisia Cafe, 61 Pleasant Street, Poriland, ME 04101 , 161.{)135. 
Aurora Provisions, 64 Pine Street, Portland, ME 04102, 811-9060. 
Axis Natural Foods 250 Center Street Auburn, ME 04210, 782-3348. 
Bad< Bay Grill, 65 Portland Stre€t, Portland, ME 04101 , 712-8833. 
Bakehouse Cafe, 205 Commercial Street, Portland, ME 0410 I, 173-2215. 
Bagel Worts (Portland), 15 Temple Stree~ Portland, ME 04101 ,819-2425. 
Barbara's Kitchen & Cafe, 388 Collage Slreet, South Portland, ME 04106, 
767-6313. 
Bayview Restaurant & Cruises, 181).184 Commercial Street, Portland, ME 
04101, 161.{)496. 
Beale Street BBQ, 215 Water Street, Bath ME 04530, 442-9514. 
Bellingham Coffee Company, 820 Main Street, Westbrook, ME 04092, 
856-1600. 
The Bayou Kitchen, 543 Deering Avenue, Portland, ME 04103, 7144935. 
Becky's on Hobson's Wharf, 390Commercial Street, Portland, ME 04101, 
113-1070. 
Bella Cucina, 653 Congress Street, Poriland, ME 04102,828-4033. 
Ben Kay Restaurant 2Indla Stre€1, Portland, ME 04101, 713-5555. 
Bibo's Madd Apple Cafe, 23 Forest Avenue, Portland, ME 04101, 774-
9698. 
Hi« Mama's, 5 Dana Street, Portland, ME 04101, 173-1211. 
The Big Kahana Cafe, 142 Main Street, Bridgton, ME 04009, 947-9031. 
Bintlilfs Restaurant 98 Portland Stre€1, Portland, ME 04101, 17W005. 
Black ne Catering, 188 Middle Street, Portland, ME 04101, 761-6665. 
Bombay Oub, 675 Congress Street, Poriland, ME 04101, 814-6031. 
Bonomo, I Monument Way, Portland, ME 04101,253-1161. 
Bogusba's Polish Dell & Restauran~ 825 Stevens Avenue, Portland, ME 
04103, 878-9618. 
Bray's Brew Pub & Eatery, Route 302, Naples, ME 04055, 693-6806. 
Bramball Pub, 769 Congress Street, Portland, ME 04101, 173-9813. 
Breakaway, 351nd!aStreet, Portland, ME 04101, 541-4804. 
Bubba's Sulky Lounge & Wet Wllliel, 92 Portland Street, Portland, ME 
04101, 8~549. 
Brian Boru, 57 Center Street, Portland, ME 04101 , 780-1506. 
Boll Feeney's, 315 Fore Street, Portland, ME 04101, 173-niO. 
Cafe Stroudwaler @ Emba!oy Suites, 1050 Westbrook Street, Portland, 
ME 04102, 17!>2200. 
Cap'N New! d's Lobster House, 740 Broadway, South Portland ME 04106, 
799-3090. 
Cafe Uffa, 190 State Street, Portland, ME 04101 , 71!>3380. 
Casa Nopoli Restaurant 204 U.S. Route One, Carriage House Square, Fal-
mouth, ME04105, 781-3342. 
Casco Bay Brewing Company, 571ndustrtal Way, Portland, ME 04103-
1071, 197-2020. 
Chicago Dogs, 333 Clarks Pond Parkway, South Portland, ME 04106, 
2172-1824. 
Cinque Terre, 36 Wharl Street, Portland, ME 04101 , 34Hil54. 
Clay1on's, 189 Main Street, Yarmouth, ME 04096, 207-846-1111. 
Cole Farms, Lewiston Road, Gray, ME 04039, 657-4714. 
CricketJ Restaurant, 115 Main Street, Freeport, ME 04032, 86>-4005. 
David's Restaurant 22 Monument Square, Portland, ME04101 , 173-4340. 
Day's Crabmeat & Lobster Inc., U.S. Route One, Yarmouth, ME 04096, 
846-5811. 
DiCicco's Deli, 512 Ocean Street, South Portland, ME 04106, 767-4662. 
Diamond's Edge Restaurant Diamond Avenue, Great Diamond Island, 
ME04109, 166-5850. 
Dock Fore, 336 Fore Street, Portland, ME 04101 , 712-8619. 
Dolphin Restaurant & Marine Service, 515 Basin Point, Harpswell, ME 
04019, 833-6000. 
Down-f.ast VIllage Restauran~ 705 U.S. Route One, Yarmouth, ME 04096, 
846-5161. 
Dry Dock, 84 Commercial Street, Portland, ME 04101, 714-3550. 
The Epicurean, 99 Ailantic Stre€1 2nd floor, Portland, ME 04101, 713-
9985. 
Falmouth Sea Grill, 215 Foreside Road, Route 88, Falmouth, ME 04105, 
781-5658. 
Family Thai, 803 Forest Avenue, Portland, ME 04103, 713-1001. 
Far East Restaurant 40 Portland Street, Portland, ME 04101, 761-9998. 
Fat Boys, Ill Bath Road, Brunswick, ME 04011, 129-9431. 
Federal Spice, Inc., 225 Federal Stre€t, Portland, ME 04101, 774-6404. 
flddlebead Cafe, Ill Ocean Street, South Portland, ME 04106, 799-3421. 
FISberman's Net 849 Forest Avenue, Portland, ME 04103, 712-3565. 
flatbread Company, 12 Commercial Street, Portland, Me 04101, 772-
8177. 
Free Street Taverna, 128 Free Street, Portland, ME 04101 , 114-1114. 
Friendship Cal<, 703 Congress Stre€1, Portland, ME 04102,811-5005. 
Fuji Restanrant, 29 Exchange Stre€1, Portland, ME 04101, 173-2900. 
Gilbert's Chowder House, 92 Commercial Stre€t, Portland, ME 04101, 
2871-5636. 
Giobbi's Restaurant I Danforth Street, Portland, ME 04102, 712.{1873. 
Granny'• Burritos, 420 Fore Street, Portland, ME 04101 , 761.0151 . 
Governor's Restaurant, 100 Main Stre€1, South Portland, ME04106, 113-
2111. 
Great Lost Bear, P.O. Box 8227, Portland, ME04!04, 772.0300. 
Gritty's McDulfs, 396 ForeStre€1, Portland, ME 04101, 172-2139. 
Happy Cooldng, 781slands Avenue, Peaks Island, ME 04108, 166-5578. 
Harraseeket Inn, t 62 Main Stre€1, Freeport, ME 04032, -865-9377. 
HI Bombay, I Pleasant Stre€1, Portland, ME04!01, 712.S167. 
Hugo's, 88 Middle Street, Portland, ME 04101, 774-8538. 
HurriCAJie Restaurant Ogunquit, ME 03901, 64fHi348. 
India Palace Restaurant 565 Congress Street, Portland, ME 04101 , 713-
1444. 
India Street Pasta, India Stre€1, Portland, ME 04101, 172-9500. 
J's Oyster Bar, 5 Portland Pier, Portland, ME 04101, 172-4828. 
Joe's Boatho111<, I Spring Point Drive, South Portland, ME 04106, 741-
2780. 
Jones' Landing, 6 Welch Street, Peaks Island, ME 04108, 166-3040. 
Katahdin Restaurant, 106 High Street, Portland, ME 04101, 174-1740. 
Katie-Made, 141 Cumberland Avenue, Portland, ME 04101, 171-0994. 
Landmark Restauran~ Old Orchard Beach, ME 04064, 934.{)156. 
Laughing Stock Farm, 19 Ward Town Road, Freeport, ME 04032, 86!> 
3143. 
Uckety Spll~ 2 Ripken Way, Falmouth, ME 04105, 761-2904. 
Log Cabin Restauran~ P.O. Box 41, Bailey Island, ME 04003, 833-5546. 
Lotus Chinese & JapaneseCololne, 251 US Route l, Falmouth, ME04105, 
781-3453. 
Romano's Macaroni Grll~ 415 Philbrook Road. South Portland, ME 
04106, 7804i620. 
Maine Lobster& Oambake,P.O. Box 984, Portland, ME 04!04, 714-0244. 
Maine Street Bar, 131 South Main Street, Ogunquit, ME 03907, 646-2815. 
Marcy's Breakfast & Lunch, 41 Oak Street, Portland, ME 04101 , 114-
9713. 
Margarita's, 242 StJohn Street, Portland, ME 04102, 874-6444. 
Mazza, 36 Market Street, Portland, ME 04101 , 207-7Jl0.0800. 
Mesa Verde Restaurant, 618 Congress Street, Portland, ME 04101 , 774-
6089. 
MJ Ricbio'a, 3 Brentwood Avenue, Portland, ME 04102, 114-6844. 
Molly's Stealdlouse & Irish Pub, 46 Market Street, Portland, ME 04101 , 
161-4094. 
Special~lng in choice sirloin steak prtme rib, and Shepherd's Pie, Molly's 
is an Old Port favorite. Serving hearty pub fare including Molly's Mile 
High Reuben. Molly's accepts most major credit cards. 
~ Crosotag Steakbouse, 210 US Route One, Falmouth, ME 04105, 
781-4111. 
Nara Sushi, 50 Maine Malt Road, South Portland, ME 04106, 172-0006. 
LATE NIGHT SUSHI 
WITH LIVE JAZZ 
FRIDAY &SATURDAY •IOPM 
Sapporo 
Japanese Cuisine & Sushi Bar 
230 Commercial Stre€t 
(Union Wharf) Portland 
Tel : (207)772-1233 
Best 
Sushi 
in Town Fax: (207)871-9275 
~ 
K 
New Eogland Restaurant CorpfCbill's, 465 Maine Mall Road, South Port-
land, ME 04106, 773-!595. 
North Street Stealdlouse, 345 North Street, Saco, ME 04072, 283-1600. 
O'Rourke's Landing, 175 Picket Stree~ South Portland, ME 04106, 161-
36!1. 
Ocean 138, 138 Ocean Stre€1, South Portland, ME 041 06, 167.{)781. 
Oishii Japanese Foods, Portland Public Market, 25 Preble Street, Port-
land, ME 04101 ,228-2050. 
On the Border, 420 Maine Mall Road, South Portland, ME 04106, 174-
3983. 
Oriental Table, 106 Exchange Street, Portland, ME 04101,17!>3388. 
Papa John's, 1053 Forest Avenue, Portland, ME 04101 ,818-91 00. 
Parter's Restaurant 1349 Washington Avenue, Portland, ME 04103, 878-
3339. 
The Pepperclub, 18 Middle Stre€1, Portland, ME 04101, 172.{)531. 
Pedro O'Hara, t Center Street, Brunswick, ME 04011 , 313-1300. 
Perfetto, 28 Exchange Street, Portland, ME 04!01 , 82SOOOI. 
Poplar Ridge Cookie Company, 399 ForeStrret, Portland, ME04101 , 191-
2662. 
Popeye'slce House, 231 York Shreet, Portland, ME 04103, 172-9469. 
Porthole Restaurant, 20 Custom House Wharl, Portland, ME 04101 , 761-
1634. 
Q Street Diner, 9 Q Street, South Portland, ME 04106, 767.{)299. 
Rachel's Wood Grill, 90 ExchangeStrret, Portland, ME04!01, 714-1192. 
Ricelta'sBrid<Oven, 29 WestemAvenue,South Portland, ME04106, 71>-
1400. 
Rick's, 100 Congress Stree~ Portland, ME 04101, 11>-7172. 
Roma Cafe, 769 Congress Stre€1, Portland, ME 04102, 773-9813. 
Rosie's, 330 Fore Street, Portland, 04101, 772-5656. 
Ruskf's, 212 Danforth Street, Portland, ME 04101 , 774-7604. 
Saltwater Grille, 231 FrontStre€1, South Portland, ME 04106, 799-5400. 
Samuel's Bar & Grill, 1160 Forest Avenue, Portland, ME 04103, 797-6924. 
Sapporo Restaurant, 230 Commercial Shreet, Portland, ME 04101,112-
1233. 
Sea Dog Tavern & Grill, I Main Street, Topsham, ME 04086. 12>-0612. 
Slam City Cafe, 339 Fore Street, Portland, ME 04101, 191-5454. 
Silly's Restaurant 40 Washington Avenue, Portland, ME 04101, 112.{)360. 
SoowSqnall Resta~ 18 0cean Street, South Portland, ME 04!06, 199-
2232. 
The Spirited Gourmet 142 St. John Street. Portland, ME 04102, 713-
2919. 
The Sportsman's Grill, 909 Congress Street, Portland, ME 04102,172-
9324. 
Sunday River Brewing Company, US Route 2, Sunday River, Bethel, ME 
04217,824-3541. 
Sunrise Cafe, 240 Pine Point Road, Scarborough, ME 04074, 88>-1 356. 
Tandoor Restaurant, 88 Exchange Street, Portland, ME 04101, 17>-4259. 
TGI Fridays, 200 Gorham Road, South Portland, ME 04106, 871-1631. 
Thai Taste, 435 Cottage Road, South Portland, ME 04106,-767-3599. 
Distinctive Thai Cuisine. Rated **** for Food, Atmosphere & Service 
by Portland Press Herald. Winter Hours: Lunch: Mort-Sun ll :J0.2:30pm; 
Dinner. Sun-Thurs 4:J0.9pm; Frt & Sat Hours: 4:30pm-10pm. 435 Cottage 
Road, South Portland. Across from Portland Theater. 
www.thaitastemaine.com 
Thai Royal Restauran~ 438 US Route I, Yarmouth, ME 04096, 846-8378. 
Three Dollar Dewey's, 241 Commercial Street, Portland, ME04101, 172-
3310. 
Tony Baloney, 40 Wharl Stre€t, Portland, ME 04101, 828-1910. 
Tortlfla flail MeliCAJI Restauraat 1871 Forest Avenue, Portland, ME 
04103, 191.S729. 
Uno, 280 Maine Malt Road, South Portland, ME 04106, 78Q.8667. 
Verrillo's Restauran~ 155 Riverside Street, Portland, ME 04103, 17!> 
6536. 
Vientiane Mart<et 151 Noyes Street, Portland, ME 04103, 174-1311. 
Walter's Cafe, 15 Exchange Stre€1, Portland, ME 04101,871-9258. 
Wake-N,Bakery & Glass Emporium, 1551 Bridgton Road, Westbrook. ME 
04092, 854-4204. 
Weatbervane Seafood Restauran~ 380 Gorham Road, South Portland, 
ME 04106, 713-3856. 
Tbe Wine Bar, 35 Wharl Street, Portland, ME 04101, 173-6661. 
Wok-Inn Restaurant, 818 Main Stre€1, South Port~nd, ME 04106, 173-
1332. 
Wok-Inn Restaurut 1209 Forest Avenue, Portland, ME 04103, 791-9052. 
Woody's Bar and Grtll, 43 Middle Stre€1, Portland, ME 04101 , 253-5251 . 
Bacl< By 
Popular Demand! 
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It's beginning to look a lot like Fenway 
by Tom Keene 
Standing on the infield at Hadlock Field on March 26, watching the final touches being applied to the new Hadlock ver-
sion of Fenway Park's "Green Monster," it was 
easy to believe that spring is here and that 
baseball is truly just around the corner. In 
fact, as you read this article Thursday, it is 
Opening Day lor the Portland Sea Dogs, and 
the players named below whose presence on 
the team is speculation today may well be 
among the young men who will play as the 
Double A team of the Boston Red Sox. The 
team arrives in Portland on April 2, and only 
then will we know just who will wear the 
brand new uniforms which reflect the colors 
of the Red Sox. 
After nine years of affiliation with the 
Florida Marlins, the Sea Dogs will shed the 
teal and black color scheme that couldn't 
thrill New England baseball fans like the red 
and white of the Boston Red Sox. 
It's still chilly at night, and snow showers 
were in the forecast for the weekend, but 
even that frightening thought can't dim the 
hopes of thousands of fans waiting to wel-
come the Sea Dogs home. Even the squishi-
ness of the brown grass doesn't seem to be a 
problem, now that the snow has melted away. 
A couple of sunny days with a warm breeze 
and it's dry. And with the turf mastery of head 
groundskeeper Rick Anderson and his crew, 
the field is certain to be playable on April 3. 
It may not be as pretty as it surely will be in 
May, but baseball will be played. 
At a luncheon last Wednesday for fans ea-
ger for news of the still nebulous Sea Dogs 
roster, General Manager/President Charlie Es-
hbach and Radio Announcer Todd Jamison 
shared what they had learned from a visit to 
Fort Myers and the minor league spring train-
ing camp. 
Eshbach announced that the team has 
sold about 250,000 tickets for this season's 
games, "about 50 to 60.thousand ahead of last 
year." 
Since Eshbach has gained a reputation as 
an accurate forecaster of weather, especially 
how long a shower will delay a game, natu-
rally one of the first questions asked by fans 
was, "What will the weather be for Opening 
Day?" 
"The long-range forecast for April 3 is 
sunny and in the 40's," said Eshbach, "and 
that's the forecast I'm buying into." 
Jamison noted that a lot of names were be-
ing mentioned as prospects for Double A 
baseball in Portland, but that the roster was-
n't likely to be settled until a day or two be-
fore the team breaks camp and heads to 
Maine. 
"We'll have three of the Red Sox top 30 
prospects," said the second-year announcer. 
"And there could be two former major lea-
guers on the team." 
It's speculation, of course, but it's based 
on some pretty solid evidence and the expe-
rienced eyes of Eshbach and Jamison, and 
the names certainly warmed the winter-
frozen hearts of the 60.plus fans who filled 
the Portland Room at Hadlock on March 26. 
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Public Relations Director Chris Cameron cau-
tioned that the Red Sox haven't authorized a 
roster, but one can still dream. 
Jorge de Ia Rosa, a left-handed pitcher who 
came to the Sox from the Arizona Diamond-
backs in 2001, may be with Portland at or 
near the start of the season. The Sox number 
9 prospect, he has been effective at Single A 
lor two seasons, but struggled when moved 
up to Double A. Baseball America has sug-
gested that he may be best used as a reliever, 
but working as a starter will give him innings 
and experience. 
Hanley Ramirez, a 19-year old shortstop 
who will likely start the season in A-ball, 
could work his way up to Portland this sum-
mer. Boston's number one prospect , his two 
seasons in the Red Sox system produced a 
.349 batting average, and he's been called a 
five-tool shortstop. With Nomar Garciaparra 
still playing rather effectively in Boston, 
Ramirez won't be hurried up to the majors. 
Catcher Kelly Shoppach, Boston's first 
Above: A work crew lowers a giant 
Coke bottle into place over the new 
"Green Monster of Hadlock," a like-
ness of the famed wall in Fenway Park. 
Earlier, a Citgo sign similar to the one 
outside Fenway was put in place be-
hind the new 37-foot tall wall. 
Left: Slugger the Sea Dog poses with 
Bruce Livingston of Hallowell at Had-
lock Field two weeks before the April 3 
Opening Day. Bruce has been a season 
ticket holder "since day one, with the 
best seats in the ball park." Look for 
Bruce this season next to the third base 
dugout. And don't let the smile and 
the short sleeves fool you-the fur-cov-
ered Slugger was the only warm crea-
ture at Hadlock that afternoon. 
PHOTOS TOM KEENE 
draft pick in 2001, had surgery to repair a ro-
tator cuff tear last September, and Jamison in-
dicated that while he'll probably play in Port-
land this summer, the Sox may keep him in 
the warmer Florida climate for a while. 
There were many other names and some 
big numbers talked about at the pre-season 
luncheon, and there was a decided air of 
hopeful expectation in the crowd. Those who 
lingered a bit after the meal and wandered 
out toward the field couldn't be blamed for 
thinking that all the talk of Boston had some-
how transported them to Fenway Park, for 
while the fans ate, work crews who had just 
placed a new Citgo sign over the wall low-
ered a huge Coke bottle into place atop the 
"Green Monster" of Hadlock. For those who 
saw it, the pace of building excitement for the 
coming season quickened considerably. But 
the joy of the fans couldn't touch that of Char-
lie Eshbach and his happy crew. 
"We'd have to calm down to be excited," 





by John Christian Hageny 
With a 4-4 tie against the Low-
ell Lock Monsters on Sunday. 
the Portland Pirates gained 
one point in the Eastern Con-
ference standings and clinched 
a playoff position in this year's 
Calder Cup Playoffs. 
With seven games remaining in the regular season, including two home 
games this weekend against the 
Worcester Ice Cats and Saint John Flames, the 
Pirates look to solidify home ice advantage 
and build momentum heading into the post-
season. 
"Were excited," said Pirates Chief Operat-
ing Officer Brian Williams. "This team has the 
potential to go deep into the playoffs." 
Of the remaining seven games on the 
schedule, four will be played at the Cumber-
land County Civic Center, with two games 
slated lor each of the next two weekends. 
Good tickets are still available, but they are 
going fast as the city of Portland is embracing 
the team for another playoff run. Tickets can 
be purchased by contacting the Pirates ticket 
office or at the Civic Center Box Office. 
AJl of the remaining regular season games 
are against formidable Eastern Conference 
opponents. Each game will hold great signifi-
cance as the Pirates look to solidify their po-
sition in the standings. 
"We are fighting for playoff positioning," 
added Williams. "The Pirates have the ability 
to gain home ice advantage and go far in the 
2003 American Hockey League Playoffs with 
a strong performance down the line," he said. 
With a playoff position guaranteed for the 
Pirates, the city of Portland and its fans areal-
ready looking toward seeing some exciting 
playoff hockey. 
Currently Portland Pirates' season ticket 
holders have the option of getting their play-
off tickets early. Playoff tickets will go on sale 
to the general public as soon as seeding and 
the post-season schedule is finalized . 
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openings/receptions 
Thursday, April 3 
Gallery at the Clown 123 Middle St., Portland. 
Textures of lime Stephen Joseph Lanzalotta, oil 
paintings; David Tunison, black and white pho-
tographs, reception and wine tasting 5-Spm. 
756-7399. 
Greenhut Galleries 146 Middle St., Portland. 
City and Country, by painter Thomas Connolly, 
reception 5-7pm. 772-2693. 
first Friday, April 4 
June Fltzpatrlck Gallery 112 High St., Portland. 
Paintings by Duane Paluska, reception 6:3().8pm. 
772-1961. 
June Fltzpatrlck Gallery @ Maine College of 
Art 522 Congress St., Portland. On & Off the Wall 
sculpture and paintings by Duane Paluska, re-
ception 5-6:30. 879-5742 x283. 
Running With Scissors, 34 Portland St., Port-
land. "Merge" celebrating the relationship be-
tween creative practice and aesthetic judge-
ment curated by Brighid Diers through April25. 
Hours : Thurs & Fri llam-5pm. 78()..6252 
Space Gallery, Congress St., Portland. "Twelve" 
BFA Thesis show, reception 4pm-9pm. 828-5600. 
Thomas Spencer Gallery, 360 Main St., 
Yarmouth. "Boats, houses, fish and trees" paint-
ings by Carol Bass, reception 5-Spm. Hours: 
Tues-Fri 10-5, Sat 10-4, and by appointment. 846-
3643. 
galleries 
Area Gallery, Woodbury Campus Center, Uni-
versity of Southern Maine, Portland. "The Art of 
Words & Images" Hours 8am4!pm, Mon- Thurs; 
Sam-4:30pm, Fri; 9am-3pm, Sat.; 780-5009. 
Aucoclsco Gallery, 615A Congress Street, Port-
land. Architalx Exhibition: Filling in the Gaps 
through May I. 
Greenhut Galleries 146 Middle St., Portland. 
City and Country, by painter Thomas Connolly 
runs through April 26. Hours: Mon-Fri lOam-
5:30pm. Sat 10am-5pm. 772-2693. 
Heron Point Gallery, 76 Maine St., Brunswick. 
Suzanne deLesseps, Pastel Painter exhibiting a 
new collection of pastel paintings. Hours: Tues. 
Thurs 10-4; Fri 10-1 and by appointment. 
June Fltzpatrlck GaJ]ery 112 High St., Portland. 
Paintings by Duane Paiuska. Hours noon - Spm 
Tues- Sat, 772-1961. 
June Fltzpatrlck Gallery @ Maine College of 
Art 522 Congress St., Portland. Scuiputure by 
Duane Paluska. Hours noon - 5pm Tues. - Sat. 
879-5742 x283. 
Long Hall Gallery, Maine College of Art, Porte-
ous Building, Portland. "Adventures in Art Stu-
dent Exhibition." 
Norway Gallery, Fare Share Commons, 447 
Main St., Norway. Joint show featuring the work 
of local artists and Collective members Jemma 
Morrili-Dreher and Joanna Reese, through April 
26. Hours: Thurs & Fri 3-6pm. Sat 10am-2pm. 
Radiant Ught Gallery, 142 High St., Suite 409, 
Portland. Leonard Freed female nudes through 
June. Hours: Sat. noon - 6pm, or by appoint-
ment. Open during the First Friday Art Walk. 
252-7258 or radiantlightgallery.com. 
Running With Scissors, 34 Portland St., Port-
land. "Merge" celebrating the relationship be-
tween creative practice and aesthetic judgment 
curated by Brighid Diers through April 25. 
Hours : Thurs & Fri llam-Spm. 780-6252. 
Space Gallery, Congress St., Portland. "Twelve" 
BFA Thesis show. 82S-5600. 
Thomas Spencer Gallery, 360 Main St., 
Yarmouth. "Boats, houses, fish and trees" paint-
ings by Carol Bass through April 26. Hours: 
Tues-Fri 10-5, Sat 10-4, and by appointment. 846-
3643. 
museums 
Abbe Museum, Bar Harbor. "The Basket Room: 
The Anne Molloy Howells Collection" ongoing. 
288-3519. 
Bates College Museum of Art Olin Arts Center 
75 Russell St., Lewiston. Hours: Mon.Sat lOam-
Spm, Sun lpm- 5pm. Free. 786-6158. Senior Art 
Exhibition, a perennial favorite featuring work 
by senior art majors. 
Colby College Museum of Art Colby College, 
Waterville. Hours: Mon.Sat lOam-4:30pm. Sun 2-
4:30pm. 872-3228 
*"Foreign and Familiar," a series of photographs 
by Dee Peppe, through June 8. 
*Student Art Exhibit of more than 50 students, 
through April 20. 
Currier Museum, 201 Myrtle Way, Manchester, 
NH. Hours: Mon, Wed, Fri &Sun 11-5. Thurs 11-
8. Sat 10.5. Jan Miense Moienaer: Painter of the 
Dutch Golden Age. 669-6144. 
Davistown Museum, Main St., Liberty. Hours: 
Sat & Sun 10am-5pm. Maine and New England 
history through the study of tools, Native Amer-
ican history, artifacts, and exhibits featuring 
Maine artists. 589-4900. 
other venues 
Barbara's Kitchen, 388 Cottage Rd., So. Port-
land. The work of local artist Zoo Cain will show 
through May 31st. 767-6313. 
Hilltop Coffee Shop, 99 Congress St. , Portland. 
"Adam's Artists" Adam's Elementary School's 
student artwork and ongoing silent auction. 
780-0025. 
Katahdin Restaurant 106 High Street, Portland. 
Ongoing work by local artists Gina Adams and 
Valerie Smith. Hours: Tues- Sat after 5pm. 774-
1740. 
The Kitchen 593 Congress St., Portland. Art 
builds strong Kids: YMCA Silent Art Auction. 
First Friday hours: 5pm-7pm. 
Thos. Moser Cabinetmakers, 149 Main St., 
Freeport. Contemporary paintings by Cather-
ine Breer on exhibit, through May 30. 
Uffa Restaurant, 190 State St., Portland. Recent 
works by local artist Zoo Cain through June. 
775-3380. 
Big Beautiful Sky 
CD On Sale Now 
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HAPPENINGS 
Thursday, April 3 
BowdoiD Cbri.stian Fellow!hlp meeling, 9pm, Hubbard Hall, Bowdoin 
College, Brunswick. 725-3375. 
Cool Science: compass coune -learn how to use a compass and lry to 
make your way lhrough the compass course using this new skill. 2pm, 
Children's Museum, 142 Free St., Portland. 
David Berkman Quarte~ Concerl, 7pm, Jewett Hall Auditorium, Uni-
versity of Maine at Augusla. 621-3385. 
Eleventh annual performance of student solo works. Free, Schaeffer 
Theater, Bales College, Lewiston. 785-6161. 
Hnt Thmdays Art Dbcusaioo, 'Video as Tool" with Michelle Trudeau, 
Lawreoce Kumpf, Kalerina Weslian and Susan Bickford. ICA at MECA. 
Porleous Building, Portland, 5-Gpm, free. 775-3052. 
A Fwntain rdled wilh Blood: reading of local mystery by Julia Spencer-
Fleming, 7pm, Longfellow Books, 1 Monument Way, Portland. 772-4045. 
MUier Claao, superb New York based pianist/composer with stellar 
bandmates, 3pm, Fine Arts Building, University of Maine at Augusla. 
621-3385. 
N()Ojlday Concert Bates voice students. 12:30pm, Olin Arts Cenler Coll-
cert Hali, Bates College, Lewislon. 185-6135. 
Toddler T110e Plu: music movement and more with Irene Jeffers. 9-
11am, Children's Museum, 142 Free St., Portland. 
MECA visiting Artists Series, Tom Burckhardt and Kalhy Butterty, crit· 
icaliy acclaimed painter and ceramist, 7pm, free, Porteous Building, 
Maine College of Art, Portland. 775-3052. 
Friday, April 4 
An eveaJ.g of world mtuk ensembles exploring island sounds. Spm, 
Olin Arts Center Concert Hall, Bates College, Lewiston. 785-6135. 
Tbt Artilt Studio, consisling of visual art, perlormance and music, will 
open their studio doors lor the public. Not only can lhe public view a 
wide range of Art, but can enter studios where the art is created, 536 
Congress St., Portland. 879-0315. 
COIII<dlan, Maglciall & Hypaotiat Gary Goodmand, Spm, The Music 
Hail, 28 Chestnut St., Portsmoulh, NH. (603) 436-2400. 
Contnldance: traditional New England folk dancing to the band Wake the 
Neighbors. No expertence needed; dances taught and called, 8:30pm, 
13/$6, Chase Hall Lounge, Bates College, Lewiston. 
David Beriman, composer/pianist will give a clinic/perlormance, 2· 
3:30pm, Corthell Concert Hall, USM, Gorham campus. 780-5555. 
"Duel,' film, 7pm, Sills Hail, Smith Auditorium, Bowdoin College, 
Brunswick. 715-3375. 
Fish Chowder Loncbeon, 11:30am-1:30pm, Unitarian Universalisl 
Church, 15 Pleasanl Sl., Brunswick. 729-8515. 
Greek Danclnglesoons6-7pm and My Big Fat Greek Wedding (film) 7pm, 
an evening of community fun, free, Portland West. 181 Brackett St., Port-
land. 775-0105 x27. 
"Humongous Hair for Congress Square" a benefit party lo keep the mu-
sic playing: Congress Square events. 7:30pm-12midnight, $10/$12, Holi-
day Inn by the Bay, Spring St., Portland. 775-6002 or www.Humongous-
Maine.com. 
• James and Dewey: Pragmatlam and Religion," lecture, Michael El-
dridge, author of "Transforming Experience: John Dewey's Culturalln-
strumenlalism, • I pm, Room B&C, Woodbury Campus Center, USM, Port-
land campus. 780-4242. 
Jazz and gospel mnslc · benefit for the Keith McCieUand Fund, 7:30pm, 
donations accepted, St. Andrew's Presbyterian Church, Rt. 1, Kenneb-
unk. 985-5670. 
MECAatudentftlm and videos, screening of sludent films, ICA at MECA, 
Porteous Building, Portland, 5-Spm, free. 775-3052. 
"Piaywrigb!J in print," a lalk wilh playwrighls Laura Harrington and 
William Donnelly, 12-lpm, Portland Public Library, room 316. 
Senior lhesis recital: Yuko Eguchi, composer. 2pm, Olin Arts Cenler 
Concert Hal~ Bales College, Lewiston. 785-6135. 
Swing Dance, with live music by Lex and Joe Blues Swing, lessons 8-9pm, 
dancing 9-12am, $10, chem. Free, all ages, Presumpscol Grange Hall, 
1844 Foresl Ave. 
Saturday. April 5 
19th Annual High School Rock .()If presenled by Reindeer. 33 bands that 
successfully compleled the registration process will all pertorm for the 
public, 12 noon, McAuley Performing Arts Cenler, Portland. 878-1554. 
l2thAIIJiual Kitchen Tour, here's your chance to take a look al design, 
furnishing, and decorating masterpieces in some of Cape Neddick's 
finest and mosl innovative kitchens, 10am-3pm, The Music Hall, 
Portsmouth, NH. (603) 436-2400. 
Book launching party for Maine author B.J. Bellemare's book "Freedom 
Bay for Brunswick", 2-5pm, China Rose Restaurant, Bruns.ick. 
David Berlkman, composer/pianist will hold two free clinics, 10am-12pm 
and I :30-3:30pm, Corthell Concert Hall, USM, Gorham campus. 781).5S55. 
Greater Portland Big Brothen Big Sisten annual Bowl for Kids' sake 
tournament 77:;.((JDS or •ww.BFKSGrealerPortland.Kintera.org. 
Guided walking tour of new siled developed by students al USM. MECA. 
and Lincoln Middle School, beginsat lpm, Maine College of Art Porle-
ous Building, 522 Congress St., Portland. 775-3052. 
Chestnut Street United Melhodist Church, public sluffed chicken dill-
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ner (vegetarian alternative), 4:3().Qpm, $5/$3, 17 Chestnut St., Portland. 
• Jaws,' film, 7pm, Sills Hall, Smilh Auditorium, Bowdoin College, 
Brunswick. 725-3375. 
llons Roast Beef Supper, all profits go to Project Gradualion, 4:30-
6:30pm, 17/$3, Scarborough Lions Den, Rt 114, Scarborough. 883-9503. 
The Merimanders, Bates' female a cappella singers. Spm, Olin Arts Cen-
ter Concert Hail, Bates College, Lewiston. 
Organ dedication concert hosted by Immanuel Bapt~l Church, 156 High 
Sl., Portland, 7pm. 775-2301 or 879-0071 x3. 
Osteoporoaia Conference, 8anll-12:45pm, Charles A. Dana Education 
Cenler of Maine Medical Center, 22 Bramhall St 885-8570 or 781-1730. 
Portland Pirates VI. Worcester, 7:05pm, $18/$15/$10/18, Cumberland 
County Civic Center. 
"!'be Tblrd Place: Public and Private Spaces in Search of Commu· 
nity' presented by The Maine Olmsled Alliance for Parks and Land-
scapes, 8:30am-I 2:30pm, Kresge Auditorium, Visual Arts Center, Bow-
doin College, Brunswick. 761-&:1!1. 
A Very flat Party! RHelease of Flat Stanley by local llluslralor Scott 
Nash, 4pm, Longfellow Books, 1 Monwnent Way, Portland. 772-4045. 
Sunday. April 6 
19th Annual High Schoof Rock.()ff presented by Reindeer. 33 bands thai 
successfully completed lhe registration process wiU all perform for lhe 
public, 12 noon, McAuley Performing Arls Center, Portland. 878-1554. 
Bates piano 511ldeu!J ill ncital. 2pm, Olin Arts Cenler Coocerl Hail, 
Bates College, Lewiston. 785-6135. 
C..Co Bay Coocert Bud spring concerl, 3pm, McCormack Auditorium, 
Gorham High &hoof. 771-1452. 
A Feast of Flute Fare by Female Composers will periorm, 3pm, Given Au-
ditoriwn, Bixler Art and Music Center, Colby College, Waterville. 871-
3236. 
lnternatlonallolk dancing, dances of Europe and lhe Mid and near 
East. 5:30pm polluck supper, 6:30-9pm dance teaching and re<JUests, be-
ginners welcome, $5/13, Mallet Hall, Pownal. 688-2293 or 
mwendt@maine.rr.com. 
Jazz Bmldast: Port City Jazz, free with museum admission, 10:30-noon, 
Portland Museum of Art Cafe, 7 Congress Square, Porlland. 
Mesoy Art Bubble Painting. Everybody loves making bubbles! But have 
you ever tried painling with them? Mix bubble solution wilh paint, add 
paper and blow a bubble to create a masterpiece of color and texture. 
2:3Q.3:30pm, Children's Museum, 142 FreeSt., Portland. 
The Pineland Fiddlers, a youth ensemble performing jigs, reels and 
other traditional tunes. 7pm, Olin Arts Center Concert Hail, Bates Co~ 
lege, LewistoiL 782-0386. 
Portland Pirates vs, St. John, 5:05pm, Sl8/Sl5/$10/l8, Cumberland 
Counly Civic Ceoter, Portland. 775-3458. 
Portland Rooaini Club, classical music concert, 3pm, $5 donalion, Trill-
fly Episcopal Church, Forest Ave. 87Sjj286. 
Portland Symphony Orchestra concert, 2:30pm, $47/140/$32/124/$15, 
MerriU Auditorium, 20 Myrlle St., Porlland. 842.()8(](). 
Taize Service: a candlelit contemplative service in the Christian tradi-
tion, modeled after lhe lilurgies of the ecumenical monastic communily 
in Taize, France. Brief readings and prayers, chants and silence. 7pm, 
Bates College Chapel, Lewislon. 
Total Wellneso Expo, body, mind, spirit-personal, community, global, 
llam-4pm, 13 Double Tree Hotel, 1230 Congress St., Portland. 286-1427. 
Monday, April 7 
Book reading· Ludlle Clifton, a poet and wriler will be visiting classes to 
read her books lor children, University of Maine at Fannington. 778-7425. 
Jazz combo nigh~ USM studenls and faculty will pertorm, Corthell Coll-
cert Hall, USM Gorham campus. 780-5555. 
Jazz concert improvisation students. 7:30pm, Olin Arts Center Concert 
Hall, Bales College, Lewiston. 785-6135. 
Meadowbrook Musical Arts Center hosls its 41h annual Season Kickoff 
Luncheon, 12noon, Gilford, NH, (603) 2934700 x208 or jav2115@melro-
cast.net. 
"!'be M~ The Mediated Body' video extravaganza, 7-9:30pm, Luther 
Bonney Auditorium, USM, Portland. 
Tuesday, April 8 
"Freedom of information: Redefining Yourself as an Informed Citi-
zen," panel discussion, 7-9:30pm, Woodbury Campus Center, USM, Port· 
land. 
Peace Corps Information Meeting, 6:30, Portland Public Library, 5 Moll-
ument Square, Portland. 800424-,1580 or www.peacecorps.gov. 
Piano recital by sludents of Nalasha Chances. I 2:30pm, Olin Arts Cell-
fer Concert Hall, Bates College, l.ewislon. 786-0135. 
Poetry Reading by Ira Sadolf from "Barter,' his 71h and newesl collee-
lion ol poems, 7:30pm, Robins Room, Roberts Building, Colby College, 
Waterville. 871-3609. 
See & Do Family Arl Activities. Bring your preschooler and have fun to-
gether learning about arl in lhe galleries and making art in lhe studio. 
10-10:4Sam, $5/18. Portland Museum of Art. 7 Congress Square, Portland. 
Spring Thing Fundralser to benefil Ingraham, a noll-profit human serv· 
ice agency providing mental heailh and substance abuse services in 
Cumberland County, 6-9pm, Sheraton Hotel. South Portland. 874-1055. 
Video screenings including a new work by Visiling Artlsl-in-Residence 
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James Walsh, 7-9pm, USM Portland campus. 7&15009. 
"Wild Animals,' storytelling and art, 2-4pm, Woodbury Campus Center, 
USM, Portland. 
Wriliog a Bnslness Plan, why you need one and when lo revise it 6-9pm, 
Score Offices, 100 Middle St., Porlland. 771-1147. 
Wednesday. April 9 
Allene SybU Goodman, popular local storyteller, will perform "Knee 
High Tales from Around lhe World,' !0:30am, Children's Museum of 
Maine, 142 Free Sl., Portland. 828-1234 x227. 
"Body Scbolanbip,' panel discussion, 2-4pm, Woodbury Campus Cell-
ter, USM, Portland. 22~05. 
Figure dn.wing: art~ls should bring drawing board and supplies, ease~ 
provided. 6-9pm, 17, Olin Arts Center, Bates College, Lewiston. 
Magical Strings -lhe dynamic Celtic harp and hammered dulcimer duo 
of Philip and Pam Boulding, pertorming their unique blend of Celtic 
rools music since 1978, 7:30pm, $10, St. Lawrence Arts and Community 
Center, 76 Congress St., Portland. 775-5568. 
Ongoing 
Amoeaty lnternatioual meets the second Tues. of lhe Month at Casco 
Bay Ferry Terminal's Conference Room, Commercial Streel, Portland, at 
7:30pm. Free. 874-li928. 
Art Nlgbt Out • workshops held on Monday evenings from 5-Spm, 352 
Collage Road, So. Portland. 799-5154. 
Co-Dependen!J Anonymous, a 12 step fellowship of people whose 
common purpose is to develop healthy relalionships, meels every Tues-
day evening at Brighton Medical Center, 3rd floor, small conference 
room, from 6pm-7:30pm. 878-ffi32. 
ColllpDter Access open to lhe public, Wed & Thurs, ~. Portland 
Wesl, 181 Brackett St., Porlland. 775-0105x27. 
Creative Resource Center Activities Kids ages three and up are welcome 
to drop in Tues-Sat al the Creative Resource Center, 1103 Forest Ave, 
Portland, from llam-5pm. 797-9543. 
Deblon1 Anonymous is a recovery program lor people with chronic 
debt based on lhe 12 steps of Alcoholics Anonymous. The local chapter 
meets every Tues at the Woodfords Congregalional Church, 202 Wood-
fords St., Portland, at 7pm. Cafl774-4357 for more information. 
Divorce Support Group The Greater Porlland Spiritual Separated and 
Divorced Support Group meets every Tuesday, 7pm, Cathedral of the 
lmmaculale Conception Rectory. 307 Congress St., Portland. For more in-
formation cafl797-9374. 
Dual Recovery Anonymous (ORA) self-help recovery program for those 
recovering from addiction and emotional problems meets every Monday 
at 3:15pm, McGeachey Hall, 216 Vaughan St., 1st floor group room and 
every Tuesday at lpm, Breakfast Room at Communily Resource Center 
FMI: 774-HELP. 
The "Falher'a Heart' worship and praise ministry, hosted by Prophet!< 
Destiny Ministries, :\-5:30pm every lhird Sunday of every month. Sky-Hy 
conference center, 32 Sky-Hy Drive, Topsham. 725-7577. 
Food Not Bombs The group distributes free food to the masses in Mon-
ument Square, Portland, every Sun from 2-4:20pm. 774-2801. 
Fm School event where artists, craftspeople, dancers, and leachers of 
ail kinds offer workshops to the public, lree, every 1st Monday ollhe 
month, Portland West, 181 Brackett St., 7pm. 
Fret WorkshoJlll 10 educale parents aboul child safety, and aboul 
properfiegai car seals for children, and about the new laws in e!feet 
Every second Tuesday, 6pm, Babies-R.lJs in So. Portland. 
Geographic Information SysteiiLS Clinic, open to anyone with a GIS 
queslions, research, problem, research idea, or general interest, 9:3Q. 
II:30am, Wednesdays; and Open GIS Seminar, nooll-lpm, Wednesdays, 
bring lunch and discuss GIS with faculty, staff, and students; both the 
clinic and the seminar are in Room 302, Bailey Hail, University of South-
em Maine Gorham Campus, open to the public. 780-5063. 
'Getting Started' workshop providing an importanl overview lo his-
toric home ownership and preservalion. Walker Memorial Library, Main 
St., Westbrook Salurdays from 9arn-4pm. 
Girl &out Summer Camp- Girl Scouls of Kennebec Council is accept· 
ing registration for ils resident summer camp programs located in Kit· 
tery Poinl, Reidfield and Bridgton. Financial assistance is available. 80(). 
660-1072 or 772-1177 or annej@kgsc.org. 
The Greater Portland Maine Genealogical Society meets lhe first Sat 
ol the month al the Falmouth Congregational Hail, 267 Falmouth Road, 
Falmouth at 2pm. Call797-7927 for more information. 
The Greater Portland Parkinson Support Group meels the fourth Sun 
of the month at the Falmoulh Congregational hall, 267 Falmouth Road, 
Falmouth al2pm. Alllhose with Parkinson's, as well as !heir families and 
friends are welcome. 797-8927. 
Gregorian Chant at lhe Caihedral of the lmmaculale Conception (cor· 
ner of Frankiin & Congress) every Tuesday at 7:30pm, six Tuesdays of 
Lenten/Passiontide music, and six Tuesdays ol Easter music, ending 
May 27. Admission is ~ee. 
Kinder<:ulture will meel every Thursday lor 8 weeks starling Feb. 27, 
from 10-llam at lhe Cenler for Cullural Exchange, Congress SI.AII chil· 
dren must be accompanied by an adull, lo reserve space call Jenna 
Chandler-Ward 76l.mi91 xlll. 
"Knowing You nell at lhe Deepest Level" - 10 part series video pres-
entalion by Eckhart Tolle, the aulhor of the book "The Power of Now." 
Friday evenings 2/21-4/25, 165 Science Building. USM, Portland. 65~557 . 
The League of Uniled Latin American Citizens meels lhe fourth Thurs 
ollhe monlh at I he Reiche &hoof, 166 Brackett 51., Portland, at 6pm. 767-
3642. 
1st Annual Maine Screenwriting Competition. Maine residenls are ell-
courage<! lo submit lhelr completed, leaturo-film screenplays. The lop 
lhree winners will he awarded cash prizes during the 6th Maine lnter-
nalional Film Festival in Waterville, in July. 624-7631 or www.filmin-
maine.com. 
Man lo Man Monthly d~cussion group meets firs! Thurs ol the month 
lo d~cuss issues pertaining to men's lives. All men over the age oilS are 
welcome. At lhe Center lor Cultural Exchange, I LongleUow Square, Port· 
land, lrom 7-9pm. Free. 865-2048. 
NAMI CHOICFS support group lor lamily and lriends of people with 
menial illness meels the second and fourth Monday of every month al 
7pm al the Dana Center, Maine Med. 775-5242. 
People'• Free Space where people can connect to their community, 
share resources and ideas lhrough food, information, art and events, 
every 1st and 3rd Wednesday of the month al Portland Wesl, 181 Brack-
ett St., 7pm. 
Pineland Fann.s education and outdoor activities facility including cross 
country skiing, snow shoein~ hiking and special programs for lamilies; 
open 9am to 4pm daily, lees and events vary; conlact the educalion di-
reclor for details at 92&-3914. 
Ranger Bean'• Discovery Woods environmental exhibit, featured pro-
grams, aclivities and even Is; open Tuesday lhrough Salurday, 10am-5pm 
and noon lo 5pm on Sunday; free for members and children under age 
one, Children's Museum of Maine, Portland, $6, 828-1234. 
Salvation Army Senior Cenler Drop-in cenler for serving people age 60 
and over in the Greater Portland area Hours 9arll-3pm Monday lhrough 
Friday. Daily noon time meal served in lhe congregate dining room for a 
donation. Activities vary weekly, monthly field trips on our 25 passen-
ger bus. 297 Cumberland Av~ Portland, at 10 am. 774-li304. 
Sangba/Meditttion Practice, first and thi rd Sunday of each monlh 1(). 
I lam. Greeneleaf Sludio, Freeport, free, ail are welcome. Joli Greene 865-
0744. 
Sing roonds and w<XDen-cenlered chanls, 1:15-2-15 p.m., Wednesdays 
when classes are in session, Honors Building basemen!, open to lhe 
public, 780-4321. 
Sister Space, a lesbian social group, meels lhe last Saturday of every 
monlh. All lesbians are welcome! 5pm-9pm, Willis! on Wesl Church, 33 
Thomas St., Portland. 878-ffi32 or 892-3135 or sisterspace@yahoo.com. 
Silting Meditation in lhe Tibetan Buddhilt Tradition, as taughl in the 
Tibetan Book of Living and [)ying. Open session, instruction provided. 
Sundays 9-llam, Rigpa Maine, 169 State St., Portland. 657-2438. 
Storytelling/Spoken Word Open Mic lor Grownups every 2nd Weds of 
the month at Company ol Girls, 10 M.lyo St, Portland. 7pm, 10 minute 
slots for open mic, 8pm featured teller, $3 suggested donation. FMI: Jean 
Armstrong, 879-1&% or rnoosetel@maine.rr.com. 
Survivor> of Suicide bereavement support group for lamily members 
and dose friends of one who has died by sui<ide. Second and fourth 
Mondays at 7pm in classroom #I in lhe Dana Cenler at Maine Medical 
Center. Contact Connie Korda871-4226. 
Tuesdays wilh Zola Prophecy 2000. The Era of racing lechnology, cul-
tural changes, political challenges, and religious questions are covered 
with some of Humonity's best experts dissecling Biblical and Worldly 
Coocerns. 7pm, West Falmouth Baptist Church, Mountain Rd., Falmoulh. 
7734)871 or 7974066. 
Underground Railroad Tours Peace Action Maine member Wells Staley-
Mays gives tours of Portland's Underground Railway and other sites im-
portant to Africa~~-American history. Complete tour is two hours or less. 
Toc $6 per person (minimum group of six), i72-7249. 
USM Ice Arena public hours, 9:1().10:30am, Monday-Friday, $4 
public/staff, 12 under 18, under 61ree, please call700-5991 for updates. 
USM Suulhworlh Planelariwn astronomy shows featuring 7pm, Fridays 
& Saturdays; laser shows featuring 8:30pm, Fridays and Saturdays; chi~ 
dren's shows 3pm, Saturdays and Sundays; star shows $4.50 adults, $3.50 
children/seniors/studenls; laser shows $5 aduits, $4 children/students; 
matinees 53.50 per person, hllp:/lwww.usm.maine.erlujplanet, 780-4249. 
Women in Black Vigil! Women in Black "stand in silent vigillo prolesl 
war, rape as a tool of war, ethnic cleansing and human rights abuses ali 
over the world. We are silent because mere words cannot express the 
tragedy I hat war and hatred bring." Vigils lake place Fridays al Temple 
and Spring streels from 12-lpm, and al Congress and High streets from 
5-Gpm. 
Woman's Writing Group takes place every 2nd and 4th Monday of lhe 
month at Portland West, 181 Brackell St., Portland, 7pm. Women from all 
walks of file and with varying writing s~lls are encouraged lo participate. 
Writen Jam Sessions The Maine Writers and Publishers Alliance spoll-
sors informal writers groups. All genres welcome every other Mon, at 
WMPA. 14 Maine St., Suite 416 Brunswick, 6-7pm, free. 719-6333. 
Yannoulh Historical Society's Maine Reading and Discussion Group 
will discuss Bill Caldwell's, Rivers of Fortune, 1pm, Bay Square, 
Yannouth. 845-6259. 
Zoom lntoAction- Maine PBS will air a new season of locally produced 
Zoom segments featuring Maine kids from all over lhe stale beginning 
on March 31. www.mpbc.org. 
Casco Bay Weekly listings are a fun and free service to our read-
t ers. To have a listing considered for publication, send complete s age information (including dates, limes, costs, complete address, a '';loor_ __ c_on_t_a_cr_r_el-ep_h_o_n_e_n_u_m_be-rJ_b_y_n_oo_n_o_n_T._'h_u_rs_d_a_y_p_,_·o_r_to_p_u_b-li-U · cation. E-mail: Jistings@maine.rr:com. 
DANCE 
"The Yellow Cup" dance performance by Sha Sha Higby who brings her sculptural cos-
tumes to life through dance, 7:30pm, Strider Theater, Runnals Building, Colby College, 
Waterville. 
THEATER/COMEDY 
Comedy Connection, 16 Custom House Wharf, Portland. 774-5554. 
*Thursday, April 3-Portland's Funniest Professional finalists, 8:30 pm, $8. 
*Saturday, April 5-The Maine-i-Acts, Children's Theatre of Maine's improvisational 
comedy troupe create lor the whole family, lpm, $5/$8. 878-2774. 
"Charlotte's Web" E.B. White's classic tale, April4, 5, 11 & 12, 7:30pm; April 6 & 13, 
2pm, $10, The Theater Project, 14 School St., Brunswick. 729-8584. 
"Fences" tells the story of Troy Maxson, a former star of the Negro baseball league 
who never got to play in the Major Leagues due to the ban on black athletes. April 
8-May 4, Portland Stage Company, 25A Forest Ave., Portland. 774-0465. 
The Hurdy-Gurdy Puppet Show presents "The Fisherman and His Soul at the St. 
Lawrence Arts and Community Center, 76 Congress St., Portland. Saturday mornings 
in April, shows at 10, 11 & 12, $3. 775-2004. 
"In the Heart of America" a gripping new drama by Naomi Wallace will be presented 
by the Bowdoin College Department of Theater and Dance, Apri19 & 11-13, 7pm, Wish 
Theater, Memorial Hall, Bowdoin College, Brunswick. 725-3375. 
"Little Me," a comedy about a girl from the wrong side of the tracks, who is in love 
with a boy from the right side of the tracks. Thur, 7:30pm; Fri & Sat, 8pm; Sun, 2pm; 
additional performance April 5 at 4pm. A Good Theater production, through April 6, 
St. Lawrence Church, 76 Congress St., Portland . 885-5883. 
Lovers and Other Strangers Written by Renee Taylor and Joe Bologna, Directed by 
John Hickeson-Five vignettes starring twelve talented performers. April 4 & 5, 8pm, 
April6, 2:30pm, AprillO, 11 & 12, 8pm; Apri113, 2:30pm, $12/$13/$15, The Portland 
Players, 420 Cottage Rd., So. Portland. (207)799-7337. 
"Peter Pan" sparkles with fairy dust, April 6, 2pm, The Music Hall, 28 Chestnut St., 
Portsmouth, NH. (603) 436-2400. 
"Tarpigh," in A Stillhouse Run, April 7, 8pm, $5 suggested donation, Stillhouse Stu-
dio Theatre, 108 High St., 2nd Floor, Portland. 
AUDITIONS 
Glitterati Theatre Company is holding auditions for the Role of Yatzak in Hedwig and 
the Angry Inch. Looking for a woman with a dynamic voice and who holds good har-
mony. Acting experience is minimal. Please bring a prepared song (rock song pre-
ferred). Sunday, April6, 6pm, State St. Congregational Church, 159 State St. 874-3530 
or www.glitterati.org. 
Renaissance Faire actors, musicians, dancers and more, needed for the upcoming 
season, all ages, Schoolhouse Arts Center, Sebago Lake, ME 926-5693, 9am-4pm. 
The Glass Menagerie: 
Reflections On Reviving a Classic 
The players from i<!ft to right are: Caitlin Shetterly, Valerie Tarantino, Seth Dube (seated), Josh 
Chenard (standing). 
By Mel Howards, Producer/Director 
Tennessee Williams was born on 
March 26, 1911 and he died on Feb 25, 
1983. To celebrate his life and his incom-
parable award-winning work, I am pro-
ducing and directing his first great suc-
cess, The Glass Menagerie. He was con-
sidered by many, including the New York 
Times and Time magazine, to be Amer-
ica's greatest playwright. I am drawn to 
his plays by their lyricism and sensitivity 
to the human condition and what Arthur 
Miller called his "eloquence and ampli-
tude of feeling." He was called the 'Laure-
ate of the Outcasts' an apt description of 
him and of his memorable characters. It is 
his characters I find so compelling lor 
their vulnerability and strength in their 
relentless struggle to survive with dignity, 
like the Wlngfi.elds. The Glass Menagerie 
"holds the audience through the revela-
tion o! quiet and ordinary truths." The 
truths are not ordinary; they are profound 
and deeply moving. Williams' plays have 
left an indelible mark on theater because 
of these unique qualities: their humanity. 
Classic plays like The GltW> Menagerie 
probe deeply into three-dimensional char-
acters. There Is an audience for high qual-
Ity, non-equity theater that presents the 
human condition honestly and that re-
spects the intelllgence and sensibilities of 
the audience. Too often we underestimate 
the audience's desire lor thoughtful 
drama. 
Because theater everywhere Is con-
strained by financial concerns, many as-
sume that to make money or to break 
ev '' requires a diet of familiar llght fare. 
Yet, there Is a glimmer of hope when plays 
reveal the"cloudy, flickering, evanescent· 
-fiercely charged-Interplay of live human 
beings in the thundercloud of a common 
crisis" as Williams does in The Glass 
Menagerie and in most of his other plays. 
Who does not feel compassion for 
Amanda, faded southern belle struggling 
to keep her emotionally wounded family 
together; or for Laura, painfully shy and 
lonely without 'gentlemen callers'; or for 
Tom who cries out to be free of his mind 
numbing job and his family responsibili-
ties; or for Jim, the 'caller', whose glory 
days have passed: each one struggling to 
create something for which to hope. 
The Glass Menagerie is Williams' mem-
ory play, whose characters are as delicate 
as Laura's glass animals. Audiences 
everywhere since 1944 have found some-
thing of themselves in the Wingflelds. 
Great drama is truth: universal and pro-
found. Tom Wingfield tells us that "I give 
you truth In the pleasant disguise of-illu-
sion." And so he does. 
Good writing about real characters 
caught in the whirlwind of life like those in 
Tennessee Williams' plays, prove every 
day on a stage somewhere that there is 
empathy for 'outcasts' like us. 
He died alone in a New York hotel and 
30 Broadway theaters dimmed their lights 
in his honor and major newspapers re-
ported his death on their front pages In a 
mournful recognition of what was lost: 
something and someone unique was gone 
from the American theater. 
The Glass Menagerie is at The Studio The-
ater at 25A Forest Avenue, Portland from 
Apri/IQ./9. Tickets: (207) 774-0465. 
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ARI£S (March 21-April 19): America's invasion of Iraq 
will unleash far-reaching consequences that profoundly 
affect every one of our personal lives. In the coming 
months, we'll encounter events that require us to revise 
our understandings about the very nature of reality. Our 
imaginations will have to be ingenious and ou r hearts 
alert in order to keep up with the exotic changes. To lcr 
cate truth amidst relentless waves of propaganda, we'll 
have to be fiercely disciplined and tenderly hate-free. To 
avoid being inJected by popular delusions, we'll have to 
cultivate compassionate lucidity, humble courage, and a 
determination to rouse beauty everywhere we go. You, 
Aries, are the logical choice to serve as a supreme role 
model lor the approach I've just outlined. 
TAURUS (April 2().May 20): The ancient Egyptian creator 
god Ptah was regarded as a miracle worker, though 
sometimes he used unconventional means to accom-
plish his amazing feats. For example, legend held that he 
defeated a legion of Assyrian marauders with an army of 
rats. Waiting till the enemy soldiers were asleep, Ptah 
sent the rats into their camp to gnaw through their bow-
strings and shield handles, rendering them defenseless. 
Can you imagine a way in which you might draw inspi-
ration from the Egyptian god's methods, Taurus? How 
could you win a great victory by summoning the help of 
an influence you usually regard as a pest? 
GEMINI (May 21-June 20): Sell-anointed "debunkers " 
rail against astrologers' predictions, acting as if specu-
lating about the future was a crime against rational 
thought. Meanwhile, economists, meteorologists, sports-
casters, trend analysts, and political pundits are out 
there regularly making bad prognostications based on 
dubious data. In my opinion, they spread more delusion 
and cost people more money than those of us who divine 
cosmic omens. For example, the National Weather Ser-
vice's forecasts fail to anticipate more than half of all 
tornadoes and flash floods. But do debunkers denounce 
them as quacks? Never. Sorry for the rant, Gemini, but I 
have a prophetic point to make: Every single hypothesis 
about the future that you are aware of now and that you 
hear about in the next four weeks will be wrong- except, 
of course, this one. 
CANCER (June 21-July 22): It's Freethinker's Week, a 
holiday created especially !or you Cancerians. To cele-
brate this liberating grace period, indulge in any of the 
foJJowing Jestive acts: J. DecJare your independence from 
anyone who tries to tell you, either subliminally or di-
rectly, who you are or how you should live your life. 2. 
Declare your independence from your past, especially 
memories that oppress your sense of possibility and sell-
images that inhibit your urge to explore. 3. Declare your 
independence from peer pressure, groupthink, and con-
ventional wisdom. 4. Declare your independence from 
your previous conceptions of freedom so that you'll be 
free to come to a completely fresh understanding of it. 
LEO (July 23-Aug. 22): It's prime time for you to acquire 
a pair of lucky pants. How will you know they're lucky? 
Because they'll endow you with an intuitive sense of 
where to walk in order to have adventures that'll inspire 
you to see the big picture. It will also be a favorable week 
for you to rummage around in thrift stores until you find 
a pair of magic X-ray specs that'll give you the power to 
perceive the secret motives of everyone you gaze upon. 
Wait! There's one more piece of spooky good news. I pre-
dict you'll soon have a vivid dream in which you explore 
what's hidden below the tip of the iceberg. 
VIRGO (Aug. 23-Sept. 22): I love it when I'm so ener-
gized and purified from riding my bike up Mt. Tamalpais 
that I experience a lightning bolt of realization about 
some crucial truth I've been hiding from myself. I love it 
when I'm walking through the city's trash-spattered con-
crete jungle and am suddenly blessed with the fresh 
smell of dirt from a renegade garden. !love it when the 
pathological decisions of bad leaders inspire my tribe to 
redouble its commitment to fight lor outrageous peace, 
ingenious love, and wild understanding. What about you, 
Virgo? Where do you look for your breakthroughs andre-
demptions? It's time to be on high alert. 
UBRA (Sept. 23-0ct 22): Your idealism is one of your 
greatest assets, but it can also be a liability. Driven to 
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seek beauty and harmony, you sometimes become blind 
to the messy truth. That's why! was so pleased to get the 
following oracle when I consulted the ancient Chinese 
book of divination, the I Ching, on your behalf: "It is only 
when you have the courage to face things exactly as they 
are, without any self-<ieception or illusion, that a light 
will develop out of events by which the path to success 
may be recognized." I interpret this to mean that you are 
about to temporarily suspend your idealism in order to 
see the messy truth, which will in turn lead you to an op-
portunity to practice your idealism on a higher level. 
SCORPIO (Oct 23-Nov. 21): In their book An Incomplete 
Education, Judy Jones and William Wilson list the favorite 
colors of famous poets. T.S. Eliot loved eggplant, sable, 
and mustard. Wallace Stevens preferred vermilion, char-
treuse, and wine, while Ezra Pound liked ivory and jade. 
In light of current astrological omens, which are nudging 
you in the direction of greater subtlety and precision, I 
urge you to draw inspiration [rom these poets' lyrical 
tastes. Refine your definitions of your favorite everything, 
Scorpio: colors, smells, feelings, tastes, physical sensa-
tions, tones of voice, types of wind, qualities of light -
everything. 
SAGmARJUS (Nov. 22-Dec. 21): During a !~month-long 
period in 1888 and 1889, Vincent van Gogh churned out 
more than 200 works of art. In one ten-week stretch he 
produced an average of a picture a day. I predict that you 
will soon slip into a comparable phase, Sagittarius. Orig-
inal Ideas will come surging up into your awareness with 
such relentless exuberance that you'll be hard-pressed 
to catch them all. Quick: Decide where you want to chan-
nel all that prolific creativity; don't let it leak out waste-
fully. 
CAPRICORN (Dec. 22-Jan. 19): Prize-winning gardener 
R.J. Harris has no interest in astrology or New Age no-
tions. And yet, like generations of his family before him, 
he carefully monitors lunar cycles. Practical observa-
tion, not superstition or philosophy, has proved to him 
that certain parts of the cultivation process go best when 
done during certain phases of the moon. In his book, 
R.J. Harris 's Moon Gardening, he suggests sowing the 
seeds of below-ground crops right alter the new moon 
(like now, for instance).ln the early days of the second 
quarter, he advises, plant seedlings and abov"Eround 
crops (April 9-12). At the outset of the fourth quarter 
(April 23), add fertilizer to the soil. Prune later in the 
fourth quarter (April 2!>-30). I happen to believe, Capri-
corn, that these same principles apply to your own 
growth. 
AQUARIUS (Jan. 2().feb. 18): I've been following the 
progress of a patch of ground a mile !rom where I live. A 
year ago it was a grubby gully, a ncrman's land between 
two suburban McMansions. A ruined shack, long aban-
doned, stood at the bottom, imprisoned by thick under-
brush. Six months ago, bulldozers arrived to clear away 
the thickets and raze the rotting wood structure. Three 
months ago, another crew arrived to contour the land 
and create a level spot lor construction. Metaphorically 
speaking, Aquarius, that's where you are in your life right 
now. Your next step is to do the equivalent of what hap-
pened this past week, when the foundation was poured 
lor a new home on the land that was once a grubby gully. 
PISCES (Feb. 19-March 20): In accordance with astrolog-
ical omens, I have selected two words that convey the role 
you're best suited lor in the coming week. The first is the 
Yiddish term tummler, derived from tum/en, to make a 
racket. A tummler stirs up a commotion, makes things 
happen, and incites people to action through his or her af. 
lectionate agitation. Clowning and pranks may be part of 
a tummler's repertoire. Your second word of power, 
Pisces, is the lroquoian ondinnonk. It has two related 
meanings: l. a secret wish of the soul; 2. the angelic part 
of our nature that longs to do good deeds. Now here's the 
punch line of your oracle: Let your ondinnonk guide you 
as you carry out your mission as a tummler. 
Send your visions and prophecies about 
the best imaginable outcome of the 
predicament we're in. 
www. freewillastrology.com 
is back! 
(and growing fast!) 
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Female Seeking Male 
52-YEAR-OLD NURSE, TALL, attractive. spontaneous. 
adventurous. green eyes, brown hair. I enjoy romantic 
dinners, wa lks on the beach, cottages, fairs and travel. 
" B5177 
ATIENTION WORTHY. CARING, anractive, good-na-
tured, petite, health professional. Yearn ing to share 
journey with kindhearted, honest. outgoing, available, 
secure professional. Sense of adventure, positive out· 
look, good health, light baggage mandatory. Enjoy 
ocean, cross-country ski, live entertainment. snowshoe. 
Please be N/S, 48-60. "85008 
ATIRACTIVE DWF, LATE 40s, 5'8", seeks clean-cut 
SM. late 30s to early 50s, for LTR. Loves good movies, 
dJncing, dining, cooking. boating, fishing. camping, 
picnics, scenic walks or drives or just cuddling in front 
of a good movie. Portland. "85032 
CARING, SPIRITUAL WOMAN, 40-ish, looking for 
life that is sharing, giving, fun, with Man, 40-48. En-
joying life that's not greedy, materialistic or self-serving . 
"B5035 
CONTENTED LADY. 54. spontaneous, ath letic. com-
passionate, n/s, t racker, roller skater, movies, rider, hiker, 
motorcycles, looking for bighearted, n/s, (45-56), 
hound Man lor company. "B5021 
tF YOU LIKE a variety of food. music, fun. adventure, 
travel, movies and shows, you might like me, too! I am 
slender, attract ive. baggage· free with no children . look-
ing for a real relationship, race unimportant. I'm a very 
young 44-year-old, N/S, UD. "85025 
LET'S MEET! ARE your nights cold like winter? Let's 
get together like summer. SWF, 43. enjoys walking 
hand in hand, rollerskating, movies. dining out, dane· 
ing and car racing. ISO SWM, 33-53 with similar inter-
ests. lor friendship, LTR. Portland area. "B5011 
LOOKING FOR YOU. DWF, light brown shoulder 
length hair, blue eyes, 143 lbs, 5'5", NIS. Enjoy danc-
ing, dining out, gardening, plays, travel and more. 
Seeking SIDWM. attractive. 45-52, honest, good sense 
of humor, similar interests. "8501 4 
SWF. 38. LONG blonde/blue. smoker, loves NASCAR, 
Jeff Gordon and whatever comes along. Wishes to meet 
nonjudgmental, open-minded Man, light smoker and 
drinker ok, for good times. "B5178 
TIRED OF BEING lonely? Plus-sized SWF, 42, 
brown/hazel , enjoys dining in or out, NASCAR, slow 
dancing, movies, walks on the beach and quiet 
evenings. Desires S/DWM, 40-50, for friendship, LTR. 
Portland area only. "B5007 
Male Seeking Female 
37-YEAR-OLD, VERY NICE, handsome, intelligent, 
athletic and financially secure. Enjoys ski ing, golfing, 
sports, fitness and being with friends. Seeks slender, 
sexy, intelligent, fun, 25· to 37-year-old SWF with sim· 
ilar interests. For dating, possible LTR. "85013 
A HOME AND a relationship. ISO a loving young Lady 
for a lasting relationship. I'm handsome, 40s, roman-
tic, easygoing and willing to share my life and my home 
with a loyal Lady. "8501 B 
ATIRACTIVE. OUTGOING DWM. dad of two. 5'1 0", 
185 lbs, black curly hai r, athletic build. Likes travel , 
long walks, skiing, quiet times. dancing. Looking for 
S/DWF, 30-45, attractive, romantic and affectionate, 
with a little spitfire and similar interests. ,.85030 
ATIRACTIVE, EASYGOING SINGLE dad of one teen. 
5•g•, 170 lbs, black/brown , athletic build. Likes travel, 
sports, beaches and life! ISO attractive. petite, feminine 
Female. 5'4" or under, 30-40, who li kes to laugh and 
enjoys life in general. with similar interests. ,.850022 
Male Seeking Female 
BE MY FRIEND. Shy, 39-year-old BM, homebody, 
looking for a Woman who enjoys dining in or out, 
movies, walks on the beach, holding hands and con-
versation. '~>85005 
GREAT QUALITY TIME and great benefits. Are you ab-
solutely, positively looking for someone? Are you 40-
60. n/s, n/drugs, light drinker? Are you fit, decent. hon· 
est, loyal, dependable. open, fiexible. outgoing. com· 
municative and romantic? I'm all of that plus. It's your 
move. " 85003 
HI, LADIES! DOWN-TO-EARTH. spontanecus, hon-
est, caring, 49-year-old Male, 6' , 170 lbs, brown/brown, 
36" waist, one-Woman Man, certified PC tech, well-ed· 
ucated, honorably discharged from service in '74, many 
varied interests. Looking for love ly Lady to spend time 
with. No games. "B5151 
LIKE TO LAUGH? Are you artistic? Fairly fit? Then I've 
got just what you've been looking for! Now you may 
expect to pay 200 to 300 dollars for this but for a lim· 
ited time only, you can have me free ! "85031 
LOOKING FOR S/DF, 40-52, NIS, no drugs, occasional 
drinker, kids ok. Must enjoy movies, television, long 
drives. Will respond to all. "851 83 
MAGICAL! UNBELIEVABE Man, 40, bighearted, fam-
ily-oriented, sharp, spontaneous, self-employed, like 
sports, tons of TLC, candlelit dinners, fun. Seeking part-
ner, soulmate to share finer things in life. You'll be 
pleasantly surprised! (MA) "85009 
NEAR WATERFORD. ISO S/DWF who is artistic, hon-
est and chemical free. I live in the woods without elec-
tricity. 35-year-old DWM who is kind, intelligent, with 
a good dry sense of humor. " B5010 
PLUS-SIZED LADY. TALL. very-good-looking Male 
seeks pleasant, plus-sized Lady for good times. M ust be 
very healthy. Redhead a plus. Please be discreet. Ca ll 
now, let 's talk! "85023 
ROSES, CARROT CAKE. SWM, 6'1", grayish hair and 
beard. light blue eyes, physically, emotionally and spir· 
itually fit, SOH. romanticist. Seeking attractive SWF, 49-
55, who is also seeking a partner and knows she de-
serves love and nothing less. "85154 
RUGGED. ATIRACTIVE OUTDOORSMAN. kind· 
hearted writer, 5'7", 175 lbs, dark hair, beard, likes fish· 
ing, camping. hunting, NASCAR, sports, kids. movies, 
cooking. Seeks family-oriented Lady, 40-50, romantic, 
young-at-heart, attractive, with simi lar interests, for dat-
ing, possible relationship. " 85026 
SEEKING SOULMATE. CHRISTIAN DWM, 4B, 5'6", 
outdoorsman, hiker, sunsets, star grazer, nonmateria1-
istic, mountain and ocean. Seeking Christian, petite Fe-
male for LTR. " 85170 
SINGLE WHITE MALE, 46, seeking Single Female for 
discreet times. " B5166 
SUPER SENIOR! I'M 5'9", 165 lbs, physically and fi. 
nancially secure, ISO slender, athletic Lady, in her 60s, 
to join me in tennis, golf, trave l and more. Let's meet 
in my darkroom and see what develops. Greater Port· 
land area, please. ,.8501 7 
WANTED: WOMAN OVER 50. 37-year-old Male, 
brown/green, athletic, N/S, spiritual and wants to enjoy 
good times together. ,.85179 
WM, 45, SEEKS nice, warm, sweet Lady for fr iendship 
and hopefully more. Love country living, horses, cattle, 
vegetable gardens, cooking, cleaning. Me: sorta long, 
groomed brown hair, brown eyes, 210 lbs, 6', family-
oriented. Long walks, sunset. "85034 
YOUNG-LOOKING. HEALTHY. CLEAN·CUT SWM, 36. 
5' 11", 170 lbs, friendly, outgoing. open-minded, 
wishes to meet marriage-minded (or not), younger, 
healthy. fit Female companion. 18-25, for LTR. I would 
like to have kids of my own. ,.85157 
Alternatives 
M toM 
43-YEAR·OLD GOING ON 23 (spintually at least any-
way). Looking to meet fr iends to enjoy outdoors, mu-
sic and ten thousand other things. Looking to hang 
with Guys in their 20s-40s. perhaps meet over a cup of 
coffee and see what brews. "85000 
A HELPING HAND. BiWM. mid-40s, tall, good-look· 
ing, very healthy, seeks other BiM's and other Married 
Couples needing that hand to make all their dreams 
come true. Be very discreet. " B5022 
BRUNSWICK AREA. HUMOROUS, young-looking 
GWM, 52, 5'6", 165 lbs, brown/brown , ISO honest. 
sincere, loving SM, 45-55, NIS, N/D. Call me and let's 
get together. All ca lls will be returned. "85152 
GWM, 49, 5'6", brown/blue, 140 lbs, romantic, pas-
sionate, humorous, into quiet dinners, cuddling by the 
fire, dancing and just having fun. Put the song back into 
my heart. Personality first, looks secondary. "85029 
GWM. BOYISH, SOUTHERN Maine, 34, 5'7", 134 
lbs, brown/brown, healthy, weightlifter, six-pack abs, 
hardworking, drug-free and healthy, n/s, straight-acting. 
Looking for same, 35·42, hardworking, relationship· 
oriented, healthy, honest, sincere. good-looking. 
"85004 
I'M A 40-YEAR-OLD. masculine Male hoping to meet 
Male, 50+, who is also mature and comfortable with 
himself, lor meeting and possible LTR. " 85156 
LEWISTON MASTER, GWM, top, 39, ISO thirtysome-
thing GWM, bottom, you be clean-cut, HIWIP, versatile, 
spontaneous, sense of humor, willing to be dominated 
in or outdoors. LTR lor right Male. To enlist, call. Hon-
esty is the best policy. ,.85028 
THIS 39-YEAR-OLD. GOOD-LOOKING GWM, 6', 185 
lbs, is seeking other joie de vivre. Enjoys working out, 
fitness, outdoors, cycling, traveli ng, movies, cafes, good 
conversation. Seeking other Guys between 35 and 45, 
with similar interests. "85015 
YOUNG GAY MALE, 1 B-25. needed for attractive, 
healthy BM. 60. I am a stay-at-home Man who enjoys 
movies, sports and your services. Be healthy, feminine 
and no anitudes, under 5'8" and no overweights. 
"85173 
Wild Side 
41-YEAR·OLD MALE LOOKING to find Females, 
males or both who enjoy nudity and sexual adventures. 
Uninhibited and willing to satisfy. Let's get naked and 
go from there. ,.85012 
43-YEAR-OLD MARRIED BIM looking for well-
equipped BiM playmate for possible long-term friend-
ship and hot times. No Gays. "85169 
ATIRACT!VE. EASYGOING WOMAN desires a mature 
Gentleman lor a creative relationship. Discretion guar-
anteed. "851 76 
81 WHITE MALE, 45, 6', 190 lbs, into cross-dressing, 
seeking others who are also into cross-dressing. 
" 85 161 
BICOUPLE SEEKING BtFEMALE, for kinky fun. We 
love adult movies and toys. We are discreet and healthy. 
Age and race not important. Let's get together. ,.85016 
BISEXUAL WF, NOT Married, wants to have fun with 
a healthy Couple, 30-40. This is mine and my Male 
mate's fantasy. N/Drugs or cigarettes. One-time deal. 
Must be discreet. " 85160 
FIFTYSOMETHING MALE. 6'2", 200 lbs, quiet intra· 
vert but personable and healthy. Desires to meet an in-
dependent, HIWIP Woman for mutual fun, pleasure 
and hopefully LTR. ,.B5036 
Alternatives 
tF SIZE MATIERS. Ladies, if you are bored w1th the av-
erage Guy and want something special, this tall. good-
looking Male is waiting to give you something to smi le 
about. Please be very healthy and discreet. " B5027 
MALE, 42, NUDIST, looking for a Female who is in· 
terested in nudism, 20-35, with a 8ritney Spears type 
body. ,.B5155 
MARRIED WHITE COUPLE. She: 40. He: 47. Both at-
tractive, healthy, fit. nice bodies and personalities. Seek· 
ing same in BiF, BiM, 8i Couple, for friendship and dis-
creet fun. "851 82 
MARRIED WHITE FEMALE looking for SM playmates, 
25-50. Must have many interests to keep me enter-
tained. Looking for fri endship, not one-night stand. 
"B5171 
RENDEZVOUS WITH MEl Young 50s, 5'4', 140 lb, 
perky, happy Female seeks 5'10" +. HIWIP Man for ca-
sual stimulating fun , dancing, playing, eating, talking. 
Southern Maine. "85 163 
SEEKING 81 COUPLE. GWM, 39, 6', 190 lbs, healthy, 
good-looking. professional. Would like to meet sincere, 
attractive, fit Couple. 30·42, lor friendsh ip and more. 
Curious to fulfill fantasy. "85165 
SEEKING ONE MATURE Lady, (preferably married), 
for a creative relationship, with a very married, attrac-
tive, young 50s Gentleman. Abso lute discretion guar-
anteed. "85037 
UNBELIEVABLE. EXTRAORDINARILY ATIRACTIVE. 
pre-op, 40-year-old Hispanic and Indian wishes to mee:t 
someone for a long-term monogamous relationship, 
45-50. " B5024 
VERY DOMINANT, STRICT BM, 40, sensitive, hand-
some, well-groomed, new to Maine, desperately seek-
ing Couples: Black, White or interracial, for fantasy ful-
fillment for both parties. adult fun and much more. 
Please be clean-cut and healthy. All Women must be 
180-2BO lbs, 30+. "85020 
WtCCAN PRIESTESS. t will be a faithful member of 
your cloister. I'm healthy, handsome, discreet and easy-
going. Let me share your mysterious coven and enjoy 
the great pagan rites. " B5019 
WM. 46. SEEKS contented, slender, sensuou•. spimed, 
spontaneous Shehe, any race, 30-50, for happy, monog-
amous LTR. Simple. quiet, rural life with respect, peace, 
humor, art, creativity, books, museums, mountains, 
oceans and exploring new challenges. All calls returned . 
Freeport, Brunswick area. " B51 B 1 
YOUNG 40-YEAR-OLD MALE looking for maybe 
seven others interested in having evenings of adult fun. 
Must be discreet and healthy. Heck, the Romans did it, 
why can't we? I'll bring the wine. " 85033 
YOUR JOY !S my goal. I 'm a gentle, patient DWM, 
early 50s, seeking passionate, attractive. unattached, 
N/S Lady, 40-50, lor a secret, discreet, sensuous affair. 
Please be drug-free, healthy and in southern Maine. 
"85180 
I Saw You 
I SAW YOU I Our eyes met in the frozen vegetable aisle, 
Walmart in Auburn, Wednesday, February 12th, 10:30 
a.m. You smiled: pretty, curly red hair, jade necklace. I 
smiled back: blue-jean cap, green jacket. Interested for 
coffee? Call! ,.85167 








April 3 - April 6, 2003 
Toddler Time Plus: Music: Movement and More with Irene Jeffers 
Thursday, Apri13, 9:00-11:00 a.m. 
Cool Sc:ienc:e: Compass Course 
Thursday, Apri13, 2:00p.m. 
Learn how to use a compass and try to make your way through the compass 
course using this new skill. 
FNeFriday 
Friday, April 4, 5:00 - 8:00 p.m. 
Admission is free at the museum the first Friday night of each month, 
"ffUs Land called Bowdotllflam," a Muatcal TCII4t 
la1urdcly, April s, 2:10 p.m. 
Second grade students from Bowdoinham Community School will present the 
original musical production, 4 Th is Land Called Bowdoinham" -the story of the 
evolution of this Maine community from its pre-history to the present. Dance 
educator Hope Hoffman wrote the narrative and collaborated with students in 
an after school program to create movement telling this unique story. Songs, 
fiddling and acoustic music will accompany the dancers. FMI, call828-1234 ext. 
221. 
Chinese Ribbon Dance 
Sunday, April6, 2:00p.m., For ates Jlt up 
Dance students will perform Chinese Ribbon dance under the direction of 
teacher Karen Morency. Morency has studied Chinese dance under master 
choreographers and spent many years perfecting her craft in Taiwan. After the 
student performance, members of the audience can learn some dance moves. 
The dance program is part of the Chinese American Friends Association of 
Maine's (CAFAM) ongoing educational programs. FMI, call828-1234 ext. 221. 
Bia Messy Art: Bubble PaintiftS 
SUnday, April 6, 2:30 - 3:30 p.m. 
Everybody loves making bubbles! But have you ever tried painting with them? 
Mix bubble solution with paint, add paper and blow a bubble to create 
a masterpiece of color and texture. 
General Admission: 
$6.00 per person 
(under age I free) 




groups or ten or more 
with reservations -
call 828-1234, .x234 !'Mf 
Camera Obscura only: $3.00 
The Children's MuteUJD of Maine b 
located at 142 Free Street In Portland, 
Maine, next to the Portland Muewo of Art. 
www.GoodPhotos.com 
Michael Eric Berube 
Photographer 




You Always Own Your Negatives 
Colour, B&W, or Digital. Hourly Rates 
Events, Portraits, Reportage & Documentation 
"Quality Photography Since 1985" 
Fling, 2003 
Wednesday Evening 
May 7, 6-9:30PM 
Las Vegas Night 
Join the Greater Portland Chambers of Commerce 
for a Spring Fling Aboard the Scotia Prince 
INCREDIBLE AucTION SuMPTUous BuFFET 
LIVE BAND GAMBLING 
MAGICIAN ELVIS DANCERS 
Children Welcome! 
~ Greater Portland 
~Chambers of Commerce 
Special Community Partners 
~ /A'-. 
-r;v- Maine Medical Center 
Kids• komer 
By Ben Allen 
Hiya! This week, I am going to talk about a place. This place is very big. It's not a 
store, it's not a park, it's a city! Boston, 
Massachusetts . The second place is the Big Ap-
ple! This city has it all: food, entertainment, 
shopping, hotels and more. You can take the 
Downeaster train to get into the city at North 
Station. Now, on to the places! Let's start with 
the Public Garden and Boston Commons! This 
area has lots of great things to see! There is a 
pond with all kinds of birds , ducks , geese, and 
other things to see, so you better bring some 
oyster crackers or some bread because other-
wise, you will have a bunch of unhappy geese 
chasing you around, yappin' the ir heads off! 
There is also a playground and the Frog Pond! 
Don't be fooled by the name. There are NO 
frogs in this pond. This is a wading pool for 
young and old alike! In the winter, however, it 
becomes Frog Ice-Skating Rink! 
Next, the place known as Quincy Market! 
This is a great place to shop for all kinds of 
things! You may remember in an earlier issue, 
I did a review on a toy store called Zoinks. 
Funny bone 
Riddles 
I. A frog fell into a well 12 feet deep. He could 
jump 3 feet, but every time he jumped 3 
feet, he fell back 2 feet . How many times did 
he have to jump to get out of the well? 
2. How many months have 28 days? 
3. If 5 cats cat ch 5 mice in 5 minutes, how long 
will it take one cat to catch a mouse? 
4. What is filled every morning and emptied 
every night, except once a year when it is 
fill ed at night and emptied in the morning? 
5. Why didn't the skeleton kid wa nt to go to 
school? 
6. If you had 5 potatoes and had to divide 
them equally between 3 people, what 
should you do? 
7. Johnny's mother had four children. The 
first was April, the second was May, and the 
third was June. What was the name of her 
fourth child? 
Zoinks is located in Quincy Market, so you can 
check it out if you go there! Nearby is the very 
famous New England Aquarium. This place is 
awesome, with over 150 different tanks with 
over 600 different types ol sea creatures! My fa-
vorite area is the center tank. You can see this 
right when you walk inside, and it is an awe-
some sight! It has a spiral walkway going 
around it all the way up to the top of it where 
you might be lucky enough to see a show about 
the animals in the tank. Occasionally, you will 
see a diver or two swimming in the tank on the 
way up, and they may wave at you! Another 
cool thing in the aquarium is the gigantic boat 
outside. It is not always open, but once, I was 
able to see a seal show there! There is also a 
sea animal clinic where you can watch the doc-
tors help baby sea turtles and othe r marine 
life. 
Well, there is a lot more to see in Boston, but 
I'm running out of room! Let's see if I have any 
new questions to answer: Nope! Oh well. Keep 
sending more in! Bye 
Answers 
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Finding great jokes each week isn't easy. So, from now on, 
we are asking other kids to send in jokes for this page. We 
can 't guarantee that your joke will make it in the paper. 
But, if i t is a great one, we will do our best to get it in. Re-
member, all ages of kids read th is page, so pl ease keep the 
jokes sui table for family reading. Just send your submis-
sions to cbwpub@maine.rr.com. Type "jokes" in the sub-
ject box of t he e-mail and your name at the end of t he joke. 
Open for Lunch and Dinner Tuesday through Sunday 
Evening Deliverg to Portland and Fahnouth Foreside + 5:00 p.m. to Close 
40 Washington Avenue + Portland + (207) 772-0'360 
A big part of the way life should be is sharing time with others. Kids dLScussing what 's up at school 
with their parents, co-workers sharing a joke, chaning with a .stranger in the checkout line-that's 
building community, one mom ent at a time. Towards that end, we're devoting two pages every is-
sue to humor & puzzlers for all ages. We hope you 'll share them With whoever 's sitting across from 
you as you read this-whether it 's your son or daughter or the guy at the bus stop. 
Crossword 
ACROSS 
1 First principles 




14 Yellow Sea arm 
15 Evening (Ita!.) 
16 Bosh 




21 Hog's guts 
23 Biddy 
24 Begin 
25 Daughters of 
the American 
Revolution (abbr.) 
26 Double (abbr.) 
29 Ibsen character 
30 Science class 
31 3 (Rom. 
numeral) 
32 Sp. article 













48 Eight (pref.) 
49 Father: Arabic 




seam an (abbr.) 
2 Stinging insect 
3 Horned viper 
4 Firm 
5 Fr. artist 
6 Absent without 
leave (abbr.) 
7 Son of Hermes 
8 Edible shellfish 
9 Without (Ger.) 
1 0 Old-style verb 












28 Song (Ger.) 
30 Afr. eye-worm 
33 Church officer 
34 Cooking vessel 
35 Trojan hero 
36 Cyclades island 
37 Sorrow 
38 Arabic (abbr.) 
39 Phil. island 
40 Rood screen 
41 Genetic letters 
42 Daze 
44 Thus (Lat.) 
45 Arabic letter 
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Do you want Coupon 
friegwith 
that??? 
Bu~ a small Hand-cut 
French Fries for $1.23 
with the purchase of any Abdullah 
Saving you $1.27 
l an. eoupclon per cu.1ornw + CopfM of ccHipOn not accepted + Not valid with •nv otMr ott. + Offer •xpiree Aprit 15, 2003 
i ................................................................................................................................................................... , _______________________________________________________________ j 
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READERS ARE CAtmONED that we occasionally run ads that require an initial investment or money in advance. We urge our readers 
to '"do their homework .. before responding to any ad, check out tbe advertisers thoroughly and verify their claims to your' total satis-
faction. Only then should you proceed at your own risk. We try lo screen ads that require you to send money before receiving a product 
or service. But these efforts are no substitute for your own investigation, and we don't endorse or guarantee any claims made in any of 
the ads we publish. If you want more information about claims made in ads on subjects such as work at home opportunities, travel or 
vacation specials, purchasing land or vehicles from governm ent surplus or below wholesale, loans or other credit opportunities (including 
credit repair), or weight loss and other health products or services, we urge you to contact the Better Business Bureau, Inc., 20 Park Plaza, 
Suite 820, Boston, MA 02116-4344. Ca ll (617) 42&-9000. Or the Office of Consumer Affairs and Business Regulations. To report an ad that 
is s uspected to be a scam please call (888) 495-8501. 
AUTOMOTIVE HOMES FOR SALE DEBT CONSOLIDATION 
GAS TANKS $0 DOWN HOMES - Government & $2000 to $200,000. NO applica-
New Gas Tanks at Wholesale bank foreclosures! HUD, VA, FHA. tion fees. Save $$$$$, Eliminate 
Prices. $99.00 for most GM, Low or no down! No credit OK! High Interest. NON-PROFIT. Call 
FORD, & CHRYSLER. $119.00 for For listings 800-501-1777 x 2798. Now. 1-888-GOT-DEBT (468-3328) 
most imports. Buy Direct from ext. 506. www.debtermined.com 
the Distributor. Call us Toll Free LAND FOR SALE 
Mon - Fri. 9 - 5 at 1-800-561-8265. ARIZONA LAND LIQUIDATION. FREE GRANTS 
Near Tucson. Football field sized Never repay! Government and 
REAL ESTATE lots. $0 Down/ $0 Interest/ private sources. $500.00 to 
HOUSES FOR RENT $99/month ($9995 total). Free in- $500,000.00 Home repairs, home 
STOP RENTING!!! $0 Down formation. Money back guaran- purchase, education, business, 
Homes! No Credit OK! 1-800-501- tee! 1-800-682-6103 Op #16. No non -profits. Phone live opera-
1777. ext/ 2794. salesperson will call. tors 9 AM to 9 PM, Monday thru 
Saturday. 1-800-339-2817, Ext. 
BUILD YOUR NEW HOME VACATION/RESORT 388. 
WITH NO MONEY DOWN INFORMATION 
I 00% financing on land, materi- GOT A CAMPGROUND MEMBER- EMPLOYMENT 
ais, labor & closing costs. Our SHIP OR TIMESHARE? We'll take $1000 WEEKLY POSSIBLE 
unique sweat-equity program it! Use the Best in Sales, Service Mailing brochures from home! 
SAVES Thousands. $$ NO DOWN & Satisfaction. America's Easy! Free Supplies! Genuine op-
PAYMENT and NO payments largest/oldest resale/clearing portunity. 1-800-749-5782 (24 
while you build. For motivated house. RESORT PROPERTY RE- hrs.) 
families with incomes over SALES 1-800423-5967. 
$50,000. Call today! 1-800-779- ACCEPTING CALLS 7 DAYS 
7790, ext. 241. BUSINESS/ Fl NANCIAL POSTAL POSITIONS $14.50-
www.IHEonline.com IDEAL GIFTS by Friendly $36.00+/HR. Entry Level/Pd. 
Opening for party plan advisors. Training/Green Card OK. 800-878-
LOG HOME KITS! Call about our fantastic NEW 5485. Announcement #I 05NEffi 
Ex: (The EAGLE)- 1280 sq. ft. Manager Program! Decor, gifts, 
Reg. $52,000 NOW ONLY $23,831. toys, Christmas. Cash, trips, $550.00 WEEKLY SALARY 
CALL NOW! 1-800-883-8884. recognition. 1-800-4884875 mailing our sales brochures from 
www.friendlyhome.com home. No experience necessary. 
HOMES FOR SALE FT/PT. Genuine opportunity. All 
GOV'T FORECLOSFD HOMES. $0 or RECEIVE $80,000 TRAINING supplies provided. Paychecks 
low down! HUD, VA, FHA. OK credit! FOR $6949. guaranteed. Call1-630-306-4700. 
For listings, 800-501-1777, ext. 7114. Usher into highly lucrative en- (24 hours.) 
ergy conservation business with 
ADIRONDAK SECLUDED multinational company. Visit ANNOUNCEMENT 
LAKEFRONT COTTAGE www.energy-group.com or call Hiring 2003/ Postal Positions. 
Spring special. Fireplace, boat, 908-5104855. Federal Hire/$28.50/hr. Full Bene-
beach, great fishing, hiking. 4 fits/ Paid Training and Vacations. 
days, ??? weeks available. PERSONAL LOANS No Experience Necessary. 1-866-
www.shelteredlakes.com or call All credit welcome. 1-800416-9073. 844-4915 Ext. 304. 
727-937-0712. 
FINANCIAL SERVICES HELP WANTED 
MARTHA'S VINEYARD CREDIT CARD BILLS? Consoli- Small horsemanship camp for 
Oak Bluff, 3-bedroom, near the date Today! Get out of debt fast. girls in Southwestern NH seeks 
beach, town, harbor and ferry. One low monthly payment. Cut young woman with experience 
All amenities included. $1400/wk. Interest! Stop Harassment. 1-800- around horses and the ability to 
Call Brian now! 800-973-0534 881-5353 x 47. www.IHave- teach English pleasure riding. 
(Leave number with area code.) TooManyBills.com Since 1991!! Call 603-363-4900. 
30 Casco Boy Weekly 
To place a Classified Ad: 
Call 775~6601 




Now Hiring Envelope Stuffers. 10 
Year Nationwide Co. Needs You! 
Easy work from home. Free 
postage, supplies provided. Writ-
ten Guarantee!! Free Information. 
Call Now! 1-800-242-0363, ext 
1404. 
HELP WANTED: AVON 
Entrepreneur wanted. Must be 
willing to work whenever you 
want, be your own boss, and en-
joy unlimited earnings. Let's talk. 
888-528-2866. 
EARN $1000- $3000 
WEEKLY 
Processing mail at home! Weekly 
paychecks! No experience 
needed! Free supplies/ postage! 
Visit website to get started im-
mediately. www.EnvelopeMail-
ing.com 
$$ LEARN TO EARN $$ 
Your own business! Main-
order /Internet. Full training & 




Wildlife and Postal $48,000+ a 
year. Paid training, full benefits, 
no experience necessary. For ap-
plication and exam information 
call 1-888-778-4266 x 780 
MERCHANDISE 
T-SHIRTS 
Custom Printed. $4.50 heavy-
weight. "Fruit of the Loom", Hats, 
$2. 75, Mugs & more. Free Cata-
log. 1-800-242-237 4. Berg Enter-
prises. 40. 
SWIM SPAS & POOLS 
Factory Outlet Pricing!!! Quality 
handlayed fiberglass, lifetime 
structural warranty. Glimmer-
glass Swim Spas & Pools, Inc. 1-
877-993-SPAS (7727). 
NEED A COMPUTER 
BUT NO CASH? 
You're APPROVED! Financing 
GUARANTEED! No Cash Needed 
Visa • MasterCard Accepted 
Today! Bad Credit OKAY! No 
Credit Check- Affordable Pay-
ments! 1-877-488-1954. 
WWWPC4SURE.COM 
FREE 2-ROOM DIRECTV 
SYSTEM INCLUDING 
INSTALLATION! 
3 months free HBO/Cinemax. Ac-
cess 225+ channels. Digital-qual-
ity picture/sound. Packages from 
$31.99. Limited time offer. Call 
now 1-800-963-3289. 
GREAT PRICES FROM NEW 
ENGLAND'S #1 POOL COM-
PANY 
Family sized 31' swimming pool 
with deck, fence, filter, $1,180. In-
stallation extra. First come, first 
served. Financing available . Call 
toll free 1-800-752-9000. 
HEALTH 
INTRODUCING BIO CHOICE 
IMMUNE 26! 
Balance and maintain your 
body's immune, circulatory and 
digestive systems ... and more! 
100+ patents worldwide. FREE 4 
minute message. 1-800-881-1540 
X 2780. 
GET PRESCRIPTIONS ONLINE 
Phentermine, Soma, Am bien, 
Adipex, Didrex, Methocarbamol, 
Phendimetrazine, Ultram, 
Sonata, Bontril, Tenuate, Viagra 
and MORE! Call Toll Free 1-866-
438-5858 www.IntegraRx.com 
SEASILVER 
Fight off all major diseases. It's 
organic liquid vitamin, 98% ab-
sorbency, has all minerals and 
amino acids. You'll feel better in 
3 weeks or money back. 1-888-
203-4874. 
CORAL CALCIUM 
May be the answer you have 
been searching for! If you suffer 
form life threatening diseases. 
100% pure Marine grade calcium 
from Japan. 1-888-203-4608 
Send your original photography, artwork and writings (articles, poetry, stories, etc.) along with your name, address, 
te lephone number and a s imple tener authonzing CBW to publish your submission. Each week, our s taff will pick 
their favodte and we will publish it in our paper with your name! You'll also receive a prize for your efforrs. Send 
your submission to Margo Banzhaf, Director of Operation.f>, Casco Bay Weekly, I 1 Forest Ave., Portland, ME 04101 
(please include a SASE if you want your submissions returned) or e-mail Margo at cbwdir@maine.rrcom 
PHOTOGRAPHY: AMANDA PETERSON OF PORTLAND 
POETRY: ERICA NASON OF PORTLAND 
Speechless 
Staring out the window for you. 
Pretending that the person on the street 
Is someone who knows me. 
People talk about how they got lost along 
The way. I didn't get lost, I'm right here, 
Wondering why I feel the way I feel. 
If you knew what would you say? 
Would you say you need me; or would you 
Turn and leave me, alone, wondering why 
' 
I feel the way I feel. If I had one more chance 
To tell you how I feel it wouldn't matter 'cause 
It's too complex for words and I'd just get 
Sadder. If you knew what would you say? 
Would you say you need me; or would you 
Turn and leave me alone. Unable to change 
Anything, made speechless by the shock, 
Staring out the window for you. 
cascobayweekly.com APRI U ;, 2003 
-
31 
Get the Monitor This CD FREE 
with purchase of any featured 
title. See store for details. 
-~ . 
.... -
1. 8B( IIAIII'EII 
With ~own two hands 
(from the Vi"gin allum 
fJiamonds on the~ 
2.AR 
g;rs not rTf!! 
(from !he l)'~o 
allt.m Sing 11le ~ 
3. IIATIII.EBI EDWARDS 
six o'clock news 
(!rom the Zoe alblrn Fai/81'} 




8. BUJU BANTON 
feeling !SOOI/Y 
(11om the VP album Friends 
For~ 
9. dOE JACKSON BAND 
awkWa-dage 
(from the Rykodlsc/Restless 
album Volume 4) 
18.JOIINNY MAJIR + TH£ 
IW.BIS 
down m the corner 
(from the IMUSIC album 
Boornslanli 
(from the ROO!tlll'ade allum 
Up The Brackeb 
---. -· I-... • 
f 
13. AHI DIR1ANCO 
hare for hOW 




(from the NMilwch allum 
Buenos~ 
15. LUCINDA WILLIAIIS 
bleediYJ fngers 
(1\'om the Lost Hil;;rNay 
aron ~Withdut Teom1 
16. WILL H06E 
be theme 
(from the At1a1tic allun 
8lackbilrJ On A Lonely ~ 
17. SISTEI RAlB. 
you- mistake 
(from the SOOHMAH album 
Chasing Dayfig/1$ 
18.FEBIER 
COill'l beck !I'<Uld 
(from the tmersal aiJum 
Comfort In~ 
19.FEB. 
got yot.r name m it 
{from the WI> allum ~ 
11. THE UBERTINES I I get along 
:..._..,~--...! 
12. HOT ACTION COP 
fever for the nava 
(from the Lava album Hot 
Action~ 
20. THE JAYIIAWKS 
sturrbfiOQ ttroLI!tl the dll'k 
(from the Arner1C!¥IIlost 
HiglWay allum Rainy Day 
Musitfl 
